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Tiffany & Co. 

Visitors to New York 

Tiffany & Co. cordially invite visitors from out-of-to"l 
inspect the objects of interest in their establishment wit| 
assurance that they incur no obligation to purchase 

Tiffany & Co.'s stock of merchandise is of as great and uil 
interest as the exhibits in the art g:alleries and museums o| 
York. It comprises a more extensive variety than that ( 
other house engaged in a similar business. The Jewelry Dl 
ment shows a very large stock of inexpensive objects, nm 
rings, fobs, bracelets, necklaces, collar pins, links, shirt-| 
sets, cravat pins, lavallieres, etc. 

Attention is also called to the display of diamonds and I 
precious stones mounted in many attractive forms of je%f 
the collections of rare minerals, unmounted pearls and i 
Favrile lamps, electroliers, and other articles in this unique I 
manufactures in gold, silver, leather, ivory and stationery ; bJ 
by American and foreign sculptors; hall, mantel and tral 
clocks: statuettes in marble and in combinations of b| 
marble and ivory ; also china, glassware, and many other o 
selected with discrimination at the art centers abroad 

Correspondence Department 

The facilities of Tiffany & Co.'s Correspondence Deparl 
place at the disposal of out-of-town patrons a service apl 
mating in promptness and efficiency that accorded to F 
making purchases in person 

On advice as to the requirements with limit of price. Tiff J 
Co. will send photographs, cuts or descriptions of what! 
stock affords. Selections of articles will be sent on appro* 
persons known to the house or to those who will make i 
selves known by satisfactory references 

Tiffany & Co.'s 19(.)8 Blue Book, sent upon request. w| 
helpful to those who cannot conveniently visit the city, 
no illustrations, but contains a comprehensive list of the ; 
with concise descriptions and the range of prices 

Fifth Avenue and 37th Street New Yl 
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BY USING OUR PASSEPARTOUT OUTFIT 




We have had so many requests from 
our patrons for a high-class passepar- 
tout set that we have decided to supply 
an outfit that will enable anyone to 
convert the pages of our magazine 
into beautiful passepartouts in a few 
minutes. The sets contain everything 
necessary to do the work, as follows: 

Six rolls passepartout gummed pebbled 
binding in assorted colors. 

12 heavy colored mats, assorted oval and 
oblong openings, S x 12, outside me&suremeDt. 

12 mounts. 

1 tube paste. 

1 glass cutter. 

12 brass hangers and 12 gummed cloth 
hangers with bra.ss loops. 

One sample framed picture, backed. 

All put up in neat box. 

Superior to any passepartout outfit on the 
market. 

Price, $1.00, by Mail or Express, 
Prepaid, 

ANYWHERE IN THE UNITED STATES. 



EXTRA SUPPLIES 

BINDING.— In following colors: Black, white, brown, dark green, light green, dark red, graj^ 

six-yard rolls, gummed, pebbled, I inch wide, 10 cents per roll. 
SPECIAL. — Gold and silver, in twelve-yard rolls only, gummed paper binding, 25 cents a roil. 



PLEASE NOTE 

No orden filled fc 
than 25 cent>. 




lid kt pricei named 
.cept wb«D otherwiae 
(tkted. 



MELTON BOARD MATS. — Ten cents each. Miat gray, Scotch gray, carbon black, ivy 

green, steel blue, royal brown, red, white. Seventy-five cents per dozen with backs. 
HEAVY PAPER MATS. — Oval or square openings, assorted colors. Two cents each without backa. 
HANGERS. — Brass or gummed cloth with brass loop, ten cents per dozen. 

THE BURR PUBLISHING COMPANY 

24 West 39lh Street, New York 
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Framed Portraits of Prominent Actresses 

PItTL'RRS IN FULL COLORS Ol" 

MAUDE ADAMS MARY MANNERING 

ETHEL BARRYMORE MABEL TALIAFERRO 

and ALLA NAZIMOVA 



TH 
til 



of iheir attr 



mnoc be shown. 
Each picture is framed in Japani 



le portraits in colors of popular actresses has been so great 
s page reduced illustrations in a sinE'e color which will give 
ctive appearance, although the beauty of the exquisite color- 



:oloi 



he 



s Wood Veneer, of a suitable 
outside measurement of the frame being 9x 12 inches. The pictures as framed are 
free from all adveni.^ing matter and each picture is ready to hang on the wall. 

Price by mail, postpaid to any point in the United Slates, 50 cents each. Set of 
five pictures, comprising Maude Adams, Ethel Barrymore, Mary Mannering, Mabel 
Taliaferro and Mme. Nazimova (which appeared in the Christmas number), prepaid 
for $2.00 — while the supply lasts. 
Address all orders to BURR PUBLISHING CO., 24 Wfst 39th Street, New York 




^^^HHKS 


INTOSH MONTHLY 

N T E N T S 



IIIII 



lUGUST. 1908 



TWO DECADES, 
I Lillian Russell. Mrs. Leslie 
: Elliott. Napoleon Sar- 
Bgtry, Ellen Terry and Olga 
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AMELIA STONE 
Primi Donns In "The Gay Mualclan" at Wallack'a 




)ERN1CE GOLDEN 




BESSIE M'COY 
"ThB Three Twini 




iNRlETTA CHOSMAN 

n "Tha Country Glr|" 




MISS GRACE GEORGE will inter 
upon a long New York city engagement 
about November i, whtii she will stage 
the first of three new jilays that will be 
put on by her the coming season. Two 
of these will be high cotnedics; the third 
will be a play affording Miss George np- 
porlunilies quite apart from anything she 
has yet undertaken. Besides Ihe three 
novelties, she will be seen in at least one 
revival, by way of marking the beginning 
of her announced plan of building up a 
varied permanent repertoire. She proli- 
ably will have another engagement in 
London next year. 

AMELIA STONE has long been one 
of Ihe conspicuous singers on the light 
operatic stage. Several of the New York 
Casino's most notable successes in recent 
years have had her services. In the sea- 
son of 1907-8 she appeared in "Hip ! Hip ! 
Hoorah!" at Weber's Music Hall, btit he- 
cause of the failure of that piece had to 
look about for other fields to conquer. At 
the very end of the season she was cast 
for the leading role in "The Gay Mu- 
sician" at Wallack's, and there fia'l an 
opportunity to display her ability with 
marked success. 

ROBERT EDESON. following ■'Sirong- 
hcart," in which he played the Indian so 
well, and "Classmates," in which he still 
remained young, but this time was a West 
Pointer instead of a Columbia University 
undergraduate, will invade Ihe cold north 
this coming season. His vehicle is "The 
Call of the North." by George Broadhurst, 
founded on Stewart Edward White's story 
of the Canadian Northwest. Mr. Edeson 
will open his season in New York at the 
Hudson Theatre in August, after spending 
his summer gathering local color in Can- 
ada. 

HEN'RY E. DIXEY is "resting" this 
stimmer in New York, following the close 
of his season at the Bijou tn "Papa Le- 
bonnard," ihe adaptation from the French 
play of Jean Aicard. This was the piece 
originally made known to American the- 
atre-goers by the talented Italian actor, 
Novelli, two years ago. Mr. Dixey will 
probably use it for a starring vehicle 
throughout the country this coming sea- 



BESSIE Mc-COY. formerly 






from Sister Nellie, is particiilai 
tunate this summer, in that she i 
the two featured players in "Tli 
Twins," the old faree "Incog" whl 
been revamped and given a 
ting. It is now playing at the I 
Square Theatre, New York, 
success. Miss McCoy is picluri'd 
does a song and dance called "Th 
Man," which has made one of llio 
of the production. Last year she » 
Richard Carle in ".\ Spring ChiL-kJ 
dancing being a feature. So fjnf 
been her success in "The Three 
that a starring tour for her ha? 
been decided upon. 

BERNICE GOLDEN, who w^ 
inally one of the Belasco 
shown remarkable talent in the fe^ 
she has been before the public, 
be seen in an important new role 
iiig season. 

ROSE STAHL, having ended li 
ond season in "The Chorus Lady," 
Forbes' clever satire on the slageJ 
fied from a vaudeville sketch, wj 
tinue in the same vehicle this 
son, with a London engagement i 
nest spring if present plans do r 

EDITH WYNNE MATTIIIS(| 
the double satisfaction of being t 
of one of the most successful plavl 
of the year, Charles Rann Keune| 
of playing the leading woman' 
his play, "The Servant in the II 
the Savoy Theatre, New York, 
husband, she is English, coming I 
country to win great fame in the 
play, "Everyman." She is also we 
for her ability as a speaker and ll 
livered a number of talks or h 
various subjects, including the 
the stage, which have made a 
success with women's clubs in J 

HENRIETTA CROSMAN h| 
been seen in New York sir 
nounced failure, last fall, of "Thc| 
tian Pilgrim." the dramatii^ai 
van's famous "Pilgrim's Progress.'] 
then she has been on tour in "1"h 
try Girl." She is scheduled for a 11 
for New York tmder her 1 
Maurice CampU'lVs managenient : 
of Henry B. Harris this fall. 
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OF THE LAST TWO DECADES 


By FRITZ 


MORRIS 


-id r,„. Ph, 


..,.„h. bv b,™,. f,„b Av,„.. 


- Iiiick r,i 


i..-riii)liy :iTiil lie enruJ k-ss- He did know. 


u:.= ili>' 


Iiiavlvlt, tli;ii iiu i)liotogr;ii)liiT could teach 




Iniii .-EiiMliiiii;' nlioiil tlic arli^tic side of 


limr tli,-u 


ilk' ii-ii'iii-i', lhi:r:iii.sc 111 pliutugrapliLT knew 


-. ,,li..i..- 


;i(i>iliiiiy almut art. and lie detcrniincd to 


in .vindi 


uda]>t his new medium to his own prin- 


V ai ilii-ir 


ci|)k's. which were those of an artist. That 


nws. He 


was the great secret of his success. Peo- 


r liavins 


ple who had never sat for their pictures, 


and alter 


because dreading the result, flocked lo his 


dies. Hl- 


studio and allowed him to pose thein and 


c of pho- 


light them as he liked, not as they wished, 




MAXINE ELLIOTT 



IS. As an 


arii^i for you ! She has ihe divine totidl] 


of Adah 


Born in her 1 Wonderful woman ! Ab! 


hp famous 


1 know her! She calls me 'Mon pdit 






Napoleon." One min- 




ute I think she will 
tear my eyes out, 








^^^^^1 






and the next she 


^^^^^1 






pais me on the head 


^^^^1 






and laughs ! I have 


^^^^^1 






photographed her! 


^^^^1 






Ah! Many times I 








"Wonderful wo- 


^^^^1 






man ! I look the 


^^^^1 






l>roofs lo her hotel. 


^^^^1 






She was not yet Up. 


^^^^^1 






She sent down her 


^^^^1 






maid to say she 


I^^^H 






wanted the proofs. 


1 j^^l 






but she could not 


1^^ 






see me. Not mudi! 


1 






No proofs without 
me.' I told her. I 
wanted to see wbai 
she would <lu and 
say when she 8*W 
them. Her cnriositF 
overcame her. ^ 
consented. Ah 1 £■ 
was yet in M 








NAPOLEON SARONV 


When she liked S 




of the pTOof» ^m 


her photo- 


uouki thrust it under the sheet and ^H 


I live !■' 


'lioodl Good for mon petit Napote^| 


lad posed. 


When she didn't like one she woiil.d^H 


nanged to 


it across the room and cry: 'Vilet ^^| 


raclerislic 


Shame! Shame, petit Napoleon 1' W^| 


lis arouml 


derfiil woman! Wonderful! Wonderful 




That was the way he uscil to talk oC^H 


le man ; 1 


in Ihe days when the Salmagundi CM 




used 111 meet in his studio in Union SqttwJB 




He was one of the organizers of this nerf 


IS actress 


famous ctub of artists, as he was of Ihe 


xperience 


Kit Kal Club. That studio was a famous 


ige beauty 


place, and fortunate was the man who had 


Sarony's 


the entree, for there he would meet not 


an acme. 


only Sarony himself, who was one of the 


n his sub- 


most genial of hosls imaginable, but such 


make ihe 


men as Theodore Bauer, the sculptor; 


eccssarilv 


William M. Chase, Edward Moran, and 


osc whidi 


Julian Story, artists, literary men. ban 


icn photLi- 


vivilHU. good fellows of the best sort. 


the snuii^ 


Henry Ward Beecher was often there, for 


liae what 


he used to say: "Whenever I have ten 


y iightiug 


minutes to spare ! run over to Sarony and 


ncnalivi.'. 


have my picture taken." 


<i old re- 


Lily Langtry never had prettier pictures 


s he pro- 


taken than ihose old ones of Sarony's in 


Larigtry, 


the early So's. Hers was not, strictly 


rs. Leslii: 


Sjicaking, a very beautiful face, hut she 


Anderson. 


had a few features which were ideally 


t heaulies 


lovely. The shape of her face, the form 


e careers. 


of her head, her neck, shoulders, arms. 


s fav-onie 


and the poise of the head, lent themselves 


hear him 






and Sarony had but lo see her lo realize 


I, dancinfi 


what beautiful pictures she would make. 




Mrs. Langtry knew how to pose, that is 



she was plastic in the hands of the artist 
photographer, and could assume, and rc- 
t those natural attitudes to which 



he assigned hi 

adapted to display 

In those days she 
a "professional beauty 



.liich were best 
r most effective 



Her pietu 



photograph s 
ent plac 



more famous as 
than as an ae- 
■as on sale in every 
and occupied a promin- 
gallery of beauty upon 



her of thai wonderful company, \ 

eluded Mrs. Gilbert, Fanny D 
Edith Kingdon (now Mrs. George 1 
John Drew, George Clarke, Jar 
George Fisher, and others. In 
plays she took an even more 
part until she was the actual s 
company. The death of Augi 
virtually ended her stage caree 

While it cannot be said that £11 J 
owed much to Sarony, the fact I 






LILY LANGTRY 



times, and in those days, back in the 
eighties, it seemed as if she grew lovelier 
every time she posed before his camera. 
It is marvelous how she has retained that 
beauty hoth of face, and voice, through 
all these years. 

Another face which Sarony made 
famous, and which has lost none of the 
queenly charm which he saw in it, is that 
of Maxine Elliott. It is only about twelve 
years since her first picture was published. 
She had been "discovered" by A. M. Pal- 
mer, and he had been carefully training 
and drilling her in small but ever more 
prominent parts. She played in Mr. 
Palmer's companies unlil Rose Cogblan 
engaged her for the role of Mrs. .-Mlonby, 
in "A Woman of N'o Importance," and 
Dora, in "Diploniacy." Then Augtistin 
Daly picked her out to create the title role 




ELLEN TERRY 

in "The Heart of Ruby," and siion shi^ 
was sharing Ada Rehan's honors in 
Shakespearian plays. Her career since 
then has been marked by many successes, 
and she has retained all of that classic. 
though rather sombre, beauty which ap- 
pealed so strongly to Sarony when first 
she called upon him to have her photo- 
graph taken. 

When Mr. Belasco had taught Mrs. 
Leslie Carter the art of acting and was 
ready to launch her on her stage career, 
after she had "served her time" for about 
three years in the chorus, and in very 
minor roles, the coming actress called 
upon Sarony, and the photographer be- 
came enthusiastic over her glorious Tiiian- 
red hair, and her face, which told him of 
wonderful mobility in its response to the 




the exquisite ri'finemcnl n 

and when she deserted us 

the photographs in which Sarony I; 

piettiated these beautiful creations d 

lor only they were left to ri 

'■f the loveliest actress i 

Olga Xether.sole was known lo .^ 
through Saronv's pictures long befl 
had a ■ " 

She had been playing in Londoil 

i manager of Hci 
Theatre for several years. AugustB 
engaged her 1 

mired Saronv's pictures of her; 
engagement fell through, and it \ 
until 1893 that we had an opiiortuH 
seeing her at Wallack's, 
that 1 

whose faces , 
lortalized by Sarony, 1") 
e perhaps the most famous, an' 
s of them will l)e treasured a 
a dav of rarelv beautiful v 



)NS NOTABLE PLAYS 



PAUL THOMPSON 



s J. Mor- 
nihcrs of 



s George 
I ling there 



id; happily providea 
ihow that will also 
ilder lemperature next fall. It 
Mary's Lamb," and was takrn 
by the indefatigable 
Carle from the French 
(jou gather as much at 
times, and wonder just 
how naughty the orig- 
inal was). Carle him- 
self was starring in 
"The Spring Chicken" 
when he first turned 
out "Mary's Lamb," so 
Harry Conor, remem- 
bered by all lovers oi 
the Hoyt farces, was 
given the role of the 
lien - pecked husbaod^ 
Mary's Lamb. 
thing was wrong, t 
Conor or the versia 
and it failed. 
Carle got busy and t 
vised it, reserving V 
piece for his own 1 
when his tour i: 
Spring Chicken" 
ended. The result i 
ihai he has o 
funniest pieces he I 
eviT had and i- 
of a good money-B 
ing vehicle for a 
year at least. Elita Proctor Olia, 
\^aiiders back and forth between all Icf^ 
of siage oifcrings, is Carle's chief si 
playing the wife who makes lifeniisera 
for the lamb. 

Succeeding Lew Fields at the 
Si|iiare Theatre, where he and the "Girl 
Behind the Counter'' have been holding 
forth since last November, "The Three 
Twins" came in from Chicago. In the 
Windy City they haJ found a certain 
amount of favor at the Whitney Opera 
House, which prompted the new Yorit 
invasion. The play is our old friend "In- 
cog," the farce adapted by Charles Dick- 
son, which has done such loyal service for 
many years. Catchy songs and ensembles, 
with the old familiar complications of 
three men who resemble each other, made 




;sfu] combinatiun, so that tlie 
pifce more than served its purpose of be- 
ing entertaining and amusing. O. A. 
Haucrbacli provided the lyrics, and Carl 
Hoschna tlie music, and each did his work 
well. They and Gus Solke, 
the piece, really are entitled to a large 
percentage of the returns for their work. 
Clifton Crawford, an English 
has made an eviable name for himself in 

ludeville with a monologue, and Bessie 
McCoy, than whom there is no better or 
: graceful dancer, are the fcaiurcd 
players in "The Three Twins." Miss Mc- 
Coy is particularly happy with one song. 
called "Yama Man." There will be no 
need for another tenant lo apply at itiis 
particular theatre II 
"house full" sign will tell the reason why. 

On the roof above the theatre wherf 
"Mary's Lamb" nightly capers is another 
summer show, "The FolK 
which promises to make theatrical history 
I will deal with this ii 

Florenz Ziegfeld, husband of Anna 
Held, and an exponent of the theory that 
"beauty unadorned," etc., is responsible 
for the production. It is well staged, has 
good music by Maurice Levi, and a rather 



metropolitan favor. It is a clcanB 
piece, and possessed of a real plot. W 
Stone, Olga Von Hatzfcld, Sophie 
late of "The Wallz Dream": Walt! 




AND MUSICIANS 




ARNOLD KRUCK.MAN 



hold of it 
ion of the 
f women's 
he United 
,, anU you 
cc belongs 
lie still, it 
.e natural 
mlinuoiisl V 
Nagd >5 a 
artistically 
1 magHeiie 
rsuasively. 
men's Club 
wst female 
lateur and 
ral accom- 
the chorus 



Graiiaiia.'' Every year ilie organization 
gives two concerts, which, of course, art 
among the social events of the season. 
At every concert there is presented to Dc! 
Moines some soloist of national rcpula- 
linii. Mark you, Ihey deliberately set oui 

to encourage native 

American artists 
These ladies of Des 
Moines, with theii 
splendid organiia- 
tioti, and their pat- 
riotic effort to re- 
cognize native tal- 

aging foreign mc- 
diocriiies, deserve 
ihe most cordial 
(iraise that one can 
prim. Dean Xagcl, 

man who believes 
with absolute faith 
in American talcni. 
He himself was edu- 
cated by Herman 
Scholtz, the qigut 
pianist to the R^fl 
cif Saxony at Dt3! 
den. The Dean is a 
pianist of distint- 
lion; but he will 
loom up larger in 
a leader of American 




Vo 



: affairs. 



r-erage musician regards the 
score of a popular musical comedy a la 
"Wizard of Oi" in about the same light as 
the artist regards the work of a person 
who draws for the magazines. But at the 
same time the identical musician is sur- 
reptitiously writing comic operas, and the 
self-same artist is slyly drawing pictures 
wilh which Ihey respectively bombard the 
managers and the magazines— vainly. In 
about ninety-nine instances this artistic 
intolerance of popular success is the crys- 
lalliieci effect of complete failure. 

Whatever was the literary quality of 
the "Wizard of Oz" hash it has never 
been denied that the score not only indi- 
cates a striking Inspirational genius, but 
also a fine quality of scholarly musician- 



ship. Take, for instance, the overture 
and the "Poppy Song." But the very 
best musical writing that Tietjcns did in 
the "Wizard of Oz" was suppressed be- 
fore its production. It was too difficult 
to master in a theater. This young man 
is a remarkable person. When he was 
a child, mainly educated by his own ef- 
forts, he was idolized by distinguished 
musicians in St. Louis as one of the com- 
ing virtuosi of the world. Prof. Wal- 
dauer, whom many Westerners will re- 
member, regarded him as a future Hoff- 
man. .\t the age of sixteen he was one 
of the foremost piano teachers in the 
Mississippi river metropolis. He was 
known by reputation as a concert pianist 
in every community of any conseejucnce 
west of the Mississippi river. A sudden 
reversal of financial fortunes; an urgent 
need of ready money accidentally turned 
his talents to the composition of the 
-Wizard of Oz." He siudii-d lattT with 
t:minent musicians in Europe, among them 
Leschctizky, who told him, after hearing 
the "Wizard" music, that he would be far 
wiser to turn hjs genius to creative work 
than to go into the overcrowded field of 
interpretation, Tietjens has composed 
songs and piano pieces of serious import 
and high value, but with a restraint that 



ly with the Boston Symphony Ol 
He was chosen by Composer L<J 
give the premier performance i 
considered Loeifler's greatest coiil 
'"A Pagan Poem." The fact ihaf 
been the soloist with the Bost 
|)hony Orchestra repeatedly is 
assurance that he is worth hearing 
the present deponent knowcth I 

Over two hundred and fifty I 
persons belong to the various 
music societies scaitered over thi 
which are supported by German 
thousand of these persons beloi 




DEAN FRANK NAGEL 

is exceedingly rare in a man of thirty 
who has studiously refrained from pub- 
lishing them, or permitting them to be 
played in public. He is an American born, 
and he was educated in America, and is 
wholly the product of American culture 
and music resources. 

Herr Heinrich Gebhard, the fiery look- 
ing young man on this page, is a German 
pianist who will roam over this wide 
country during the coming season. He 
will be chaperoned by Mr. Henry C 
Mason. Mr. Gebhard has been of some 
v<^ue in Boston, and has played frequent- 



HEINRICH GEBHARD 

Xorth American Saengerburid, ' 
ing the month of June held its 
notable festival at Indianajjolis. I 
ihe fifty thousand were there, 
iiiMJority of them brought their 
'Ihc output of music was splendid 
was one chorus of 5,000 v 
around the nucleus of 100 voicel 
from [he New York Symphony I 
Walter Damrosch, as was fit ai 
had charge of the great work. 
c'Jinitry's musical Roosevelt, and | 
eonraging to see him receive hi 
was a splendid work splendidly 
and splendidly carried out. 

There is another German SaeJ 
which is known as the NortheasteB 
Its membership is probably just t 
as the one that met at India 
was to the Northeastern Saengerti 
the Emperor of Germany prcseB 
$zo,ooo statue of a minnesii 
occasion when the societies 
more for their fest President 1 
was present, and he brought in 
the Baron Speck von Sternburg| 





of the White Mountains 
ew Hampshire 

HAS. QUINCY TURNER 



1 have used the phrase "the laureate of 
New England" advisedly, for New Hamp- 
shire is eniilled to it by double rights; 
first liy priority of colonization, ami sec- 
ondly by sponsorship, for, six years be- 
fore the next earliest settlement was estab- 
lished. Prince Charles (the tragic grani- 
soii of ill-faied Mary. Queen of Scots), 
who afterwards became King Charles the 
First of England and, like his grand- 
mother, was beheaded for high treason, 
gave it the name of "New England,"' on 
reading the description and coast chart l^L 
it made by that restless adventurer, Ci^ 
tain John Smith, who. not satisfied wldib 
having founded the first settlement in Vif%' 
ginia, came north in 1614 and, in an open' 
boat, made a survey of the coast, whid^ 
111' sent lo Prince Ciiarles. " 

it the coast had not been charted be> 
fore, its seas had been sailed on for ovw 
a teiiiury; within twelve years of Colum- 
bus' arrival ( [492), the word had traveled 
back to all the ports of western Europe 
that there was fishing and whaling galore, 
and profits abtmdant lo be had off the 
northeast coast of the new discovered 
lands, and by 1504 they had become the 
rendezvous of Basques from southern 
France and northern Spain, as well as 
from Porlugal, 

The western coast of England had 



fishermen too, and shrewd 
venturers who aimed 
son's visit, so "the 
merchants'' of the 
busy port of Bris- 
tol fitted out the 
''Speedwell'' and 

dir Martin Pring. 
who sailed up, 
and settled along, 
the Piscataqtia 

Hampshire, in 1603. 
The result 
farther reachinf; 
than hail heen fore- 
seen, for less than 
two years after- 
wards that great 
French traveler, 
'■Champlaiii." ar- 
rived. Had he been 
first in the Held he 
might hav 
ed all the territory 
from the sea to the 
lake which bears 




ket claim of England under the Virginia 
BCttlement, which for lack of betti 
edge in the first instance, had no geo- 
graphical boundaries except the Atlantic, 
a fact which English exploiters were not 
slow to fake advantage of; nor were their 




.^^...Jibi^:: 



Echo Lake and Frani 



clamorous deMors i 
desirable rcskknct!. 
.1 New Englaiul" 




NEW llAMfSHERi; 

Goorgiana Palis, No> Woodstock 

"Far swept ihc coast marked by its piney 

And there upon the horizon's verge 

Rose gentle isles, with verdure clad, that 

Fair satellites of Ihe majestic main, 
Resting like emerald bubbles on the sea, 
And all so wonderful, so new and grand!" 



Of course the young plai 
troubles ; troubles, even wars, Ij 
slaughters and reprisals with the 
or such of them as Ihe smallpox | 
killed, and for these slaiiglnerini 
(juiiis benefit they had in thei 
house in 1635 "995 lb. small shot. I 
rels powder, 15 halberds, 
46 fowling pieces and 6 
belts"; troubles with the raidingi 
rovers, to ward off whom they | 
fort on Great Island, 
guns"; troubles with Ihe 
troubles even with the ordinarily pil 
Quakers, whom its council ordcrt 
stripped naked from the middle 
and lied 10 a cart's tayle, and 
iliro the town, and from thenc 
diately conveyed to the conslab! 
next town," and so on, in an a[ 
endless chain. What was to be d 
them when there was no next tr 
not appear. One 
whether they pickled thet 
ocean. Strangely enough, what | 
them so much lo-day they had r 
with, and that is what they quaintlH 
"strong waters," bi 
li(|Qors. Yet they imported them ii 
Scarce a ship's cargo came ovi 
brought "aqua vity" in rundlets, i 
of wine, and much sack, beloved | 
staff. 

The part which the hardy sons 
Hampshire's nigged hills playe( 
colonial fight for freedom, and inl 
newed conflict for the same prin 
the sixties, needs no words . 
living: history will give it due c 
the impartial fnture. 




All Ihtse troubl 
iijul New Ilampshii 



its !<ali-s; aivl tlicy 
r year, ihroiigli all 



fr ^^ "' 




Rjig- 









Five Mile Driv 



"found itself.'" It has settled down to its the livc-Iuuj; summer — a i[uaricr 
mrsston to give health and strength and an million of them, bringing, like the ( 
annual harvest of new vigor to the Strang- of old, "gifts in their hands," t 




1. "The Bouldere," Lake Sunapee 

2. Mt. Chi 

3. Bear Camp at West Ossipee 

4. Lake Winneplsaukee from Long 




□file Lake and Eagle CIIH 



lallcd ; 



the 



lifhened, rock-ribbed slreams and 1 
falls, the Androscoggin, the ConUM 
ihc Piscalaqua. and the Saco, and a t 
sand uniiainc<! trtmt streams, iint] ; 
hnvv it until 




k Pond and Mt. Monadi 



iiiiiiiiilaiii'., "A guidon fringe, the peerless edge 

1 L-.viilijrcr3 Uf i:ills ihc river runs, 

where the As down its long greun vallty falU 

naVe a car- The last of summer's suns." 




Captains. 

^ grctit big boat i^ jailing bp, 

<Di)cr tfjcrc on tijc cDgr of lljc jaca. 

€iie captain boib i£f loolttiig rouuEi 

Co ^ce tdrougt) bi^ glae^ tub^t b^ cnn ^ctl 




%nb if Ije loobjg quite dacb ptrfrapjat 
3'n a little tDl)i)e be iti'ip ^ce mt, 
iknb itfap " iCbcre'0 anoi!)cr captain bolb 
<©toer tljerc on tbe cbffc of tbe ^ta ! " 




MARKET DAY" 



■K*K. COTTET is of a Savnyani fam- 
■*■ ■'■ ily, and was born at Puy, France, 
in 1863. One tan thus see wliy he has re- 
tained the liomi; feeling for his little old 
neighborhood, ami understand tlie filial 
tenderness with which he has rendered the 
snowy slopes and the beautiful blue water 
of his native country. When he had fin- 
ished his academic studies he consecrated 
himself to that art, painting, which he has 
always ardently desired lo pursue; not, 
however, without also being tempted by 
the sister muse of poetry, in whose be- 
half he made a few verses after the fash- 
ion of the time. 

Mr. Cottefs first master was Maillard. 
the painter of "Diogenes," "Ulysses." and 
"Napoleon," but the impatient young man 
did not stay long at school. He had no 
idea of undergoing the preparation for 
his degree, so he left and found a reftige 



L 



ill the atelier of Roll, where he st; 
two or three months, and if thi; 
master had any influence over his 
could have been only through 1 
pathy which was later established 
them. Then Coltet became the 
Puvis de Chavannes, but even 1 
art received no real direction, fo 
ccived no correction or instructio 
studio, but this time his orientat 
might say, was given by the kin 
seeing advice of the great artist, ' 
of so fine and intelligent a charai 

His first salon picture was in il 
was then established in Camarct, 
country of Britlanv which had s< 
aied him, and which always brou 
back to the contemplation of it 
its sea, and its sky, whose beautie 
discovered for himself. 

"Rayons du Soir." wiih its fishi 




BIT OF BRITTANY COAST 

Blit over its tlirough the austi-re charm and the 
new nrji- mtlancboly of its seashore: later it 



dnated and beld him, as it had so many 
others, by the picturesqueness of its land- 
scapes, its customs; by its simplicity and 
singularity, as well as by the feeling of 
exoticism which he had vainly sought in 
Algeria, Egypt, and even in Holland. 
There was nothing of a new phenomenon 
here, and if the part played by Brittany, 
as the artistic inspiration of Mr. Cottet, 
created a whole Breton school, the same 
efifect was produced about 1848 in the case 
of Peng^illy, L'Haridon and other paint- 
ers of that period. 

What interested him in the first place 
was the life of this people, whom he ob- 
served in their natural surroundings with 
their little houses, their narrow ports, their 
skiffs and fishing boats, all with the eter- 
nal accompaniment of sky and sea. Above 
all, he observed, studied and understood 
them, and so gradually entered into their 
life. It was the period of impression and 
sensation, and it was then he painted "The 
Promises," "The Pardon of Saint Jean," 
"Departure for the Fishing Ground," while 
'at the same time he produced a number of 
his virile and storm-swept landscapes, pic- 
tures of grave and serious thought, which 
show the trace of his old tendency toward 
clear expression which was interrupted by 
the brilliant visions of the oasis of El 
Kantara, and "The Valley of the Nile." 

But after these two excursions he con- 
fined his art exclusively to the little 
Breton port of Camaret, situated at the 
end of a peninsula in the extreme east, 
facing the infinite sea, at least of as much 
infinity as sullices for man. Here he 
shut himself in with a country whose as- 
pect was at once simple, savage, yet of a 
certain grandeur; with a people of primi- 
tive nature, and he was deeply impressed 
by both of these. He was no longer 
merely amused and interested in the for- 
mal appearances of life; he found a deep- 
er significance from his sympathy with 
humanity in this little corner of the 
world, and, as Millet painted the struggles 
of the peasant with the soil and seasons. 
so Cottet wished to paint in his turn and 
after his own fashion the epic struggles 
of the fisher folk with the sea. 

But he was not only impressed by the 
action in these struggles. His insight dis- 
dained fact and episode, and his contem- 
plative spirit, like that of the Bretons 
themselves, was litde inclined toward the 
dramatic. He saw their resignation silent- 
ly accepting, in a mixture of fatalism and 
religious feeling, the rough blows of fate 
and the perpetual victories of the Eternal 
Enemy. He expressed these things in a 
manner as yet fragmentary, sometimes in 
characteristic scenes, sometimes in ex- 
pressive types, '^n the Country by the 
Sea" was th«r general title, and they 
translated themselves to the harmonious 



accompaniment common to all h| 
jecis, the tragic glory c 

One day, when I questioned hil 
cerning the origin of this people, 
plied: "They are Celts, I 
who can say of what other r 
are before all, people of the 'CouJ 
the Sea.' " 

The sea is the chief t 
rcavements. It is equally the chil 
port of their lives. The s 
to the steps of young men and girJ 
the groups mingle in their dancej 
sea is in the thoughtfulness of the 




inc of dark sails 111 
iidows. toward the 

It is no doubt for the sea, 
vhole coast is illumined by thol 
lighthouses and the Fire« 
L. as though part of a ritual \ 
past religion, transmitted from geB 
to generation by the indeciphet 
of popular imagination. All Ihel 
I he village, old sailors and youna 
men, the old wives in their j 
sacerdotal appearance, youhg | 




apparently other mysterious lights wave answer. 
1 see things So it is likewise the sea, sometimes palt, 




rURE FOR THE FISHING GROUNDS" 

while from sometimes dark green or blue, the color 
of the sea, of saffron, calm or stormy, which is ibc 




"TURNED OUT" 



object of Mr. Cottct's fervent devotion. 

He loves it and translates its moods 
with the passionate fervor which seems 
to have the orchestral violence of Dela- 
croix, united to the powerful realism of 
Courbel, and at the same time he under- 
stands with something of Whistler's mys- 
tery the murmur of its quiet waves and 
the grand solitude of its space. 

His "Repas d'Adieu" ("farewell feast'') 
in the Luxembourg Museum is a work un- 
excdled either by him or his generation, 
and gives a true comprehension of hiswork. 
This great composition is in the form of 
a triptyquc, a form which carries a cer- 
tain significance. In the centre is the 
farewell feast, a frugal meal, beneath a 
light which shows up strongly the silent 
reticent faces which exhibit no effusion 
or outward display of tenderness. These 
simple souls have no eloquence of feeling, 
but the groups draw near one another, ihe 
fiancees keep together, the women hold up 
to the men their little children, and the 
mothers who have seen more than one 
year go by. after such farewells, without 
witnessing a return, seem to dream, lost 
in memory. Then one of the rough sail- 
ors gels up, an old fisherman who has had 
more than one hard campaign. He lifts 
bis glass, and his gesture tells the thought 
which is formulated, with a sudden pang 
of agony, by all these souls brought to- 
jether in one emotion, the earnest and 



heartfelt wishes contained in two w 
"Au Retour." 

In the background beyond the I 
windows, the great stretch of octar 
tends like a solemn accompaniment.l 
ncath the deep blue sky. 

In the left panel are "Those who 
gone" gathered in the stern of their 
to the right of which Ihe evening 
still lingers, with the mirage of 
country before them. Then, in the 
hand panel, arc "Those who arc lef 
hind" — mothers, \)kvc5, sisters, daughl 
fiancees. Above are the pale gle? 
sunshine from a stormy sky. They w 
immobility, asking what the day will b 
forth, or what the night ma; 
clinging to the shore as shells incruslc| 
the rocks. Many come to Paris 
this beautiful picture— one of the I: 
Cottet's. Many amateurs come ever 
America to render it homage in tht 
embourg. 

Mr. Cottct's pictures may be si 
many museums, those of Brussels^ 
Munidi, Carlsruhe, Dusseldorf. Vi^ 
Venice, Padua and Philadelphia 
all his work he proves that one | 
not touch the soil except for the 
of an effort of greater power. 

You must know, understand ; 
the realities which surround us, 
ity is the true and inexpressible s 
grandeur and of sincere beauty. 




SCENES AT DEDICATION OF THE DAVIS MEMORIAL AT RICHMOND. 




Ml!?. IIFCHTRITIF. KASKBTER. M. Y. 

'■A Study" 


nee between 

g? U there 

There ar^ 

of art mav 

rular one or 


group which is essential lo iis being 
marked in the first class? In our j'lidg- 
nient of ordinary things in life Wf seem 
generally to feel that if only a sufficieiil 
rninibcr of all the possible virtues is pres- 



"WF^ 




5»^??s^r^ie 



cnt then the lack of the few uUkts may 
be condoned. Is this lest applicalde lo 



To pidffe from the Kciu'ral loru- 



■rfiil, i^ h 





'A Song of Spring! 



Iicaiiijfiil. liriifi tlinl we find tlip ariists telling the 

hi' world, truth, anil, imfanunately for Ruskin's ar- 

at of ibc eTimenl, only the lesser ones — Turner's 

lilMer* "f landscapes, on which he ba.sed hia philnv 

m! coltir, ophy, are jiossiiily less tike nature than 



■■Ever 



any others (good ones) produced during 
the last century. Certainly truth can not 
be taken as a standard. 

There is, however, one test, not a simple 
one, which can be applied to works of 
art: Do they possess dislinction? If they 
do. no matter what other fault or thou- 
sands of faults they have, they are good. 
What is meant by distinction in art is 
difficult to explain, but some part of its 



y be gathered from SV 
if the aristocrat. Pro 
James, in his Psychology (chapt 
soning) explains the differeuc 
the plebian and the aristocrat i 
lowing words; "Some person: 
mania for completeness; they 
press every step. They a 
tolerable of companions. 
their mental energy may 



ha| 



iht! I 




. «.;iU ;iiii| .li-ii;niiiii wiih ilio -iiitlciiian. we have A 

iioe 111 |ili- iTniM-inii-nfj> iIkh Ins prf]iiisteroiis inertia 

5 vnlfj.nrily .iijil ncKniivL'iiesi in llio airtiial emergency 

s« ii ik'fi.'1'l i^, "iiiidiow nr oiIiit, aUietl with his gen- 

M ti. iiiiiiii. LT^il sujieriority to our^dves. ... So 

r till' .iris- firvai is rjur sense of harnionv and ease in 

'xisl. Til iinssing from iht company of a Philistine 

o overtook, to that of the arisiocratic temperament 

an,' Oftt-n tluit we are almost tempted to deem the 

ihings ig- fiilsL-st views and lasies as held by a man 

oral const- i>f the world, truer than the truest as held 

of nur in- hy a common person. In the lalter the 




dexs are choked, obstructed, And 
lated by the redundance of their pal- 
ssociates." This gives us the clue we 
earching for. What made Gioito the 
;r is that he "ignored, disdained to 
der and overlooked," and therefore 
deem his fahcst views Inier than ihc 
t held by" many of the moderns, 
e '"mania for completeness makes 
atpress every step" — clc. 



What is true of Mrs, Kaesbier is also I 
largely true of many of those other queer I 
camera workers who put so little in tl 
pictures, whom we laugh at, but whose I 
very "inertia," etc., "is, somehow or other, | 
allied with their general superiority i 

The accompanying reproduction of oi: 
of Mrs. Kaesbier's photographs is an c; 
celknt example of what 1 mean. The | 



"Sum 



r lack of t^pacc I can not further 
' the test to paintings — the reader 
work it out for himself — but will 
tty turn to j>hotography. 
iat makes ihc ordinary detailed 
Y photograph "the most intolerable 
mpanions" is not [hat it has no merit, 
;hat its "best ideas are choked, ob- 
ted, and contaminated by the re- 
ancy of their paltry associates." 
t "provokes so" and arouses our "in- 
ition" with work like that of Mrs. 
bier, for example, is its "prepos- 
S inertia and negativencss." Kaes- 
like Giotto, only states what is abso- 
' necessary to make the point — and 
in the fewest possible touches. If 
do not understand she neither "es- 
s nor apologizes." 



, A. R. Bmn»it. 



almo-st complete blankness of the dress | 
will be a shock to the plebian owing 
his "mania for completeness'' anii "I 
constant need to aniniaiivert upon m; 
lers which for the aristocratic temper 
ment do not cxist"^to Mrs. Kaesbier the I 
details in the dress said nothing, .so they | 
were left out. What interested 1 
though, was the profile, and that is drawn I 
with the most exquisite accuracy. And | 
the figures in the background— how comt 
they there? How is "not explained" 
they are there because they add to tht 
chiaroscuro, and — because they mystify— 
that is enough. And as for title, it ha: 
no title; it is a portrait; the story tells | 
itself for those who can understand, am 
for those who can't it makes no appeal. 



', Perlar. ]r., Minn 



. W. r. ai«r«tti, Wl* 



IL W. A. Budatiid, N. J. 

IS. I. n. Field. WbL 

II. lliu l\nnh Vnnr.tt. V. 

IT. Dr. Wllhrd Snllh, ArU. 

ilk W. 8. tJnatn, Cnidi 




CS INDIAN COLONY! 

M- VANDER WEYDE 

■val foresi Indians. They have come from all li 
an<l plain, lions of the United Slates and Cat 
y, brawny and coimt among iheir number li* 
laiiee. lias from the Abanaki, the Arikaret 

quois. the St. Regis, the Apache and t 
:ribes, and str.inEf to <;av i 




LONG FEATHER 



of this 



logelbci 



an island, 
of their 



are not gronpeil 
■ particular section of the 
ciiy, as is the Armenian colony, tlie 
ihinesc. the Italian ami others, but arc 
sr:iticrfd over the entire city. They aK 
;ill hoimd together by racial ties, how- 
I nT. and are clannish to a degree. 

The Dark Clouds, Abanaki Indians froin 
L'])|ier Maine, live within a stone's throw 
of Madison Square. Like the other tii- 
liians of New York, Ihey ordinarilv wear 
the garb of civilization, but on occasions 
don full Indian toggery. Dark Cloud is a 
very well known artist's model, and Js 
much in demand, both among painters and 




SPARKLING SPRING 



SPARKLING SPRING 



sculptors. His face a 


nd figure may be tribe for 


he p 


irt Ilicy played in ll 


recognized on many familiar canvases nf (\tster batile. 


I-nng I'Valher is 


Indian subjects. Soar- 






'luois Indian, 


ing Dove, who is Dark 


.i^^^^^Bt^^ 




(.anghnawa 


Cloud's wife, is also 


j^^^SHSS^^^ 




l.ike Dark ( 


an Abaiiaki. She is de- 


j^lHvH^I^ 


( 


mo. is a mod 


voted to her daugh- 


j^CiBwL^^^^^H 


5t- 


vcrv .good o 


ters, one of whom re- 


JnttP^t^^^^r 




lio has a sup< 


cently married a 


jS^^L ^E^u^Ir^^^^I/ 




-ii|vie and a 


"palefact" occupying 


vS^hh^^^»^^^h 




Indian liead. 


an iniporlaiit slate 


jn^^^^V^^^^^^^^H 


^B 


1 1 is work as ; 


position. P r a i r i I* 


ci^^^^L^B™^^^! 


H 


1 i.oMg I-eatli 


riower, daughter of 


ff^^^^^H^^^^^IV^H 


^1 


sifted bv hi 


the Dark Clonrts 


iMi/yMS 


H 


Frozen Walei 


garbed in the Indian 


H 


laciiires arti( 


costume, is verily a 


^1 


Indian wear. 


prairie flower. She 


u^^HBblltfi^^l 


H 


bvickskins. nu 


is pretly indeed, and 


%^^^^HnlSdl^^l 


H 


iH-lis. and w: 


no name could he 


^^H^^HBnfliBj^^H 


^1 


* made emir 


more appropriate. 


^B^^gl^S^^^B 


H 


\ beads, Falli 


Sparkling Spring — 


"^"*" "^^ ' ^ls..^l 


HE| 


a young Imi 


or. in Indian, .•\h-wa- 


^ \^ *^^dHaH 


JSf 


also helps 


ne-da — is another 


4Hm^^^H 


r 


^^ork. which 


handsome young In- 


"*w.^hJ^^^^P!r 




tniirely at tl 


dian woman, a friend 


'^^^ssSf^^ 




FeathcV flat 


of the Dark Clouds. 






lower West 


whom she frequently 


FROZEN WATER 




the ciiv. 


visits. She has very 


Iroquois 




Water is vei 


dark and luxuriant 




ful ill beati w 


hair, which, when we 


aring Indian garb, ha^ t-v.h 


ed s 


me -creations" (ll 


hangs loosely on her 


shoulders. Sahe. is her o« 


n « 


which she is e\c< 


an Arickaree Indian, 


from the reserve proud. 


On 


e of these which 


in North Dakota, also 


pow-wows with the hibitcil w- 


ih much pride to the w 


Dark Clouds. He is 


a graduate of the a fringed 


buckskin coal ornaitieni 


Hampden school, and is very proud of his no less tl 


an ; 


200 beads. The h. 




[lips form- On the U. S. S. Oljiiipia Is t 1 

hlooded Indian whose home is in New 

York. He is Thomas La France, a sailor, 

The diief engineer of the Raleigh. Scan- 

iia-dor, is also an in- 

di.Lii. N' a I a I i s h. an 

Apache Indian, is 1 




^■il 



-ngui 



t-iii))Ir.v of the Manhat- 
lari Ksihvay. 

Red Eagle is verj 
prominent in NcwVofk 
Indian society. He 
belongs to the St. K«- 



while 



his 



pretty I 



snpplica- 

linnoy him 

I Cniieh- 



records of New 
city ha'; no bcltci 



iltle wife. Whht 

is a Mie-Mac. 

The preservation of 

one's honor in all IC- 

specls is the cardinal 

principal of ilie red 

man. The Indian fcm 

above all doing 

thing that may 

reproach to his f 

or future generatiot 

Disgrace of any sq^ 

whatsoever brings M 

solnte osiracizationnot 

only to the preswil 

generatiwi, but all that 

)r that reason the Indian 

raight path. The polict 

York show that the hig 

arc founii 



1 



EAT SALT LAKeI 
: of Parallel Linu ' 





"PKAIRIE iXOWEK" 




THE LATE PETER DAILEY 



WHEN PETER F. DAILEY <'i';0 ai 

Chicago, May 23, the American stage lost 
one of iis funniest men and one of its best 
representatives. He was only forty years 
old at the time of his death and was pre- 
paring for marriage with Kate Condon, 
an actress, who had been in his company 
when he starred in "The Press Agent." 
He was playing in Chicago in the bur- 
lesguc of "The Merry Widow," with Joe 
Weber's company, having been taken ill 
on the opening night of the week of his 
death after a long season in (he piece in 
New Yorit. 

Dailey was a born comedian, making his 



debut when only eight years old, doing a 
"barndoor reel" at the old Globe Theatre. 
That same year he became a clown and 
jumper with a circus. In 1877 he joined 
a troupe touring the vaudeville houses un- 
der the name of the "American Four," 
James F. Hoey, Pete Gale and Joe Pcttin- 
gill being his associates. Three years at 
the Howard Athenaemn in Boston fol- 
lowed, the house then being famous for 
the players who appeared there. Dailey 
next played Le Blanc in "Evangeline" for 
a year, and only left to star with James 
T. Powers in "A Straight Tip," first com- 
ing into real prominence in this latter 



pitcf. AfRT ihi- 



His principal work recently wastheenter- 
laiiimcnt of the Prince of Wales, who a 

a July to attend the celc- 
Qiiclwc. Earl Grey is a good 




THE LATE O. H. P. BELMONT 



of il 



ional <lillio 



.■.1 il 



couiiirifs, 
and Cann.h. ]u- hn^ .\ 
and knowlc'l^i- <>\ iiHc 
pcred with a licsiro in 
that have made ci-rta 
popularity this side 
boundary. He has vi 
several limes and was 
York last winter altei 
show at which Cana<liar 



(ling the military 
troops performod. 



s|mri-iiuiii and recently attended the open- 
ing 111' tlif track at Blue Bonnets, tiear 
MuiiiriMl. on die day when the famous 

Kini;*s Plate was raced for. 

OLIVER HAZARD PERRY 

BELMONT, who died at Bro<Aholi 

\illa. liis country seal at Hempstead, Long 
Miuiil. June loi'h. was a brother of Perry 
ll.lmnni and of August Belmont, the faraous 
li:iiikiT, Iicail <if the jockey Club, movlni; 
•■|iirii ii: llu* N\w Vork suhwav and Ainer- 
iian rrprt-seiualive of the Rothschil<(s. 
Oiu l>r..tlur died several years ago. 0. 
II. r. lU'hnnm was horn in Xew Yori, 
XimtiilHT [_>ih 1S58, his father, Augusi 
In-liiioin. Ill in); a hanker, politician and ai 
<iiic nnic hca.l of the American Jocke>- 
riiili. ilis niiiiher was a daughter of 
( ninm.nh.rc Maithew Calhrich Perry, of 
Nhoili Kkind. his great iinete being Com- 
iu.i.lorc Oliver ila/ard Perrv, the hero of 
l..ikc i:rie, (1, II, P. Belmont decided to 
fiillnu in ihe i'.«iisic|.s of ihis uncle, ani! 
;iccorriiiii;ly \ia- eihicaled at Annapolis. 
I le !,'r:i.lii;iuil and siTvecl for some time in 
tile navv, hiil ri-.i;;iied because he realized 
dial he uoiild I.C an ol.l man before he 
could he [ilaced in coimnand of a ship. 
riuTiaficr he traveleii most extensively. 
Hi' was nil owner of blooded stock and a 
inenil.(T ni many clubs. He went into 
]inliii(-s fur n slu.ri time and was a mem- 
licr of (unjiress in 1901 -3. For a time he 
wns aUo a member of his father's bank- 
iiit; firm. Mr. neliuont indulged exten- 
sively in nuioninbilinK and yachting. -As 
a clubman ime of his notable achievements 
was ihe founding of the Brook Club He 
increased the fortune left him by his 
father by judicious copper investments. 
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THE LATE EX-PRESIDENT GROVER CLEVELAND 
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that is unique and Tiiodem i 
he Union' The second state in the 

id if they Washington, which will a] 
did the in- September number. This is a \m 
mber, that from New Hampshire, but it is qui 
pose to qui 
spread the iatt 
in the mov* 



and at the 




time to puM 
each state at l' 
season of the y««^ 
when such public- 
ity would be most 
beneficial to it. 

The idea of thii 
new scries was 
suggested by the 
large number f 
li'iters from our 
subscribers asking 
for more reproduc- 
tions of this coun- 
try's scenery, so 
we feel assured of 
its acceptance. 

We hope you will 
like (his Atignst 
number, for we 
think we have 
made it interesting 
in its variety, and 
; ^- ■'■ satisfying in the 

quality of its en- 
grnvings. Among the portraits of Notable 
I'eople that of the laie ex-President Qcve- 
land is worthy of comment, as it is the 
best we could procure from the great 
number of available photographs. 

It shows him in the fullness of years, 
with all the dignity of that strong per- 
sonal character which made him one of 
the greatest statesmen of our time. 
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TWO SPECIAL PRIZE OFFERS 

^ "^ ^ q Fo. Ihe b=.. Figure Photograph. <I| O A Ft ihr be.l Winler Phol<.g..ph 

•4>-^»^ either .Bdoor or ouldoor,,rn, To this •PiV „„, to lhi> olfice before S-^pt, 18. 

oliice before Si^pt. t8. we oHer ■ priie of $23. we olfer ■ pHze ol StD. 

Mark t/i«« Photot -Fifirt Sprcial Mirk Ih,,, Phata. -Winltr Swcia 

q Winniny Photogriphs in ih^.e two coal«l9 will be turnithed in the Chriilni« 
number. q Thii conleil i> gaverned by ihe umc coodilioDi which obuip 

it> the regular oifer made below. 

OUR PRIZES FOR AMATEUR PHOTOGRAPHERS 

FOR THE BEST PHOTOGRAPHS 
INDOOR OR OUTDOOR 

of any subject whatsoever 

made by amateura, received at this office BEFunE lu|oit 12, we uill forward the following priiei 
and publish the winning photographs in the Btl. number o( The Bvhh McIiitosh MoHTaty. 
(Any size or flni.sli eligible) 

FIRST PRIZE SIO.OO 

SECOND PRIZE 5 00 

For the FIVE next best photojfraphs ^S.iJO each 

This competition is open free to any one who mny desire to compete, without charge or con- 
side ratioD of any kind. The contestants need not be aubHcribers toTuE Buhh McImobh Monthi v 
Id oirder to be eligfible to compete (or the prizes offered. 

No photographs to be returned unless accompanied by stamps. Tue Buna McIntdsh Mohthlt 
will not be responsible for photos tost. Prize winning photographs become the property of Tas 
Bi'HR McIntoeh Montulv. 

Photographs must be Jubmitted with the distinct understanding that if they do not win a prise 
they may be used for publication in The Bi'rr McImtosh Monthlv upon payment of our regular 
TBtes; and the management reserve the right not to award any prize if the photographs are not 
conndered of sufficient merit. 

Address all photographs intended for the content to 

PH«t Pbotosr.ph Edlte, BURR MilNTOSH MONTHLY, 2( W.39ib SI. N.. YoA 
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Vacation Time I SENT ON APPROVAl 

is incomplete without a supply of "^^ rm«!.sible people 

■ most Delicious 



Bonbons. Chocolates 

and other unequalled 
Candies 

The same care is exercised 
in the manufacture of all our 

Goods as in the purchase of 
ONLY THE BEST MATERIALS 
that enter into the same. 

If camping do not forget a supply 
of our COCOA and CAKE 
CHOCOLATES if you 
want Purity and Quality 



A LAUGHLIN 

FOUNTAIN PEN 



Red Gem Ink 
Pencil 






Sales \itat 



Our Caramels Stand Unexcelled 



FRAMED PICTURE 

— - OF 

GRACE GEORGE 



A' 



limited number of 
fine proofs of the 
portrait of Miss Grace 
George.as shown on the 
August cover, are offer- 
ed our friends. These 
are framed in Japanese 
Wood Veneer and are 
furnished free from all 
advertising matter. 

BY MAIL POSTPAID 50 Cts. EACH 



BURR PUBLISHING CO. 

34 Wot 39tli Street New Yo 




LAUGHLIN MFG. CO. 

No. 12 Malwtlc BMg. a DetMlt.Mlch j 
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Child Pictures 

By MARGUERITE DOWNING 

T>oubl» Mounted on 
H»at}y Art Vaptr-s 

We have hmd ■ dumbfr ol icqucns for the 
cb>mbig nicturn of chLldren in colore 
b> Mira Margucntc Downmg, which art- 
a modtblj feature of the Buut McIhtosh 
HoanLT, mounted tuitabiT (or will dccDralion!!. 
FWe of Ihe (crlci. tfaoie wtaicfa appeared in 
JamutT. February. Match, April »nd May. vt 
DDW readr for delivery. Each picture, including 

MpB ud (bis mount mlliched to another, the 

IlICK picture! make charmini decaiatioDi for 
the wallg o\ any child'i roam, being eijily at 
•mcbed la tfae wall with a puih pin or olber U-,- 

Sol br mail, poMpaid, anrwhere in the United 
Stain, 11 cent] each; the act of five for ti.oo. 

In ordering pleate make aelectioni br narains 
A* month in which the picluie desired appeared; 

BURR PUBLISHING COMPANY 

S4 W«t 39tk Street - - - - New York 



$260.00 IN PRIZES 



TO BE GIVEN BY 

PHOTO-ERA 

The American Joaraal of Photograpliy 



4 Sena lor parttcuJara eoiicemiD([ 
tbe Sixtb Annual Pbototfrapbic 
ContMt of PHOTO-ERA. open 
uilte to amateur and profeaeional. 
Tk< aw.rj, ;,cluj< , 

GranJ Prize of $100.00 
Five Prizes of $20 eack 
and Six of $10.00 each 



PHOTO-ERA 

WlLnteD A. FftENCH. EJi d Publi.W 

9M BoyUtoa StrcM Ba«ton. Mui 



MENNEITS 

BORATED TALCUM 

TOILET POWDER 




TOILET POWDER 

Jj^nhum "lid Frirklv 



'ttltihllihftul. iHIl 



naiipH). Spectathr 



JAPANESE TRANSPARENT 
WATER COLORS 



lie Bum MclllTOSlI KONIBU 






Tie BDRR PUBLISOING CONPANy 

21 Weit 3qih Sireei, New York City 
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VOLUMES 




Camping Out 
With Baby 

A little brcfchure full of 
practical information as to 
how father, mother and 
baby may have a good 
time "camping out" and 
at small cost. 

Freely Illustrated 
By mail postpaid, 10c. 

News Co. 

^ West 39tli Street, New Yotk 



TOSH MONTHLY 



.ly bcuiid voluiiies of Th8 Burr Mel 

supply the following volumes ; 

bers of the The Bl-bb McIntosh Mo 



n ihe United States at the lollowing prices: 



own copies, if sent to this office in 
. tor One Dollar, the bound volumes to 
t the subscriber. FOUR numbers of 



'NTHLY, 24 West 39th Street. New York 



i 



jIDl^ERTlSEMENTS 



Framed Picture 



Margaret Dale 



WE have a xew tine prooi! 
of tic f.M ,o,t„it ol 
Mi.. M.r<irct D.U » .how 
o. ll,, eov„ of tU Jul: 

J;.pan„. WooJ V, 

framcJ. i. free from ill .Jvrr- 

tising matter; 

'l"'' (iACeiU ByMiiil 



Burr Publisning Company 

24 Wc,l 39tl. S.r«t N.w York 



WANTED 

We are desirous of buy- 
ing a number of copies of 
aHjf Uurr iiraintDslj JHontlflg 
for July^ ^903i November ^ 
1903, May^ 1904, June, 
1904^ and October^ 1904, 
and will pay 25 cents for 
each copy sent us which is 
in good condition and com- 
plete. In sending write 
your name and address on 
wrapper. 

BURR PUBLISHING CO. 

24 West 39th Street New York Ciiy 



Eslablished 1866. 





Phctagraphcr 
156 Fifth Ave.. X. V 



The DOUBLETONE INKS used in the BURR McIntoshI 

are manufactured by the 

NEW YORK = SIGMUND ULLMAN CO. 
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Harrison Fisher Pictures 

BIG PRINTS IN FULL COLORS 

=FREE 






We have arranged with Charles 
Scribner's Sons to take a limited num- 
ber of the beautiful Harrison Fisher 
Prints, small cuts of which are sHowd 
herewith. Thebc we are goingto give 
away, Free, to any person who sendt 
us $2.00 for ofie year's subscription A 
Recreation. This offer is good to 
either new or present subscribers. 

If you want one of these handsome 
prints, size 10x14 inches, send us $2.00 
for a year's subscription to RECREA- 
TION, We will send you the magazine 
for a year, and will mail you any one 
of the three pictures you select, care- 
fully packed in a mailing tube, prepaid 
and free of charge. Subscriptions 
must be sent to us direct, and not 
through any agent or in combination 
with any subscription offer. 

If you want more than one picture^ 
send two or three subscriptions, or 
subscribe for two or three years. 

Write at once, as this offer holds- 
good only for a limited period. 

Note— This offer is good only for 
subscriptions to go to points in the 
United States. NOT GOOD fot 
Canadian subscribers. 

Prices of pictures without suS-' 
scription to RECREATION, 75 cents 
each, postpaid. 

Address 

RECREATION 

24 We« ; °i 
] 




r TOASTED 
CORN FLAKES 

"Won its Favor 
through its Flavor" 

— and it is holdiog it in 
the same way. 

The package of the genuine bears Um signature 
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AD VERTISEMENTS 



Tiffany & Co. 

The Facilities of Tiffany & Co.'s 
Correspondence Department 



The house of Tiffany & Co. was established in 1 837. One of the 
first rules of the business was to give unremitting attention to its 
correspondence with customers so as to enable persons living at a 
distance to make purchases under the most favorable conditions 

During the past seventy-one years.the policy thusearly established 
has served as a convenience to three generations of Tiffany & Co.'s 
patrons, and from a very modest beginning the correspondence 
service has developed into one of the most important departments 
of the house 

Men of experience familiar with the extensive stock of Tiffany & 
Co., give their entire time to inquiries. Their knowledge of 
what is most in favor at the moment, assures patrons careful 
and intelligent selections 

All articles offered for sale by Tiffany & Co., whether jewelry, 
silverware, clocks, bronzes, glass, china, decorative pottery, 
enamels, fine stationery, leather goods or other objects, are the 
embodiment of an exacting standard rigidly maintained throughout 
their many departments of art and manufacture 

Upon advice as to requirements with limit of price. Tiffany & Co. 
will send photographs, cuts or descriptions of what their stock 
affords. Selections of articles will be sent on approval to persons 
known to the house or to those who will make themselves 
known by satisfactory references 

The Tiffany & Co. Blue Book, sent upon request, is a compact 
catalogue without illustrations. It contains concise descriptions 
with an alphabetical side index affording quick access to the wide 
range of Tiffany& Co.'s stock, with the prices at which articles 
may be purchased 

Tiffany & Co. are strictly retailers. They do not employ agents 
or sell their wares through other dealers 



Fifth Avenue and 37th Street New York 
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PRESERVE THE PICTURES 



TV I 



BY USING OUR PASSEPARTOUT OUTFIT 




We have had so many requests fi 
our patrons for a high-class passepj 
tout set that we have decided to suppl^ 
an outfit that will enable anyi 
convert the pages of our 
into beautiful passepartouts 
minutes. The sets contain ev< 
necessary to do the work, as folloi 

Six rolla passepartout gammed pebl 
binding in assorted colors. 

12 heavy colored mats, assorted ovsl 
oblong openings, 8x12, outside measure naeiit>< 

12 mounts. 

1 tube paste. 

1 glass cutter. 

12 brass hangers and 12 gummed doth 
tiattgers with brass loops. ' 

One sample framed picture, baclied- 

All put up in neat box. 

Superior to any passepartout outfit oa tbi' 
market. 



Price, $1.00, by Mail c 

Prepaid, 



Express, 



ANYWHERE IN THE UNITED STATES. 

EXTRA SUPPLIES 

BINDING.— In following colors: Black, white, brown, dark green, light green, dark red, gnn 

six-yard rolls, gummed, pebbled, j inch wide, 10 cents per roll. 
SPECIAL— Gold and silver, in twelve-yard rolls only, gummed paper binding, 25 cents a roll. 



PLEASE NOTE 

No order* filled for leM 
than 25 canta. 




MELTON BOARD MATS. — Ten cenU each. Mist gray, Scotch gray, carbon black, ivy 

green, steel blue, royal brown, red, white. Seventy-five cents per dozen with backs. 
HEAVY PAPER MATS. — Oval or square openings, assorted colors. Two cents each without backs., 
HANGERS.— Brass or gummed cloth with brass loop, ten cents per dozen. 

THE BURR PUBLISHING COMPANY 

24 Wesl 39th Street. New York 





Framed Portraits of Prominent Actresses 



PICTURES [N FULL COLORS Ol" 



MAUDE ADAMS MARY MANNERING 

ETHEL BARRYMORE MABEL TALIAFERRO 

and ALLA NAZIMOVA 



T! 



HE demand for the portraits in colors of popular actresses has been so great 

hat we give on this page reduced illustrations in a single color which will give 

appearance, although the beauty of the exquisite color- 

of color, the 



Each picture is framed in Japanese Wood Veneer, of a suitable toi 
outside measurement of the frame being 9x12 inches. The picture 
free from all advertising matter and each picture is ready to hang on the wall. 

Price by mail, postpaid to any point in the United States, 50 cents each. Set of 
five pictures, comprising Maude Adams, Ethel Barrymore, Mary Mannering, Mabel 
Taliaferro and Mme. Na/.imova (which appeared in the Christmas number), prepaid 
for$2.00 — while the supply lasts. 
Address all orders to BURR PUBLISHING CO., 24 West 39th Street, New York 
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Biographical Skelchn 




\VS fly Po»\ Thompson 

..111 -"IIr' Miiiiir World" am] 




1 

■ i III.' !..iiil,tu-i.l, Hiir.i-i.ic 




By Ar«otJ Kr,,ck,nm 




By Chitrlcs Quincy 7Hrnfr 




. . - . . . C..l..r Panel 




By Charles I!. Coffin 
-ciim, lllu'ltrnrcil with plioio- 
iitiiig-, hy AiiK-rican :irtisis. 




IZI'S, 

Bv Ri-htiid Kood 
.111I1K i>]ioti.yr;ipli> in r.'giil:ir 




!■ I'i AI\S, N'. V. 




Color Panel 
. By Alargurrite DoicniHg 




It and Couillpss Sicchenyi— 
ln,.| Cliaiidkr Harris. 




ISLANDS Panel 




IROM WEST POINT. . 


. Panoramic 






PIrWU ly BiKKIBP. l.'-ljon 



MOTHER AND DAUGHTER 




E. BERNICE QE PASQUALI 
Metropolitan Opera Co. 




ISS FLORENCE DAVIS 



I 




JANE HADING 




r.'f.insln, Doiw SI. Si-rlioi, Lt^dM 



MISS JEAN AYLVIN 




Phclo by .Uar.vua. A', y. 



MRS. FISKE 




MME. BERTHA KALISH 




(.J. i:.,.i,: tt Co. 



LOUISE LE BARON 



OUR PORTRAITS 

BIOGRAPHICAL SKETCHES 




lELlA STOXE, ihL- subiect of this 
rt cover design of the Burr McIn- 
ll«NTHi-v, is not imfaniilar to 
I of ihis piihlicatioii through jire- 
iis of her photogrHph. It 
:all that her last appear- 
1 "The Gay Musician" at Wal- 
I which she scored a 
p success after the regular sea- 
She prohahly will sing 
|{ donna role in the same proiluc- 
C road ihis season. later appear- 
; new Broadway offering of a 
tsical character. 
BlARET AXGLIX. after she has 
[icr season in Australia where she 
repertoire of her great- 
return to this country 
I'Df^nexI year to star either in 
ikcning of Helena Ritchie," the 
~ !» of Margaret Deland's fam- 
Le other equally suitable 
S luilikely that she wilt again 
vith Henry Miller as she 
l^'srveral seasons in "The Great 

■ DE PASQUALI is one of 
^tions of Signer Gatti-Casazza, 
E^4wad of the Metropolitan Opera 
^ of New York- She is an Aiuer- 
^ Rxme hcing Bernice James, re- 
j^'ber musical education at the Na- 
HdMServaior)- in New York. She 
^« debut in London three years 
then went to Italy to sing in the 
ipal opera houses in that country. 
' her Italian tour she visited Greece, 
U, Mexico and Cuba duplicating her 
ss in those countries. 
)SE MELVILLE has been associ- 
for so many years with "Sis Hop- 
plays that her name is as insepar- 
associated with that part as ever 
rson's was with "Rip Van Winkle" 
>enman Thompson's with ''The Old 
esiead." She is one of the unfailing 
out "on the road" although New 
her only for a week or two 
e otlt Broadway which piays 

T well 



sla- will use Maxine Elliott's production 
of Henry Esmond's play "Under the 
Greenwood Tree." which ought to serve 
her admirably for a starring vehicle. 

JANE HADIXC; is one of the greatest 
of modern French actresses vicing in 
many ctilics' opinion with Bernhardt and 
Rejaue. She is now at the Oiieon in 
Paris, one of the principal theatres in the 
French capital. She has lourcil Englanti 
rfcently but has not been seen here for 
many years, though I believe she once 
came here with Coqiielin. 

JEAN' AYLVIN is an attractive musi- 
cal comedy player of London. She has 
been prominently cast in Gaiety theatre 
pieces and will probably come to this 
country in "The Girls of Coltenbnrg." 

ALEXANDR.\ PHLLLIPS has been 
with Wilton Lackaye in Hall Caine's mel- 
odrama, '"The Bominian," This has been 
offered throughout the country, but has 
not been seen in New 'iVirk yet, though 
there is a possibility of its being presented 
in this city this season at one of the bigger 
playhouses. 

MRS. FISKE following a very remark- 
ably successful season in Ibsen's "Rosmer- 
holm" will make her New York re-ap- 
pearance this fall in a new play at the 
Belasco theatre which has been secured 
for her use for several months. The 
new play-will be on a timely subject and 
of a novel character, the scenes being 
l;iid in New York and will give the gifted 
star an opportunity to create a role en- 
tirely new to the stage. 

BERTHA KALISH will appear once 
more this coming season under the (hrec- 
lion of Harrison Grey Fiske, husband and 
manager of Mrs. Fiske. Her last season 
was rather unsuccessful in "Sapho and 
Phaon" and "Maria of the Lowlands," 
the latter used for a few |)crforinances 
by Mrs. Flake. 

LOUISE LE BARON following a snc- 






Llosto 



liihi 






repeated her success this ]}ast 
at the Coliseum in Cleveland as a prima 
donna of the Imperial Opera Company. 
For two years Miss Le Baron was a 
meniljer of Frilii Scheff's company sing- 
ing one of the important roles in support 
of that former "little devil of Grand 
Opera" in Mile. Modiste. 



Ions notable plays 




F. ZiegfcH's "Follies of igo8," mention 
of which has been made in a previous 
issue o( this magazine, is a musical re~ 
view which aims lo satirize many of the 
more prominem men and happenings of 
the past six months. It is only natural 
that politics should play an imporiani part 
tn this kaleidoscopic entf 
that Bryan, Fairbanks, Taft. ct al should 
make their appearance in grossly exag- 
gerated form. Harry B. Smith provided 
the words and Maurice Levi the music 
■for this offering' which through ii 
»iess scored an unmistakable hit. Many 
vaudevillians have imponant parts in the 
■■"Follies" among them being Nora Bayes, 
•Grace La Rue, Harry Waison anil George 
Bickel, Arthur Deagon and Billie Reeves. 
Annabelle Whitford and May Mackenzie 
■were also "among those present." The 
Englishman, Reeves, contributes one of 
the best things of the entertainment, this 
teing a burlesque boxing match modeled 
Along the lines of the skit which he in- 
iroduced to this country from England, 

-A Night in a Music Hall. 

in '"The Follies" he plays 

occupant of a box at a theatre and from 

that vantage point gets into the ring to 

box or wrestle. Among the 

ous novelties in the piece is one based 

on ihe black and white drawings of a 

tnelropolitan newspaper artist called the 

"Xcll Brinkley Girls." This, one of Ihe 

most effective of the many things in the 

"Follies," is the scene reproduced on these 

pages. 

"The Mimic World" had a hard strug- 
gle to get into New York at the Casino, 
postponement after postponement being 



Thus the "Merry Widow" ; 
band, "Prince Danilo." rub elbovl 
"Father and the Boys" while "Th| 
kee Prince" and "Kid Burns" 



made that the piece might be whipped in- 
'to some sort of shape for the Broadway 
premiere. This offering is not unlike the 
"Follies of 1908," being a musical 
yet it is dissimilar in that unlike the latter 
it has 3 burlesque of the principal char- 
acters of every pronounced theatrical 
-^access staged in New York last season. 




Bernstein's play "The Thief" 
same set with the characters p\M 
Lew Fields and Sam Bernard r 
in "The Girl Behind the Count| 
"Nearly a Hero." Dragging a bit 
night "The Mimic World" soon s 
pace that meant keeping 
filled for the balance of the siimnl 




By ARNOLD KRUCKMAN 



IN tclliiiK iIk- hi>iurv 
illicit S-uHay it « 
meminn A r i li u r 
Farwell almnM a.s 
often as ilie So- 



; fnr 



Ilie 



organizaiirin is his 
Big l<ka: an<I if 
you would uniler- 
itani] ils purposes 
you must under- 
stand Mr. Farwell. 
He came originally 
from St. Paul 
which is across 
the river from 
Minneapolis, where 
they support one 
of the finest Sym- 
phony Orchestras 
in the world. But, 
musically, he was 
cast and finished 
in Boston, where 
they turn "em out 
of an academic 
mold thai you can 
recognize a n y - 
where by its gla- 
cial polish. I^or 
this reason he is often introduced as the 
Boston lecturer and composer. By reason 
of his rather rare peilagogical gifts he 
has been the guest in most of the centers 
of music activity in this country and 
learned of the real wealth and richness 
of America's music culture at first hand. 
He found that the v;iri<.us units in the 



rally 



many comnuuiitits wi 

norant of c;u-h other's j.urposes as if they 

lived in heniiil !:iiids separated by wide 

ualion for a while he o^inie to the con- 
clusion that fine of the iirinci|iai ren-;ons 
for (he national chaos w:)s the ureal diver- 
sity of racial tastes. .Vnd he could plainly 
see thai there was aii urgent need for a def- 
inite unity of purpose among all these hisiy 
forces. In order to consolidate and guide 
all this splendid energy into one chan- 
nel of endeavor he decided it was neces- 
sary to appeal to them on the broad and 
elemental grounds of patriotism. These 



conclusions bore fruit in the establishment 
of the WaWan Society. Its purpose was 
announced as an 
endeavor to give 
composers w h o 
had written or 
transcribed Indian 

lunity to get their 
work before the 
American public. 
The music was 
published and 
loaned to the 
members and per- 
formed at the 
meetings of the 
local organizatioiu 
of which there 
were twelre in ai 
many different 
communities. Mr. 
Farwell uittdpi- 
pated thit the 
patriotic qiirit of 
such an ocfiniu- 
tion would dnw 
support froa every 
element in Affle^ 
ican music hfc; 
and he planned that in the end its scope 
should be enlarged so that Jt wonld be 
a medium which would enable my Amer- | 
ican composer to be heard, and give ibe I 
native artist an opportunity to gain rect^- 
nition, without going through the far- ' 
cical business of a foreign sojourn. But 
the apparently limited purposes of the 
Society did not interest the lay enthusi- 
asts and ii did noi flourish. 

In Boston Mr. Farwell was the musical 
director of a local association known a* 
the American Music Society. It was 
formed in 1905 to foster an American 
,';|iirit in music and to encourage the 
.\nK-rican composer and artist. Its mew 
hers were a small group of notable mer' 
.nnd women who are identified with var- 
ious musical, literary and social activities 
of the city. Their number was small but 
their influence was wide- Spreading and 
the work of the Society was thoroly ef- 
fective in a quiet persistent way peculiar 
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IE OF FIVE NATIONS 

lATE OF WASHINGTON 

HARLES QUINCY TURNER 

■ nn- m:irki.'f]: "Why did you kick me down- 

() llic slairs?" 

iiiiid Xhe Pacific coast had had other wooNS 

ITU [>f tnongh and persistent and ardent ones. 

<-" I'T- A"; early as 1579 Sir Francis Drake, 

lie of ,1,,. boldest sailorman amongst all ihe 

irl of (jroiip of admirals who gracetl "the 

1» on sjmcioiis times of great Queen Bess 

rviiiii of England," came careening out of 

L>Uch iiio western main, and plotted the 

Pacific coast as high up as the 48th de- 
lude ^rce, all of which he called "New Albion" 

lici-ause of the white cliffs near Point 

.vIulIi Upvi's, hut turned back a few miles south 

iiiitiil "f F'uget Sound: Philip the Second of 

;kiiil. S|jairi in [592 sent one of his Greek pilots 

hi-L'u 'i|' ili^ coast as far as Puget Sound, and 

i]j|,,i, hacr an armed expedition under Francisco 

oiluT Mlisa 10 take possession of Xooika Sound 

:liul fortify it. 

.■isliL'= I'y l'"^ ^"'i of the seventeenth century 

ipo-nl ■' legend liad grown up, talked about and 

eclcd believed in, in every port of the world, 

lanit'l '''^^ somewhere along the north western 

sail! coast was an open sea channel known as 

iftin- i''^ Straits of Anian. leading from the 

s ami r'acific Ocean to the waters of Hudson 

lo be '^^y 'fd thence, of course, to the Atlantic, 

lej.^.„j in fact the cult of "The-N'orth-West-pas- 

■c re- IVter the Great of Russia, working as 



and most useful evergreen linil)er in 
America. The phrase of Joaquin Miller, 
the poet of the Sierras aptly emphasizes 
it as "The Greai Emerald Land" pines, 



from the hundreds of n 
seas, generally grouped as 
color is so richly illusive 
i that cme might say of it. ] 




I by 33 Mules— Spokane Country 



hemlocks and spruces of giant height and 
synimeiry, and so close together that the 
extended hands of a man will often touch 
one on each side of him, with tops so 
interlaced as to form a canopy the sun 
can pierce only at intervals, whilst over 
the rocks and fallen tree trunks is a thick 



can of certain minerals: it is 
"Bluer than the darkest gret 
And greener than the darkest bll 
No pen can describe the oi 
visible sign of the beauty and gflai 
Washington's western terriiory. 



mat of mossts of a luxuriousness and 
variety nowhere rivalled in Ihe world, 
and fruit bearing shrubs and flowers, the 
queen of which, the rhododendron, the 
stale has chosen for its emblem. 

Looking down upon this never fading, 
never ending, carpet of the hills, from Ihe 
cloud capped turrets of the towering ex- 
tinct volcanoes and glaciers, or up to 



quote figures by the yard to pn 
enormous commercial evidences 
export trade, from Tacoma, from Sl 
or from Port Townsend: what b| 
of feet of timber go across the 
what millions of sacks of bread | 
load its wharves, what myriads 
of its toothsome salmon bring cash I 
seiner; how many thousands of I 




Hotel Stood 
Seattle for 



^'o, 6 cppyithf. 1908, by Ailmlul L'o'ni. 

S. The Ohio Leaving Seattle with Geld 

Seekers for Alaska 
G. Parad« on Second Avenue, Seattle 



1 Trollinn for Salmor 




Court House, Spokane 


cost 93e0,- 


4. A Quiet Retreat near Spokane 


East Channel of Spok 

Port Fait 
Pent) d'Orellle River 

Box Canyon) 


ne River at 
(Mouth of 


5. l-lome of the Chamber of Com 

Spokane 

6. Fishing- Spokane Country 



ward 35 Ml. Hooker, in Canada, 
ward from llie flanks of the Yellow 
Park ill Idaho and from the scores o 



Columbia is 
feet deep) 



to four thousand 
iig in their cold 
s of salmon which 




Cutting a Fir Tree Into Logs 



Cascades, within its ov 

which Mt. Stewart, Mt. St. Helena and 

Mt. Ranier, are also samples. 



a local wrii 
said, is "the 
Pnget Soinidi 



?r has recently inilhfully 
bread and butter" of the 




Log Train on the W 

All these waters have their origin in 
ttie eternal snows and glaciers, and come 
now-n through deep gorges, veritable 
wonders of beauty and grandeur, and col- 
or, unsurpassed even by the Grand Can- 
yon of the Colorado, (the gorge of the 



ly to the Saw Mllla 

The glory of the western coast, how- 
ever, is the balmy climate and gently 
abundant rain, whose moisture wafted off 
the Japan current and precipitated on the 
mountains and hills, covers them from 
base 10 summit with the grandest, best 
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Harveiting Hiy In Puget Sound Bailn 

seekers liare passed into Seattle on their greater glory than that, that its chiMfcn 

way to Alaska, and what riches they have feel in their very soul, the spirit of ilt» 

left in it. on their return; but there is a umriarred beauty of their beloved statd 




Lower Falls of Spi 



(GO, 000 h.p. Developed) 
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AMERICAN COLLECTIONS 

Cincinnati Art Museum 

By CHAS. H. CAFFIN 




"WATERFALL" 



TT was a relic of primitive America that 
-'■ started the first American Museum. 
The discovery in 1785 of the bone of a 
mastodon, described as "the Mammoth or 
great American Incognitum, an extinct 
immense carnivorous animal." stirred the 
imagination of the painter, Charles Wil- 
son Pcale. He made it the nucleus of a 
museum: a view of which is shown in the 
picture he painted of himself, lifting the 
entrance curtain and inviting the public 
to come in. It is now very properly in 
the Pennsylvania Academy; for out of 
the idea of collecting natural cLiriosilies 
he developed in a few years that of ac- 
cumulating works of art, and for this 
purpose and the assistance of artistic 



study joined with the chief laymen of 
Philadelphia in organizing the Pennsyl- 
vania Academy of Fine Arts. Dating 
from 1805, it is the first institution of its 
kind in this country; and its purpose was 
ntroduce correct and elegant copies 
works of the first masters in sculp- 
ure and painting." Even the sanguine 
emperament of Peale probably did not 
ee that in a hundred years time simi- 
istilutions would be spread over the 
country, containing not only some orig- 
inals of the old masters, but the works 
of American painters and sculptors who 
have brought the art of their country up 
to a par with that of Europe. 
The Cincinnati Academy of Fine .^rts. 




■PORTRAIT OF RODIN" 



of OM 



lliiiig is lu jirovidt good copies. The 
nasoniug seems to nic so sound ihat I 
wonder it is not acted upon oftener. Al- 
most all our museums have a scliool of 
iirl atlactied to them. How better could 
the inlfrest of the promising student and 
of Ihe general public he forwarded than 
liv sending him abroad to study the great 
unrks of Lht past and to make copies of 
iliem? He himself would gain much and 
iUl' museum itself an asset, the influence 
nf which would he felt by countless peo- 
ple. Every museum admits copies oE 
sculpture and considers thetn essential to 
its collection. Why, iben, not extend the 
ianie reasoning to works of painting? 



■■^0 



Cincinnati Mut 



"LE MATIN" (MORNING) 



LThis has continued lo be the policy, 1 
Hevc ,of the Cincinnati Art Museum. 
At any rate one distinctive feature of its 
galleries is the number of good copies that 
they contain, and their influence in help- 
ing to advance the public taste must have 
been incalculable. Among the artists rep- 
resented thus arc Michelangelo, Titian. 
Raphael, Nicolas Poussin, Van Dyek, 
Rembrandt, Murillo, Luini, Correggio, 
Fra Angelico, Ribera, Rubens, Velas(|ucz 
and Botticelli. These names, many of 
which are represented by several exam- 
ples, in themselves suggest a liberal edu- 
cation in art apprciation. 

It is, however, to the pictures in this 
collection by American artists that ! par- 
ticularly devote this article. Though not 
exclusively, they are largely by men who 
are natives of Cincinnati, or have at least 
gained their early training at its art 
school. Their various pictures represent 
fairly well the successive influences un- 
der which American painting has de- 
veloped during the past forty years. 

The earliest foreign influence that made 
for the future, as compared with the Eng- 
lish influence that was a struggling con- 
tinuation of the past, was that of Dtissel- 
doff. It was followed by that of Barbi- 
zon and Munich, and later by the various 
influences which have been contributed 
to modem painting by the French. It is 
out of a response to these successive in- 
fluences, individually interpreted by dif- 
ferent men. that modem .'\merican paint- 
ing has developed. It is an eclectic art. 



the product of many European idel 
dividually assitnilaled so that the I 
ant is original. 

As befits a community that has 



Cincinnati Museum Franh Dii| 

"WHISTLiNG BOY" 

German element, the Cincinn; 
Museum contains a fair number c 
of the Diisseldorf School. Tl 
however, by German artists. T 
American, represented in the colj 
who can he traced to Ihis 




AND GREEN" 



nder H. Wyant, and his i 
it resulted in rebellion. A native of 
he received his earliest training in 
niiati and then passed to Diisseldorf, 
; Professor Gude treated him with 
cd kindness. But the master proved 
luch of a martinet for the spirited 
■: American. He tried to influence 
upil's point of view, and the latter 
ed the connection. He had been 
iraged lo go abroad hy George In- 
and it was the latter's kind of pic- 
a product of association with the 
s of Barbizon, that Wyant admired; 
litnself became a follower of the 



; motive of these French arli; 
to-day as one of the forem 



k 



ponenis in American art of the idea that 
a picture should be an expression of the 
artist's own mood of feeling. He painted 
nature, but under the spell of the emotion 
that it happened to arouse in his own soul. 
The influence of Munich is particularly 
identified with Frank Duveneck, who was 
born across the river in Covington, Ken- 
tucky ; and, after some years spent in 
Mimich and Italy, settled in Cincinnati, 
as instructor in the Art Academy, a posi- 
tion which he still holds. He was one of 
the first in this country to make known 
what was best in the Munich teaching; 
namely, that painting is painting, and not 
merely the application of color to a care- 
fully drawn figure. His "Whistling Boy," . 




nk W. Benton 



Lching i 






inted. 



L all the pictures here 



The This teaching, however, did not reach 

^pIv, bring- us exclHsively by way of Munich, In the 
Sutitiiig ac- sixties it became th.e principle of the ad- 
at'h sticccs- vancd men in Paris, of those who re- 
y think the voltcrt from the drawing -cum -coloring 
liis appear- jircccpts of Academicians, such as Bou- 
(-■sponsihlc; },'rrcau: and it is mainly from Paris (hat 
fk. smcioUi fur the past thirty years the influence has 
n, anil thai rtlTocted American painting. This painter- 
was. Thnt like feeling, as the stuflio jargon has it, 
viK'iT aiii], yovi will find particularly noticeable in the 
iie5s of life examples here shown of pictures hy Will- 
d nn-chnni- iam M. Chase, Frank \V. Benson. U H. 
lionality uf Mt-akin (one of the instructors of the 
■nvc'ii tain-, (Cincinnati Academy), Edmund C. Tarbell, 
■lis eoiinirv ^\*' Elmer Schofidd, W. L. Mctealf. and 
ISP of ihL' John Twachtman. It is less noticeable in 
suit rif il« i\< -hvit B]i\i-a's Venttian Lace Makers. Aad 




Cincinnati Museum 



quite absent from the sai; 

for ihc Moods of Music. 

The latlcr represents 



"WOMAN DRYING HER HAIR" 



■i that i 
, it gives I 




Cincinnati MuMum Wm. M. Chase 

"STILL LIFE" 

fragment of the beautiful frieze in Men- 
ddssohn Hall, New York. Inleniionally 
academic in its motive and method, since 
the artist felt that he could thus best ob- 



tain the pattern of for 
in a mural decoration 
opportunity of comparison with thi 
painler-like technique of the olM 
tures. Its basis, one can see at a 
is drawing. The contour lines 
figures are enforced with a delic 
cision that attracts ibe eye to the 
forms and movemcnls of this 
wreath of figures. Compare il 
ll'oman Drying Her Hair, of Jo; 
Camp. Here too is a grace of f 
as precise, but differently rendered^ 
are no contour lines that call a 
eye. Indeed, as the light play 
edges of the figure, the contou' 
the shadows. There is not ; 
the mass of the back, yet it is 
firmly modeled and with far m 
lion of the beauty of firm, soft flc| 
Blum's figures. 

Vou see I cannot help betravB 
partiality for De Camp's, but I F 
wish to prejudice your own jufl 
That I may not do so, let nie expB 
reason of my preference. It is b 
the superior subtlety of the pictur 
action of this figure is no less t 





: wiiiiiii ii- 

i£ iiiiiMrfiit 



in mml 
inc'ihni! 


.1 
D 


from 


111 
111 



Diilchmeii of the Seventeenth Cwiiuty. 
tnkes account of the figure, not as ■!*- 
lafhed from, hut as enveloped in, the light- 
el atmosphere surrounding it. The light 
softens the edges, and is reflected in vary- 
iiij; '|iialities from each of the innumerable 
f;iCL-ls of the figure. It is by riMificring 
[hvf^e "vnhic.s,"' or varying quantities of 
light, reflected from each and every part, 
lh;il the ariist models the fomi. It is 
nature's way. It is through the light she 
sheds on objects, that we are made con- 
scious of their shapes and bulk; and by 
reproducing these effects, the modern an- 
1 St emulates, not only the reality of 
iiiLriire's appearances, but their subtlety of 
Impression at the same time. 




Cincinnati Muaeui 



definitely, it is not the fact of form, 
much 3s the expression, or suggesti 



ic same as in all ihesc picturt-s. For. ju»l u ta,^ 
s the light nature, the light tends to assuage tht n^ 
rlains, the perities of contrast bctiveen fofms m^ 
of peculiar colors, drawing alt together into tamt 
■ysiognomy semblance of unity, so the artist l»y n» 
dering the effects of li^t creates a pcrfa^ 
harmony of expression in his pictures. 
This harmony reaches an extrmw 
delicacy in The Walerfalt, by the \ 
John H. Twachtman. Few artists hM 
iiad a more penetrating eye for the subtle^ 
of values, or shown a finer discriminaliai < 
in rendering them. The blues and grej^ 
the silvers and whiles of the moving matl 
of water, seen under a cool, even lighLi 
represent a color scheme of most exqaiJJHy 
rehnement. that hovers like a cloself 'HE 
ling film over ihc essential boIdncssJR 
the masses of the composition. In h| 
tatter there is an invigoration. immcdiatw 
feh, after which one becomes gradoal^ 

of the color harmony, stitni 
ing one's senses with a rarefied enji 
For to some extent in this picture, 
noticeably in some of his 
scenes, Twachlman contrived 
the very spirit of nature, and, as it 
10 distil from it its most rarefied U 




[y, represents the model 

iig, as in literature, sculpture and 

Our age has wearied of material- 

I. the obviousness of form, the spade-is- 

-spade way of looking at things. We 

e grown conscious again of indwelling 

I enveloping mystery, and we seek for 

1 expression of this in art. 




The Ethics of Photography 
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THIRD PRIZE 



T S it legitimate for the photngrapber to 
■*■ combine haml-wurk with the negative 
or the print? And if so, where should 
Ihe line be drawn? Should a photograph 
which is half made by the lens and 
chemicals and half by the hand stili be 
called a photograph? It is an open secret 
in the profession, as well as among the 
wiser amateurs, that much of the effect 
of many supposedly straight photographs 
is largely due to doctoring of one descrip- 



tion nr [iuiithcr. Is this ri({ht? 

The answer de|)ends cniircly U|l 
we define ihi- word right, ll 
There are no law* against it. 
have Upton Sinclair nor Prcnidi-iiip 
velt ever attacked im morality f 
tempted to lenialate againiit i 
correctly csihctic, for if a camcrul 
finds he can improve Ills pictui 
nating certain paMngcs and addinJ 
or by lightening a value here 



I 




li;Migi'S, 



i'liii l^ It nshi for nil aniattur phoiog-- 
■:i]j|n-r in mix his hand- anrl lens-work 
111(1 tlicn aniiniiiice to [he world that his 
i-vih is a pure photograph? It certainly 
- iwi iruthftil, but it is equally certain 
]i;it it is (lone every day. The amateur 
ilinrographer usually defends his lack of 
ruth liy saying that he is an artist and 




"A Song of Spring' 

ithctic value. if thcv : 



the productii 
;ht, but unfortunately this is what 
to his friends, or in pholographic 
es which are rarely seen by the 
When he exhibits at exhibitions 

the public and to which the art 
f the daily press are invited, he 
a word, only "exhibition of pbotO' 



d Ihat some 
tliey most admired h.ad liec 
as to alter a coninionplat 
value into one dramatic u 
shade ? It must always be borne in minil 
that the interesting quesiion. and intensely 
interesting it is, is whether machinery can 
make art. Everybody knows the hand. 



\\ KKK^, 




the pictures. 
so 'shaded" 

scheme of 
1 light and 




loge liter 
and that 
lilv hatiii 



rtnikfil. I became thoroughly disgusted at 
li;ivinH liccn so credulous. 

Sul nitrcly is every imaginahlc ruM 
u-i-'d in printins and developing. Iiut one 
f^iiiiiius "pictorial" photographer I know 
rvi'n uses the scissors. He showed me 
his method, which consists of clipping oul 
figures from his pliolographs ; laying them 
on a sheet of paper; moving them around 
iMilil they compose; gluing Ihem down; 
painting in a hackgronnd; taking a photo- 
graph of this composition; painting over 
this photograph, background and drap- 
erii-s, until everything harmonizes; and 
finally making another photograph of this 
three-fourths hand-painted work and call- 
ing and cxhihiting this final result as a 
photograph. Now this is all right artisti- 
cally and is an excellent process that h»J 




., a hard struggli; on the part of the 
iai photographers to gain the recog- 
of the painters, to have them 
wledge that the camera can produce 
> be allowed to exhibit in the painter 
itions. To help their cause the 
graphers have enlisted on their side 

powerful writer ihey could — no less 
'SOnage than Maurice Maeterlinck 
irown his weight in the scale. This 
part what he has written: "It is al- 

many years since the sun revealed 
its power to portray objects and be- 
more quickly and more accurately 
can pencil or crayon. It seemed to 

only its own way and at its own 



paiiiliTs, who are still in a siait of con- 
fusion over the means employed, were to 
discover that some of the most harmoni- 
ous results were often gotten by their 
own processes, why, on the face of it, 
they would instantly lose interest, for, as 
I have said above, there is nothing re- 
markable in the fact that art can be pro- 
duced through art means; but it would | 
be most extraordinary, painters think, 
it could be produced by mechanical mean 

The conclusion I therefore come to 
that although legally, economically and I 
esthetically faking is right, yet from the | 
present standpoint of the pictorial photog- 
rapher it is immoral and should be stopped. I 
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anoeuvcrs at Pine Plains, N. Y, 
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HOP POTTER 



ng one and 
jllustralcii most forcibly the influence of 
heredity, because he came from a loug 
line of church men and educators. He 
\\:i^ hnrn in Schenectady in 1836, tlie son 



of Dr. Alonzo Potter, vice-president of 
Union College. In 1845 "lis father, who 

was in reality head of Union College, was 
elected Bishop of Pennsylvania, and 
shortly afterward sent the son Henry to 
the Episcopal Academy in Philadelphia. 
On graduating, however, the latter did 
not enter the church, but went into the 
grocery business. This was not suffi- 
ciently large a sphere, and he left it to 
enter the Episcopal seminary of Virginia, 
from which he was graduated in 1857. 
At the age of twcnty-t 



a d< 
one 
stay 



His first 1 



as a small 
Pennsylvania, that ami a short 
Boston being the only times that 
liis activity was not limited to Xew York 
state and city. He had many noteworthy 
invitations, even early in his ministerial 
career, to go elsewhere, but accepted none 
of these. Grace Church, in New York, 
was the scene of his first work in Nl-w 
York city. In 1883 he was decled co- 
adjutor bishop of New York, and in 




COUNT AND COUNTESS SZECHENYI 
(Formerly Glady* Vanderbilt) 



1887 succeeded his uncle as bishop of the 
diocese. Bishop Potter was a man of 
infinite tact and business ability, more so, 
probably, than any other noted clergy- 
man of modem times. It mattered little 
what the object was for which he was 
working, whether raising money for the 
great cathedral of St. John the Divine, 
now building in New Yodc; foreign mis- 




tavern in New York along model 1| 
which experiment he hoped t 
solve the saloon problem. T 
of the very few errors of jodgmtl 
can be charged against 
Bishop Potter was tv 
first wife, Elizabeth Rogers JairoJ 

ied early in his career, when 
stationed in western Peiinsvlvani 
died in June, 1901 In October 
he married again, his 
the wealthy widow of Alfred 
Clark, Bishop Potter was a mei 
many clubs, was a thirty-third | 
served as grand chaplai 
i for man 
member of the 
New York. He was an LL.D. . 
College and a D,D. of Trinity. 

NATHAN STRAUS i 

the best known philanthropists 
country, but principally 
free milk distribution each s 
poor of New York. He is also o: 
foremost drygoods merchants 
United States, although the 
which he is interested do not 
Mr. Straus was born in 
Bavaria, January 31st. 
this country with his family 1 
six years old. They settled in 
Ga., where Nathan went to school. I 
wards he came to New York, grzm 




iti'ng in llie 
i. ill wlik-li, 
il. He was 
rz. He has 
tioiis, hi-iiis 
forest pn- 
" Xew York 
for mayor 



milk (lisiri- 
•d. ami car- 
-eti plan for 



ARRIS 



JOEL CHANDLER HARRIS. il« 

inncd writer of Souiiiem dialed storin, 
wlio diefl at Atlanta, Ga.. July 3, was mC 
of the best beloved men in this COintgi; 
Ht was known throughout the riiJilllJH| 
speaking world for his creation of HP 
character of "Uncle Renms." Mr, HsnE^ 
was horn Deceiiiher 9, 1848. in the li^ 
village of Eaionion. Putnam Count)', 
Middle Georgia, He had few opportmii- 
lies to acquire an education, his school 
days being limiled lo a few terms at iht 
I'lCal academy. He became an apprentice 
(in a weekly newspaper, and at the age 
u f sixteen was writing essays, local 
.■iriicles and poems. He worked on news- 
papers tliroiighout the South, finally join- 
ing the Atlanta Constitution in 1876. with 
which paper he was associated until his 
di'ath. He edited in his later j-ears a 
magazine called "Uncle Remus's Maga- 
zine." The first of the "Uncle Remos" 
[locms and sayings appeared in 1S80 and 
continued until his death, winning inicr- 
nalional fame for their creator. He wrote 
oiher things, but his old darkey creation 
was what endeared him lo the nation. 




5">ie tnotlieD herp liarli to=l)ap ; 
ttahing $ucf| a let of tiap 
3nD ttie pile liaiS gtoliin 00 tail 
^ lan't reacii ttie top at all ! 



(Quite a gaoD place foe itfome fun I 
3'f -J l)al) tje time, 5"1) run 
^nb jump in, but 5' tnu^t tnock, 
'Cipoulbn't bo foe me to lEtf^irlt. 
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tIE storm clouds which are gra<lual- 
ly rolling away from the horizon 
inandal America are at last giving a 
ipw of the future which wiil enable 
irith a certain assurance, to make our 
a for the coming fall and winter. 
; the past year it has been possible 



111 at least to realize how 1 
rdepcndcnt al^ 
u of business 
fity have be- 
e in ttuB coiui- 
As publish - 
o< Thk Burr 

: I H T O S H 

ITHLT, we felt 

effects to a 
un extent and 
! bad to pro- 
1 a little more 
fully and with 
tie more mod- 
t achemes than 

bad outlined 
mnelves. One 
n g, however, 
d out very 
r}y and that 

die &nn place 
:h this maga- 

aeems to have 
lired in very 
f bouseholds. 
r tubscription 

increased to 
: a large ex- 

ovcr the previous year, and we have 
1 very much encouraged with the 
la of commendation we have received 
1 our friends who have been pleased 
I the policy which the magazine has 
led ont We hope gradually to extend 
fidd as circumstances permit and to 

our way along those linees which 
I to be most pleasant to our readers. 



for the immediate future. We believe thi 
The Burr McIntosii Monthly lionesil 
gives more than the value of your quarte 
aside from the useful fact that many c 
[treraely the pictures are entirely suitable for fran 
ing purposes. Bi 
that is just 01 
policy, to give lil 
eratly, satisfy 01 
readers abundantl 
and prove ihat nc 
where else can yo 
get better valu 
for your mone; 
so we shall keep I 
the usual price an 
give a still bette 
iiagazine. Durin 
this subscriptio 
season, which wi 
open in a mont 
or two, we as 
your cordial su; 
port to enable u 
by your eneourag. 
mcnt, to lend Th 
Burr McIntos 
Monthly increa! 
ing beauty. 

Our Octobe 

number will coi 

tain the third c 

t h e State seri< 

which will be devoted to the historicall 

and otherwise interesting State of Louis 

ana. The color pages for this number wi 

be of more than usual interest, and amon 

the panels will be the best photograpl 

obtainable of the four Presidential cand 

dates. The stage portraits will show old fi 

vorites in new roles, as well as some latel 

come into the limelight of popularity. 




"Miat September' 
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SENT ON APPROVAl 
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FOUNTAIN PEN 




LAUGHUN MFG. CO 

No. 12 JKa}«stlc Bldg. :: Detroit, MM 
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THE^ 



Qnssard 



COB^E^TS^ 



The Line of 
Beauty and Health 



M'^ 



^ADAM, is your ligiire as perfect 
LS Nature intended it to be? 
HoEarth, the great English 
artist, says, the spinal coJumn of a perfectly 
formed woman is the most beautiful line 
in art. 

In many women this charm is entirely concealed, 
because of improperly shaped corsets made i 
plan directly opposite to the demands of natural beauty 
and health. 

The Gossard is the one corset which follows Nature's 
lines. It laces in front. Its closed or habit back and 
graceful side and front lines give that smooth and beauti- 
fully modeled effect that means so much to the perfectly 
gowned woman. 

It gently molds the figure into the long, curving, slender, 
graceful outlines of youth. 

It properly supports the spine, reduces the abdomen and 
hips, releases the lungs for deep, easy breathing, and allows 
the vital organs free action. 

You can wear a Gossard in comfort from rising lo retiring. 

It is the corset for the out-of-doors girl and the athletic girl, 

because of its splendid pliancy and support; but, above all, it is 

the corset of fashion for the most exacting dress occasions. 

There is a model in Gossard Corsets which exactly meets | 
your figure's requirements. 

Find it, and you'll realize that you i 
can soon wear a size smaller in 
Gossard than in any other corset. 

Gossard Corsets are for sale | 
throughout the country by the 
store which ranks first in class, 
where an expert Gossard fitter 
will invariably be found, and by the 
best dressmakers. 

Write for the name of the ^ 
Gossard agent in the city i 
nearest you, and a free copy 
of our charming storiette,. 
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/ fl We have a few fine 

tUlTC OT proofs of the pleas- 

^ ing portrait of Miss 

ijtOnC Amelia Stone as 

shown on this, the 

I are framed in Japanese Wood Veneer, 

; free from all advertising matter. 

JRR PUBLISHING COMPANY 

24 WEST 39th STREET. NEW YORK 



CONTEST Honorable Mention 

1 3. F E Branson. N Y. 

I 4 Henry B. McNeil, M«». 

15. MissSuah Weaver. N. Y. 

16. Mfs Ttumbull. N. Y. 
i 7, S M Sarche). Okla. 
IB. Ridiard H. Stewin, Midi 



Is used in the BURR HclNTOSH MONTHLY 

lanufactured by the 

p ULLMAN CO. CHICAGO 

lAL PRIZE OFFERS 

Lg^plii <Cirfe q For the bet! Winler Photogr*pti 
lltolhi> ^P*^-* .enl to Ihi. oKice before Sept. 18. 
'■ ■■ prize ol tlO 

Mark th,.» Photat-Winfr Social 



MMATEUR PHOTOGRAPHERS 

|EST PHOTOGRAPHS 
OR OUTDOOR 

t whatsoever 

■: Sspt. 12, we uill forward the following piim 
II, [lumber of The BtnK McIxtosh Moittblt. 



1 photoffraphs J8.00 each 



Tnpnnied by '.taraps. The BuBn McIvtdsh Mo)iTBi.r , 
: u-lnning- photographs become the property of Thk •! 

I the di^tlDct uiiderstandiag that if they do not win a priae I 
JcIsriisiL MoNTULv upoo payment of onr regular A 
t to nwnrd aoy prixe if the photographs are not 



INTOSH MONTHLY, 24 T.39ih sun™ Yo* 



, NewYoifc J 



A OVER T I S li M I: 



American 
Photography 

IncorporatiDi 

Anericin Amilcur PhoIographer.Gslablished I3g9 

i.C4iDCra ind^Dirk Room. EslgbUshed IH9S 

Photo Beacon, Eslablliihed \W> 



EdiUd by 

FRANK ROV FRAPRIE, M. Sf. CHE>f„ 

F, C. BEACH, Ph. B., JOHN NICOL. Fli. D. 

The Best Pictures, The Most Useful 
Articles, The Most Popular Prize 
Contests, The Most Helpful Criticism 

SI JO a Year, Three months' trial, 25 ceals 
Sample Copy on Requ;sl 

American Photographic 
Publishing Co. 

lltt Beaeoii;Biillillno, BostoD, Mass. 



JAPANESE TRANSPARENT 
WATER COLORS 



PICTURES l^ 

THE BURS HclNTOSD HONTHLV 



r lUppljF Dur fiiecda 



I foni 



Each book conriiti of fiflKD IcaflrU and c 
Inflct is a distioct ibade. The ealire numbi^r < 
era atl Ihe ihidei known la waict color painlij 
Preceding each coloi is ■ descriptive paga 1 

fat UK and require oa care excepi la keep tJ 
Irani dampaeu. The results obUined are « 
itrikiag and are easily perforniFd by the ver 



ine BDiB ruBUSBiNG vmm 

il Weil 39lh Street. New York City 





MENNEN'S 

BORATED TALCUM 

TOILET POWDER 




and Man 



B&by's Best Friei 

.....a'ai!r..-iit--Mcom(r.rl, M<nn. 
Clurini, SnotMrn, Pncklr H«> 

nfllbbj^ "boii-s-Ihe "B<ii tk^w!" w'ilh''Cl™"o^ 
sSmpS/l^- ^''' "crywti.-rc or by mall 25 ccnlt- 

GBR.HARD MENNESrcO^rNi^'arRrN. J. 
Hnon't S«i TinfTallM Powter.Orlf nial CIdur I A'o 
HnincB'illanledSkinS*i)i<blui3WrapD''r) j ^mi/iri 



Camping Out 
With Baby 

A little brochure full of 
practical information as to 
how father, mother and 
baby may have a good 
time "camping out" and 
at small cost. 

Freely Illustrated 
By mail postpaid, 20c. 

Outdoor News Co. 

24 West 39tli Street, Ne» York 



BOUND VOLUMES 

OF THE 

BURR McINTOSH MONTHLY 



: supply bi-und volumei of Th« Bubii UcInToSB 

;<d lo supply the following volumes: 

: numbers o! Ibe The Busk McInTOSR Mohthlt. 



I> reipon&e to numerous reques' 

UoHtRLr in ■ permanent form, we b: 

Smtk TOlume consists of Four c 

Volume i.^April, 1903, to July, 1903 inclusive. 
Volumes 1, 3, 4, s< — cannot be supplied al present. 
Volume 6. — December, 1904, to March, 190s, inclusive. 
Volume 7.— April, 190S to July, igos, inclusive. 
Volumes. — August, 190s, to November. 1905, inclusive. 
Volume 9. — December, 1905, to March, 1906, inclusive. 
Volume 10. — April, 1906, to July, 1906, inclusive. 
Volume II, — Augusi, 1906, to November, 190S, inclusive. 
Volume II. — December, 1906, to March, 1907, inclusive. 
Volume 13. — April, 1907, to July, 1907. inclusive. 
Voltime 14. — lAugust, 1907,10 November. 1907, inclusive. 
Volume 15, — December, 1907. lo Match, 1908, inclusive. 
Volume 16. — April, 190B, to July, 1908, inclusive. 

Sent Prepaid to Any Address in the United States at the following prices: 

Volumes i, 7, B, 10, 11, 13, 14 and 16 at %i.So each. 
Volumes 6, 9, 11 and 15 at $x-7S each. 

Bound in Green Cloth with Back Title in Gold. 

We will bind subscribers' own copies, if sent to this office in 
good condition, express paid, for One Dollar, the bound volumes to 
be returned at the expense of the subscriber. FOUR numbers of 
the magazine constitute a volume. 

Addrest all order* to 

THE BURR McINTOSH MONTHLY, 24 Wesl 39ih Slrerf, New York I 




b TOASTED 
CORN FLAKESI 



"Won its Favor 
through its Flavor" 

— and it is holding it in 
^-' the same way. 

The package of the genuine bears thb signature 



n Hake Co.. Bailie Cnd,, M 
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ADVERTISEMENTS 



Tiffany & Co. 

Standards and Methods of Manufacture 

Every article bearing the name of Tiffany & Co. must be the 
embodiment of the exacting standards of quality maintained 
throughout the establishment 

Since the foundation of the house in 1837 it has been the con- 
stant endeavor of Tiffany & Co. to offer for sale only such 
articles of use and adornment as express the best taste and 
exemplify the finest work of the period 

The thought and care given to the preparation and execution of 
designs, the cutting of dies, the alloying of the metal to secure 
the requisite strength and fineness, the use of the proper quantity 
and quality of gold, platinum or silver employed, combine to 
give to Tiffany & Co.'s wares their lasting qualities, individuality 
and general excellence. While these and other details of Tiffany 
& Co.'s methods of manufacture necessarily affect the cost, no 
material difference in selling prices will be found on comparison 
with articles sold elsewhere if the quality is given due consideration 

Tiffany & Co. always welcome a comparison of prices. This 
applies to their entire stock, including rich as well as inexpensive 
jewelry, silverware, watches, clocks, bronzes, glass, china, leather 
goods, fancy goods and other objects, for all of which the prices 
are as reasonable as is consistent with the standard of quality 
maintained by the house 

The Tiffany & Co. Blue Book, which will be sent upon request, 
is a compact catalogue without illustrations. It contains concise 
descriptions with an alphabetical index permitting quick reference 
to any item in the entire list of Tiffany & Co.'s comprehensive 
stock and gives the range of prices for each article 

Upon advice as to requirements, giving limit of price. Tiffany & 
Co. will send photographs, cuts or descriptions of what their 
stock affords. If desired, selections of articles will be sent on 
approval to those known to the house or who will make them- 
selves known by satisfactory references 



Fifth Avenue and 37th Street New York 



ERTISEMENTS 




THE PICTURE! 

TV . 

PASSEPARTOUT OUTFIT ' 

We have had so many requests fnj 
mr patrons for a high-class passepa 
loat set that we have decided to supp 
;in outfit that will enable anyone 
convert the pages of our magazii 
into beautiful passepartouts in a U 
minutes. The sets contain everythii 
necessary to do the work, as follow 

Six rolla passepartout gummed pebbi 
bicding in aaaorted colors. 

12 heavy colored mats, assorted oval a 
oblong openings, 8 x 12, outside measuremei 

12 mouata. 

] tube paste. 

1 glass cutter. 

12 brass hangers and 12 gummed doi 
hangers with brass loops. 

One sample framed picture, backed. 

All put up in neat box. 

Superior to any passepartout outSt antf 
market. 

Price, $1.00, by Mail or Expreii, 
Prepaid, 



TRA SUPPLIES 

k, whiU'i brown, dark green, light green, dark red, gn; 

; inch wide, lu cents per roll. 

yard rolls only, gummed paper binding, 25 cents a roll. 



All good* bj mail or expri 
prepaid Kt price* nun 
except when atlierw 
itBled. 



:ert3 each. Mist gray, Scotch gray, carbon black, 1 
ty-five cents per dozen with backs. 
'Openings, assorted colors. Two cents each without bac 
'ith brass loop, ten cents per dozen. 

BLISHING COMPAN 

39lh Slrecl, New York 
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Lord & Taylor 



Wholesale Dhtributo. 



"Onyx' 



Hosiery 



TWEXTY-FIVE PER CENT, of atl the Hosiery imported into tlic I 
' States bears the "ONYX" Trade-Mark, and gives satisfaction to the niill| 
users. There is no reason why yon slinnld not l;e cue of this preat army 
tented patrons, 

"ONYX" Hosiery provides a 
greater variety — a wider range of 
quaUties- — and represents the high- 
est standard of efficiency possible to 
obtain in Hosiery. Every pair is 
guaranteed. 

For Uomai 



109/lL Won 






.plic. 



Ul/K. 



•■anyJi" Blick Gou 



ng. jot per pair 

Silk Lille Horiiry 
Is Lilt, Silk— Looks LiUt 
Wmri Bttitr Than Sih 



. Lult Hon 
■■Ony>V Black, It 



B/310. BUek and Colortd I.ii 
lUd and Toe, Four Th^adj all i 
lisle Ho9<r that will nol burn n 



\ 



Sold Everywhere. Ask your dealer or write Dept, 2. We will direct | 
-Dearest dealer or mail postpaid on receipt of price any innnher as al:o 
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A NELL BRINKLKV SCKNE FROM 
PHOTO CRAHT AND OUR PRIZES 




Reproductions of prize winnins phoiograplis in rcgul; 



LADIES' CAVALRY TROOP, INAUGURAL PARADE. LA. 
THE ANCIENT WATER GATE TO A NEW WORLD 



By Charles Quincy 1 



CASSANDRA C< 

PAINTING AND SCULPTURE 

The Carnegie Inslituie at Pittsburg By Sadakkhi Har 

Illustrated with photographs of important paintings. 

THE ARION SINGING SOCIETY OF BROOKLYN .... 
MUSIC AND MUSICIANS By Arnold Kru. 

Illustrated with photographs. 
THE SEASON'S NOTABLE PLAYS By Paul Tho. 

Illustrated with photographs from "'The Traveling Sales- 
man" and "The Man From Home." 
MAUDE ADAMS IN A SCENE FROM "TWELFTH NIGHP' . . 
"WHO WAS IT" 

Verses and Photo By Isabel Ecclcslone M 

PEOPLE OF NOTE 

Hon Wni. H. Taft— Hon. Wra. J. Bryan—Hon, Jamts S. 
Sherman^Hon. John W. Kern. 

THE APPLE HARVEST J 

•TVE PICKED UP A LOT OK APPLES" . . 

Vrrsrs and Drnwing , . , - . 




By MargueriU Do\ 
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Cover DuiBi' 

Color Fronlisi 

ChaTactcr F 

Character "Ptai' 

Charaet*T F 

S 

Character Piod 

Character ?xbA 

SlodJ. 

Cha racier Pand 

Portrait Vmi 

Character F 

Character PimI 

Bki^raphical Skettktt 

, Pintl 



By Roland R<'->i* 



III i; \l. l'\RA|-)E, LA. . . .Pan 

^ .VI W \\nRI_D 

By Charles Quincy Tarnn 



M|. IlKiKiKLVN 



mil "" I 111' 1 i;iieiiiig Sales- 

. \\r.mr- 

FKiiM ■ y\\ll,l--TH NIGHT 



By Arnold Krurkman 
By Paul Thompion 



. Panel 
Panel 

/■■y huhfl ncclrslo'u- M.u-kay 



Panoratnic 
Color Panel 

By MarEucr'iK Doitming 
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"AUTUMN'S TRIBUTE" 



"^ 7> 




MISS IRENE BENTLEY 
■,rry Widow in "The Mimi 




MISS LOTTA FAUST 
I the Salome Danc« In "The Mimic World" 




PhoK 1>> MalgtHt 




MISS IRENE MOORE 
g Woman in '-The Best Mar 



PfiDie by Hitll. N. y 





Fhaio by BattOHO, I 



MISS GABRIELLE RAY 




Pholo by F'lxk C. Bants. S. Y. 
MISS HATTIE WILLIAMS 
e, Flaffy ftiifflm; if the play of the same name 




MISS BEATRICE PRENTICE 
With Robert EdcMn in "The Call of the North" 
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MLLE. DAZIE 

In "The Follies of 1908" 
The Carmen Dance 




^^ 




y f"B* c. I 
5S GERTRUDE HOFFMAN 
iBBohn Spring Song Dance at Hammeratein'i 




JAN BLAUVELT. subjctt of ihis 
I's cover design, is one of the most 
19 prima donne on the American 

She has sung in many of the most 
e casts at the Metropolitan Opera 
land has also been a very prominent 
'in concert. Like mosi grand opera 
tthe achieved her reputation abroad 

she became very famous and then 
to this coimiry for the further con- 
of tnoncy ami fame. 
Y McKENZTE was long a promi- 
iKiober of Weber and Fields' chorus 

diminutive music hall. After the 
irs separated she remained with 
f for several seasons. This past sum- 
he was in "The Follies of 1908" on 

the New York Roof accompanying 
iece when it moved into the theatre 
■ in September. 

:NE BENTLEY, wife of Harry B. 
, author of probably more success- 
gbt operas and musical comedies 
iny other man in this country, de- 
she wanted lo leave the stage after 
srmge a year or two ago. She did 
. libt had lo listen to the call of the 
rhts and now she is back again, this 
n "The Mimic World" at the Casino 

she is one of the featured players. 
RY MAXNERING will continue 
g "Glorious Betsy," the play by 
Johnson Young, deahng with the 
Ital love affair of young Jerome 
arte and a Baltimore belle. Miss 
ning has been using this play on 
ad for two seasons and may justly 
wcted lo appear in the part in New 
Mme lime this winter. 
rXA FAUST, in private lite Mrs. 
e Ung, wife of a well-known light 
sitter, was for a long lime in "The 
Behind the Counter" with Lew 
. Then she went into "The Mimic 
r and in the latter production in- 
«d a Salome dance which was a 
t>le sensation. 

. ^^^ ^^^^^ playing in 
I past summer at the 
Boston. Before that 
McIntosh may re- 
K, Hackett's com- 
ic's Honour," and 
pieces. 



LII.!.I.',.V LEE is another musical 
comedy favorite in Broadway productions 
at Weber's, the Casino and other like 
anmseraent houses. She is in "The Fol- 
lies" this year, part of her work or play 
being to liisplay the latest Parisian fash- 
ion, the sheath skirt. 

GABRIELLE RAY is one of several 
sisters who have for years been conspic- 
uous on the musical comedy stage of 
London, She has almost always been 
identified with pieces produced by George 
Edwardcs at the Gaiety Theatre or his 
other light opera house. Daly's on Lei- 
cester Square. One sister visited this 
country in "The Dairy Maids" a season 
or two ago. 

HATTIE WILLIAMS, who starred so 
successfully for two years in "The Little 
Cherub," is to star in ''Fluffy Ruffles" this 
year, the same being a musical comedy 
version of the" New York Herald's famous 
character. 

BEATRICE PRENTICE is one of the 
supporting members in "The Call of the 
North," the piece in which Robert Ede- 
son is starring this year. It is a dramati- 
zation of one of Stewart Edward White's 
most popular books with the scene laid 
in the Canadian wilds. 

MLLE. DAZIE, who came into fame 
as "The Girl with the Red Domino" in 
vaudeville, showed her gratitude lo one of 
the men whose management made her 
such a success by marrying him. This was 
Mark Luescher, a New York theatrical 
manager. Last season she was the 
premier dancer at the Manhattan Opera 
House but this past summer she has been 
a featured player in "The Follies of 1908." 

GERTRUDE HOFFMAN was the 
first of the many dancers to produce the 
famous Salome dance in this country. 
She made use of the Maud Allan ideas 
with which the latter had set London astir. 
Then she followed the Salome dances with 
a very different thing, Mendelssohn's 
"Spring Song" dance also done in London 
by Miss Allan. In private life Miss or 
Mrs. Hoffman is the wife of the well- 
known composer of the same name. One 
of his latest pieces was the "Rogers 
Brothers in Panama" score used by the 
German comedians all last season. 
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HAT constitutes plag- 
iarism and how much 
of it is permissible for 
the pictorial photogra- 
pher to indulge in? 
To expect each 
picture to express a 
Lbly be 
aske<l. A certain amount of adapt; 
and making over of old 
iieccKSarily plagiarism, but the question is 
bow much adaptation should be allowed? 
Where should the line be drawn ? 

In ihe field of painting it is generally 
:ede(l that an old idea treated in a 
new way, or a new idea expressed through 
means of an old technique is sufficient to 
establish the claim to originality. Modern 
f>aintings of the Madonna and family are 
frequently no more or less than the com- 
pOMtions of the old masters rearranged 



and painted in the modt-r 
air style, yet they are 
plagiarisms, 
deemed sulficieni excuse for thd 
And anyone today renil 
subject i 
style as that of the i 
has a right to demand recognitii 
ground of his having presente 
idea to the world. 
Apparently this 
cordially accepted by Ihe so-ca 
torial photographers, and we ( 
evidence of their ingenuity in t 
of old ideas to the nes 
graphic technique. I recall one 
example. The photographer h; 
Millet's Angelus as his theme, 
lo the original was his print that! 
I thought it was a photograph : 
paiming only with something gonel 




H. C HANN, VA. 



the Angflus o; 
Millet lin<l iH-i-i 
that lind TifVfr 
Then 1 realize. 

artificially mad 



my licai! bcf< 
Aiiu-rican ilr 



Hk- 



short jacket had evirlenily been Imrrriwiil 
from an hotel waiter, and the human's 
cap was a baby's cap «ith pretty frills. 
The sabots were ordinary shoes lie<l 
around with rags, and the wheel of the 
barrow had been treated in the same way. 
The siuhble in (he field had been most 
carefully placed so as to imitate Millet's 
arrangement. The church on the horizon 



was of tiiKtnial architecture, and the 
whole thing in spite of the infinite p»ins 
taken was disjointed and ghastly. 1 saw 
the jiictnre at an exhibition and admirinc 
h was a group of photographers whi» 
iiecnied 10 be of the opinion that it wa& 
tile j;'>'il 'o be striven for. 

Remhranili. loo. is considered one of th^ 
priijier iiia^fers to be "done" in photog- 
raphy and there is a whole school who 
faithfully blacken their pictures in imi- 
tation of his chiaroscuro. Rosetti's poses. 
including the window in the background 
are also fashionable, and even Whistler 
is "creeping up" — lo use his own words — 
in the estimation of these camera workers. 




In fact looking over a lot of "pictorial" in their producing any new ideas, but i 
phoiographs sonn irotivinces one that the repeating old ideas in a new form, i 




"By the Winding Creek' 



bid for recognition as original workers copying the thoughts of the painters m 
these photi^raphers are making, lies, not gelatine and silver salts. Now this, ac- 
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"A Fair November Morn" 



lordiiig to our premis' 
plagiarism, but cons 
Singularly though c 
aJaplaiions not merel 
us as possessing an 
strikes us as being [ 
flagranl kind of plagi 
even plagiarism: mere 
There must be some 
reasoning. It is this:- 
'oarnpkic technique. \ 
call iheir technique is 
mental lo be dignifietl 
«wd in the fine arl; 
medium, hardlv that. 



intre iomv tbey w aoi pcmmtl and mav be p 

irfi pairtirr Ij oofiird by inywDc who cSoosa. 
of altering Tbe conctniioa we 3r« fi»m4 t 
(, and thu is that ikt pkstografkrr to he i 
r painleT — waut say Mcmutkimg nnt'. for if be e 
in)po»£>bl« an old ihing ii is that old thmg ii 

not as adapution. This in no tny i 
the wtjtfcer with the lens i' 
of his sabject excrfit that the i 
t of lines and ltfh» anil s' 




M-EEKS, ILL 



Liu whai he has seen and been itnpreistd 
by in nature and not what he has seen in 
another man's pictures. One huniircd 
ihousanH beautiful themes rema.iD >ci to 
lie recorded and it seems a pity for anyone 
In do whal has already been done when 
all that is necessary is to keep one's 
i-vl-s open and one's brain free from 
i1h' befogging influence of the great 
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Ntrs W. O. Kibble, N. C. 
U, H. Brookins, III. 
Eilwiii M. Burr, Corn. 
Paul Fournier, N. Y. 
E. B. Nash, 111. 
A. B. Hargelt, M4 
Chas, H, Turpin, N. Y. 
Geo. P. Russell, N. Y. 
Blaine Grover, Mass. 
Oscar C. Anthony, N, Y. 
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[ATER Gate to a New World 

I STATE OF LOUISIANA 
|:harles ql'in'cy turner 

other illuminate the imagination and glow witti 

lory of human passions, but rather to select from 

Ircil the embarrassing store of riches the in- 




cuts which most nearly characterise 
slate and <lt liferent iale it from all 

trs. and Ihf task is made more difficult 
the fact that what, if told as a whole. 



auld be most thrilling, belongs in part 
other Slates and for that reason must. 
;re, be touched on lightly. Oi this 
iture is the arrival on Louisiana's soil 



went up the great lakes, and down d 
Chicago river the ice to Peoria on J 
Illinois river, where he built "the fori I 
the broken heari." a name which *! 




HON. JARED SANDERS 
Govarnor of Louiaiana 

1 May, 1542, of that wonderful man. the 
:allant Spaniard. Hernando de Solo, 
rhose career with Pizarro in Peru iiad 
Iready marked him out as one of the 
[feat generals in a great period. He 
ame down into Louisiana, the pioneer 
liscoverer, after three years marching and 
'ountermarching from the coast of 
IHorida, through Arkansas, from ihc 
Memphis and western Louisiana, only to 
*y his weary bones to rest in death at 
he junction of the Red river with the 
Mississippi. 

Then the shattered remnant of his 
roops, after fighting ofT the Chickasaw 
Indians, with a dogged courage on both 
iides worthy of the legions of aniiquily, 
leparted again westward to the Rio 
jTandc river in Mexico ; but, with a per- 
listence worthy of the most heroic cause, 
:he three hundred which were left out of 
ie Soto's original 3,000 returned to his 
j^ve, built themselves ships, and tri- 
impliantly finished his mission by plant- 
ing the crimson and gold ensign of Spain 
3ver all the country, and sailing down the 
Mississippi out into the gulf with the glad 
lidings. 

It is the same with that dauntless French 
jtriest, Robert Canelier de Salle, who in 
1679 started from Quebec, with forty 
(oliUers, over what was then called Lake 
E'rontenac, portaged the falls of Niagara, 



HON. MARTIN BEHRMA 

Mayor of New OrleanB I 

lingers ihere, but not amongst hroH 
hearted ones as "The Creve Ctcucr CliB 
In the spring of 1680 he bravely pusH 
on, until on the 7lh of April he arriB 
at the delta of the Mississippi, whereH 
in turn, "prepared a column and a cl 
and after painting thereon the arm« 
France," he proceeded, as the fii'U 
z'crba! of the transaction filed in ■ 
French archives, records it. to take I 
session in the name of Louis XIV I 
the sea, harbors, ports, hays, straits I 
peoples, from the mouth of the great rl 
St. Louis from the eastern side, as I 
the river Colbert, or Mississippi, fronH 
source beyond the country of ihc SicH 
and, in his King's honor he called iti 
"Louisiana." Surely a daring membeH 
the church militant was this French pi 
to annex a world to which Spain alril 
claimed title ! I 

It is one of the ironies of fate ■ 
when he returned from France, four yl 
later, to renew possession, he could H 
find the mouth of the Mississippi; it I 
in earlier days, a more than modern I 
deney to shift, and something had I 
pened. So he drifted up the coasB 



what 



s (hen Mej 



., but i 



,'here he died, and most of his I 
starved. Thus it came to pasj that itI 
not until the second French expedl 
of Bicn-iUc and Ihcrvillc (1669) thai 




Sugar Cane, Donaldsonvilli 



lual possession was ai-complislied, and it 
was practically ihe year 1700 before there 
were any considerable settlements. 
Il is not my purpose to follow the coun- 



lightly, and that is the story of the 
Acadians. 

The original home of the Acadians, be- 
fore they crossed the Atlantic and settled 




Loading Rice at Placquemlni 



iry's development step by step, by immi- 
grants from France, voluntary or com- 
pulsory, by Spaniards, by Germans from 
.\lsace, by negroes from the West Indies, 
liy peoples from many countries who have 
produced the intricate but interesting 
Creole; but there is one romance which 
Wongs entirely to lower Louisiana, and 
IS » famous, that it cannot he parsed l)v 



on the island of Newfoundland, off the 
eastern coast of Canada, was Normandy, 
in France; and after their migration they 
lived in the fashion of the peasants of 
Normandy in the reigns of ihe English 
Henries, in houses strongly builded. as 
open as the day and as the hearts of their 
owners. The richest among them was 
poor, and poorest lived in abundance. 



J 




hr ri'iyii in'icnilied \o Evangeline a few days before 

■;iif;1iii]il. iliL' King of Englanci seized alt the lands 

ii*. ;irirl ami (Kvclliiigs. and ealtle of the Aeadiaiis, 

11 Uiiiils, and onlereil the whole people to be trans- 

.' piiiiiis. ported to other lands within four days. 

ino, and and they were. 

iiig her I often used to wonder, in reading Long- 

Liid e:ir- fillow"s intensely pathetic Story, why these 

11' fri'm Acidians should have selected lower 

!■ libi'li- i ouisiaiia as llicir refuge. It is perfectly 

ad liiiii clear to mt ikhv. Father Hennepin, a 




enthusiastic description of ihi 
which iheii was and hart continued up 
the time of the Acadians' expuli 
Newfoundland, under French vtih 
have no doubt Hennepin's book. 



feet high, 
fishing and a soil c ' 
ity, with trees of prodigious j 
height" are only a few of the 
he records. They loo had sec 



call>- limned in Julio'a land«cap«, over- 
bead the lowering bouchi of the cypress 
met in a duiky arch isd trailing mosses 
ill mid-air waved like bumen; where in 
th« gtrfdcn sun lay the lakes of Atcha- 
iJ^^^M^ water lilies in myriads rack- 
^^^HHJI^pleiident in beauty the lotos 
Uflad Itl head; where the air was faint 
wiOi the odors of the magnolia, the jas- 
B^ne ud the blossoming rose; where, 
under the copes and the great arms of 
tbe cedars, the trumpet flower and the 
cnpc Tine hung, and the swift humming 
bird flitted from flower to flower, and. 



tucky up in arms to get westward, or 
cut her lot ia with Aaron Burr's daring 
project of a middle republic : Spain sell- 
ing her birthright to France, France hold- 
ing all the Spaniard's boundless empire 
as a pawn in its game against Great 
Britain, ready to throw into the lap of 
America for a mess of pottage : JefEerson 
anxious, nay fearful, lest the prize slip 
away, Livingston and Monroe in Paris 
with Napoleon's otTer in their hands, 
signing its acceptance without authority 
lo receive it, Jefferson ready to bless them 
for their boldness, yet knowing that both 
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'o add a crowning Messing, as Basil the 
tilacksmilb says, H'liere 
( "After yonr houses are built, and your fields 
are jeQow with harvest, 
No King George of England shall drive you 

away from your homesteads, 
BtinunK your dwellings and barns, and steal- 
ing your cattle." 
and there they abide today in plenty and 
■Afcty, according to the prophecy of Basil 
the blacksmith. 

But not always peacefully passed the 
days of the old Louisianian. Six times in 
"Hiety-one years their overlords swapped 
*itl«, but never until the demand for ihe 
■overeignty of the people of the United 
Ststtes was established was there content. 
The acquisition of that ownership is 
^n« of the incidents of romance on which, 
"a the process of time, some modem 
*Joiner will build an epic. Georgia de- 
••»«nding to come down to the sea. Ken- 



he and ihey had exceeded all constitutional 
rights : on the one hand courting impeach- 
ment, on the other urged by stern neces- 
sity, and on many sides blamed by pur- 
blind moles in politics, like Senator White 
of Delaware declaring that its acquisition 
would be the greatest curse that could 
at present befall us. 

Well, the curse fell: the keys of the 
city of New Orleans were handed over 
to Claiborne December 20. 1803. and lo ! 
Balaam and Balaak like, it was a bless- 
ing entirely, notwithstanding that later 
Louisiana, naturally cast her tot in with 
the south : whilst the northern fleets forced 
the passage of the Nile of America, 

These were but the chastening blows 
which go to the making of a nation t A 
new dawn is rising, the old order has 
passed away, and a new and unparalled 
era tinges, with roseate hue and sunshine 



iproachcil. 
restored, 
ulf up to 
anil, prae- 
, to Piits- 




"N'g sleep (ill morn when youth ^iid pleu 

meet, 
To chase the rosy air with flying f 

take on more llian their pristine J 
' fy the expcelalions of John ~ 




west and ;i traveler a century ago, "Kancy," bcl 
larkets of "in her happiest mood cannot combiOll 
ima canal, the felicities of nature in a more j 
jng Knng ilesigii. Not one of the impediments 
V Orleans opulence will be found there, if bul 
ring home rule of the United Stales be maintaine 
Wise old John Davis I the rule of I 

the hives L'nitcd States, as well as that of the S^ 
aiistaiioiiis of Louisiana, have happily both 
L't, ami its dovetailed and maintained, »nd Lotiisis 
liL"tt days are yet before it. 




THE EAD9 JETTIES 
mouth of the MlaalssippI when it enters the 
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"UNE MATINEE DANS LE DAUPHINE" 

THEi CARNEGIE ART INSTITUTE AT 
PITTSBURG 

By SADAKICHI HARTMANN 

The vague wish cher- 
ished by some of our 
American painters that 
art should be supported 
by the masses and be 
wilhin the easy reach 
of all seems to be as 

emote as ever. Art seems lo flourish 

nly in periods of lavish palronage. It 

1 ruled by individual rather than popular 
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Our country, necessarily inexperienced 
1 art matters, is no exception to the rule, 
"he middle classes have but little leisure 
3 devote to art, and even it they enter- 
lined such ambitions, would find il too 
xpensive to indulge in them. The taste 
f the wealthier is dependent on tradi- 



tion and conventions. Thus the popular- 
ization of art is left largely to those few 
men who enjoy an unusual share of 
worldly possessions and are ready "to 
endow something," if to no other purpose 
than to get rid of some of Iheir surplus 

Art endowments are necessarily iso- 
lated cases in a young and commercial 
community tike ours. Every town of 
fifty thousand should be able to support 
a museum, but only a dozen of the larger 
cities have a gallery of art association 
with any pretense of being an important 
and influential institution. 

The Carnegie Art Institute at Pittsburg 
is one of the most noteworthy examples. 
It is entirely due to the generosity of 
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"MISS KITTY" 



Andrew Carnegie, and a proof (hal llie cient to arouse an interest in art even in 
good will of a single man may be suffi- a huge factory town like Pittsburg. Tht 
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itltute 
"THE WREC 



Tamegie Institute, occupying a building 
ilmost as large as the Metropolitan Art 




Jamei A. McNeil Whiatler 
■•PABLO SARASATE" 

vluseum of New York, is composed of 
ive depaHments, the art galleries, the 
.cientific collection, the music hall, the 
ibrary, and ihe school of technology. 
To'tlay we are principally concerned 



with Ibe work of the art departtn 
Wandering through ihc spacious galleries, 
the architecture and sculpture halls, we 
are impressed by a remarkable elegance 
and refinement in ihe setting. There is 
no overcrowding, as yet. Objects are not 
piled upon each other, as in so many other 
museums. Everj'thing is seen to the best 
advantage. The sculpture hall, with its 
marble columns, gallery and delicate green- 
ish-yellow walls, is surprisingly beautiful. 
Seldom have Greek statues been shown 
in more simple, dignified and harmon- 
ious surroundings; and it is with a vague 
regret that we think of all this palatial 
splendor being bestowed upon — plaster 
casts, Elut what else was there to be 
done? A hall peopled with modern stat- 
uary, with Rodins and St, Gaudens might 
have exhausted even the fortune of a 
Pittsburg Croesus; and replica of the 
masterpieces of ancient art after all en- 
joy the reputation of being more instruc- 
tive to the masses. 

The annual exhibition of paintings (in- 
augurated in 1895) is our most important 
art exhibition. It has wrested the palm 
from Philadelphia and New York. An ex- 
hibition has to be, after all, international 
to be of real interest. At the last, the 
tenth exhibition, two hundred and eighty- 
seven canvases by two hundred and ten 
European and American artists were 
shown, and, as is the custom, two foreign 
painters were invited to serve on the jury. 

The greatest accomplishment of the in- 
stitute, however, is the permanent collec- 
tion of paintings to which lately has been 
added a large number of drawings by 
American artists. The collection of paint- 
ings is strictly modern and international 
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"PURITAN MOTHER AND i 



in tendency. Its motto seems to be "Do 
not buy OM Masters, but buy pictures by 
modern men that in time may themselves 
become Old Masters," a saying attributed 
to the iron master of Pittsburg, and which 
is faithfully carried out by the director, 
Mr, John W. Bcatty. The collection is not 
yet a large one, there being but sixty or 
seventy canvases, with a guaranteed in- 
crease of three or four canvases annually. 
In a glance round the walls one realizes 
that it is a first rate collection of modem 



paintings, presenting a remarkable av 
age of excellence. One is so used, in s" 
ilar places, to see a lot of pictures 
which more than half is of indifTerenr 
character, while at Pittsburg there ate 
hardly five canvasses that an art lover 
would willingly miss. 

Their most valuable possession is pnd 
ably the "Pablo Sarasate," by WhisttJ 
one of the most notable canvases of tS 
wizard of the brush. It combines myslefj 
and the virility of lite, the source of all 
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"EVENING IN THE STUDIO" 



art. The low key in which the picture 
is executed has since been the dream of 
hundreds of young painters. Its exquisite 



management of middle tint values as a 
technical accomplishment stands without 
paiallel. Another masterpiece is Lucien 
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"WINTER" 



liinon's "Evening in a Studio." To pain! 
portrait with half a dozen 6gures or 



W. Elmer Schofield 



brushwork is a ' lirable. It is a picture 
that may become typical for the most re- 
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"A SAILOR AND HIS SWEETHEART" 



Gari Melchera 



nore life size, is in itself a remarkable cent development of impressionistic tech- 
jerformance, and its frank and vigorous nique in portraiture. 




i by Courteay Carnegie Institute 

■'AT THE FOUNTAIN" 



There are many other canvass uf 
more than ordinary interest, and as one 
studies the collection one is favorably im- 
pressed by a certain uniformity in the sub- 
ject and treatment of the painting. The 
sensational, popular and story-telling ele- 
ment is entirely absent. It only contains 
pictures that have what the painters call 
"quality" in a pronounced degree. It is 
a colleelion for connoisseurs who do not 



enjoy merely color or drawing but actual 
workmanship. It has come about bccaust 
the choice was made by one man. And I 
consider this a decided merit as long as 
this collection is guided by such exquisite • 
laste and judgment for different <" 
ters in art. I f it is possible as the collect 
grows to maintain such a standard, ' 
burg some day may be in the possessiond 
a gallery of modern "Old Masters." . 





forth, under 
pervision 
watchful go¥- 
il devoted 
its efforts to the de- 
velopment of Rulc 
choir singing as an 

the po- 
of the 
during 
that period which 
[] with 
the Franco-Prussian 
War. During this 

rlfvoied its energies 
to spreading among 
the people the stir- 
ring songs typified 
by those which The- 
odore Korner wrote. 
Though it is care- 

jKilitical power the 

singing society is 

activity in Germany. 

ven into the whole 

of the gregarious German's life. 

his Liederkrantz is his club. 

it is not patterned after the icy An- 

Saxmi fashion. It is the rallying place 

lie f;iriiily. Il is the place for relax- 

of family takes his 

U' :inil his children to enjoy gentle, 

iif"rl;i1ik> ton V i vial ity. The German 

lis ii i_h-iiui)hliclikci1. It is a physical 

il p^yi'liii';il Slate of mellow ■ 

icli (lie 1-Jit;lish language 

riUf. Bui (he art of male choir singing 

iini neglected. There is no country in 

lich the nn of singing glees has heen 

vtlopi-<l iin such n high artistic plane 



In this country the German singing the quartets was highly praised 

society came into being about the time programs presented were most u 

the patriots of 1849 were obUgcrf to leave fully hammered by the German re 

the Fatherland. In their permanent col- They pointed out thai they wer 

onies they repro- constructed 




Arion Society of Brooklyn journeyed to 
the Fatherland and sang its merry way 
through the country for six happy weeks. 
It went abroad 205 members strong, 80 
of whom are active members of the 
chorus. They were under the guidance 
of their president. Mr. Henry Fuehrer 
and under the musical direction of Mr. 
Arthur Claassen. Besides the chorus of 
eighty male voices there was a male quar- 
tet and a ladies' quartet. They sang in 
all the principal cities of the Empire and 
were entertained by the Crown Prince. 
At Eisenach they were invited to sing in 
the grand old festival hall of the Warl- 
burg which is storied in the annals of 
German history for its splendid contests 
between the minne-singers of the twelfth 
century who sang here as the gue.its of 
the famous Landgrave of Thuringia. In 
these hallowed precincts, familiar to us 
through the stories of the Wagnerian 
operas and the romantic novels, the Ger- 
man-American Arion singers from Brook- 
lyn sang the hauntingly sweet strains of 
"Old Black Joe." -The Old Kentucky 
Home" and the stiring march of "Dixie." 
The present owner of the castle, the 
Grand Duke of Saxe-Eisenach, was pres- 
ent with hia punctilious suite. 

As a social event the pilgrimage was 
veiy successful. The reception was spon- 
taneous and sincere. But as an artistic 
effort the tour was a failure. The qual- 
ity of the vocal art of the chorus and 



exclusively American 
of the country of its adoption 
wanted to display its resources, 
urc to accomplish its purpose is 
serious reflection on the quality of 1 
|K)sitions our creative musicians 
But the success of "Dixie" and of 
posiliims of Foster should serve f 
in us a proper pride and apprccia 
the simple but beautiful music w 
are apt to treat with good-natun 
a nee in our hectic endeavor 10 
the neurotic output of modern 
We have within our own folk a s 
store of material to give characte 
music. Some patriots would hav 
lieve that we arc not yet suffic 
homogenous race with distinctive 
ter to produce national comjwsitic 
there is always Foster. 

Many of us are apt to look t 
seriously striving German singing 
as a cloak for conviviality. The 
iality is inseparable from the 
singing society but its artistic ] 
are very sincere and have laid tl 
dation for what there is of musii 
country. It is said that onc-thirr 
population of this country is of 
derivation. It is shown by avail; 
lislics thai by far the greater nu 
people who support musical activ 
drawn from this section of the pO| 
These facts are significant. The; 
appeal to the person who provi<li 
as a commodity. 
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Who w = 

By laabcl Ecclcitai 



. It? 

M>ck>y 



One Jay I stopped before tKe looking-giaes 
And saw^ a little girl peep out at me 

^^ltn vrlie and itary eyes and ruffled Kair — 
Aa frightened as could be ! 

TKen sudden, quick as %vink. she wasn't there 
There wasn't any stranger child— just me 

Inside the glass, the way I always am — 
Who could that other he ? 
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liunal designs, nol neglecting, however, i 
certain nuraber of portraits of the noost 
popular and attractive celebrities wlrieh 
have made some of our most eflectiv^ 
Clivers in the past. 




number the M^id 
poliian Opera HoUfi 

parlnK-nl devoted (d 

sicians. The anid 
will set forth m 
plans of the MetfS 
politan Opera Co. 
for the coming sea- 
son, and will show 



port 



of Mr. 



-Casazza 
Mr. Andreas Dippd, . 
ilie new directcjrs, 
who have succeeded 
Mr. Conried in Iht 
management of tht 
organization, and 
there will also be a 
number of portraits 
uf important new 
iingers who are to 
make their debuts 
before the American 
public this fall. 

"The French 
Salons of 1908." bj 
Clias. H. Caffin, will 
be the subject of 
"r;[iuting and Sculpture" next month, in 
which will appear reproductions of a 
luiniber of important paintings. Roland 
Rood has an interesting article on photo- 
graphy in the "Phoio Craft" Department, 
and in the space allotted to "The States 
tif Ihe Union" California, with her varied 
aiiraetions and great resources, will \x 
the interesting subject matter. 
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LEARN WHAT NEW YORK IS WEARING '^1c!^ 

\ew York .Styles are the authoritative styles of the 
country. Those most in vogiic are shown in our Fashion 
Book. Illustrations and descriptions give you complete 
details of the smartest apparel worn where society gath- 
ers in New York. 

The most complete and fascinating description yet pub- 
lished of the Sheath Skirt, and heautiful plates faithfully 
picturing the chcsen styles in Skirts, Suits, Cloaks and 
Furs for Fall and Winter. 

You need this wonderful fashion honk if you would 
dress as New York styles demand. 

We M>ke Every GamifDl lo Your Order. 
Our FuLiofi Book Tell* You How to Meaiure. 
TAe Feliewhtg Are Unique Values From Our Fall Crfi liens: 
No. n ifi as per cut. Made of tbe best chiffon Pandma. 15 Bores. 



box-pian 



I plait fro 



with taffc 


a c.lging. 


Sweep of skirt. 4 yards, full 
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WF loll to luiUiry TDtl In evirr 


Price $6.50 
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So. jsA, a* per cut. Flared nod 
back. »bicb Ibooi an in.erled pli>t. 

CK-'SS J3.85 

Excel lent Quality Taffeta 
Silk, bUcV only' 


of buttons, ClOiing is elEccled in Ibf 
A deep fold trims the bottom. 

;s'b"":"b,™.'.™-$4.85 

$5.95 fSS- 



Stni fat StyU S«>* 10 To-day 

CHIC SKIRT CO., 23-29 E. 20th St., New York 
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ODORLESS ^*^- \ HVOIEP 

DRESS SHIELI 

Supreme in 
Beauty, Quality and Cleanliness 

Can be Sterilized, Washed and Ironed. Guarantetj 
with every pair. All styles and sizes. At the storea 
or sample pair sent on receipt of 25 cents. I 

THE C. E. CONOVER CO., Mfrs., 101 Franklin Street, N. vl 
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Camping Oii1 
With Baby 
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A little brochure full cA 
practical information as tCl 
how father, mother and 
baby may have a good 
time "camping out" and 
at small cost. 


Gmnary. 

T, 




Freely Illustrated 
By mail postpaid. We. ' 


York. m : 


Outdoor News Co, 
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j^ West 39ti Street. New Yoit . 
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whatsoever 



may desire to compete, vlUiout charge or con- 
be subscribers to The Burr McIhtosh Momthit 

;h DEFered. 

ipaiiied b^ gtampa. The Bubr McIwtosu Mohthlt 
winning photographs become the property of Tat 



understanding that if they do not «ria a price 
niisii MoNTiiLv upon payment of our regular 
uward any prize if the photographs are not 
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Photography 
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CLOUDS 

St you if you ever photograph 
The - ■ ■ ■ 



must interest . , . _ 

landscapes. The greatest American 
thority on cloud forms, Henry Helm Clay- 
ton, Meteorologist of the Blue Hill Ob- 
sen-atorv, tells all about clouds in 
AMERI'CAN PHOTOGRAPHY for Sep- 
tember and October. 

EVERY NUMBER contains ... 
ORIGINAL practical articles by 
THORITIES. 

SI J* a Year. Three nenUu' triil, 25 ceoti 

Saapte Cepy «■ Reqnesi 

American Photography 

lin Beacon Bb1141b||( BosIod* Haaa. 



WRITE TODAY AND ASK 


FOR OUR SPECIAL OFFER OF 


THE THREE LEADING OUT- 


DOOR MAGAZINES for . Littl. 


Mon Tl>. tk. R4d.r Pr;« of On. 
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Please understand, Mailam, 

wht-n j-iju Lily an iuiporitd 

perfume. Ihat you arc paying ' 

65 per cent, above the cost of the perfume 

for import tax. This is why foreign 

perfumes cost you more than 



The American Perfume 

The most delightful in fragrance, the n 
lasting in charm— the highest achieven 
in relineinent and delicacy. Dorothy 

Vernon perfume can be had at all per- 
fume counters at lifty cents the ounce 
bottle. The high retail price of imported 
perfume represents no value in the per- 
fume— only exorbitant profit.'; and need- 
less carriage and customs charges. And 
so sure are we that you will instantly ad- 
mit the excellence of Dorothy Vernon 
that 



We wiU Bladly ttnJ yoa a spec ■ 
unan bottU to try, and uiitk thit 
wr teiU alio include a 

Free Atomizer 



The atomizer which we will send yon 
free is simple, but perfect. It will enable 
jou to get the best effect from your per- 
fume, yet save half your perfume expense 
becauiie ll economizes the duid, applying it 
in an even spray just where you want it 
applied. 

All that we ask is that you send us ten 
ccn!s to pay carriage charges and packing, 
and tell us your dealer's name and ad- 
dress. We will send you the specimen 
bottle and the otomiair ahsalut.-ly free. 
It is imperative, though, that the dealer's 
name be mentioned. Unless it is, the 
atomizer cannot be sent. 



The Jermingt Co., Perfumera 

D*pt. BM Grand RapiJa. Mich. 
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tly-totalonly&> for this sump- 
ed and fascinatiiie: work. Large 
super quality paper, handsome 
tmaking-at the lowest vholesale 

iresents an enthralling pic- 
cvery paragraph of intense 
; of woman is described and 
avagre Samoan maiden to the 
,egends, folk lore, customs, 
other subjects corceming 
■en in its absorbing pages. 

1 all Nations 

Marriage GE:stoms, Social Status. Influence 
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ADVERTISEMENTS 



Tiffany Blue Booh 

Christmas Edition 



Tiffany & Co.'s 1909 Blue Book has been just issued and a copy 
will be sent upon request. This catalogue is a book of reference 
gmng general information, with the range of prices, of Tiffany 
& Co.'s entire stock, including their most recent manufactures 
in gold, silver, ivory, leather, stationery, etc., and their latest 
importations of precious stones and artistic merchandise, suitable 
for wedding presents or holiday gifts 

Like its many predecessors, the 1909 Blue Book contains no 
illustrations, Tiffany & Co. finding it inexpedient to issue an 
illustrated catalogue, as many of their richer articles are not 
duplicated, and their general stock is constantly changing through 
the introduction of new patterns 

Tiffany & Co. do not employ agents or sell their wares through 
dealers. Through the facilities of their Correspondence Depart- 
ment, persons living at a distance are brought in direct com- 
munication with the house and are assured of prompt and 
efficient service 

A corps of experienced salesmen, familiar with the extensive 
stock of Tiffany & Co., give their entire time to answering 
inquiries and fflling mail orders. Their knowledge of what is 
most in favor at the moment and of what is suitable for any 
occasion, assures patrons of careful and intelligent selections 

Upon advice as to requirements with limit of price. Tiffany & Co. 
will send photographs, cuts or descriptions of what their stock 
affords. Selections of articles will be sent on approval to 
persons known to the house or to those who will make them- 
selves known by satisfactory references 

The Blue Book emphasizes the fact that Tiffany & Co. always 
welcome a comparison of prices 



Tiffany & Co. 

Fifth Avenoe and 37th Street New York 
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MISS MAE MURRAY ^T m^^e by H'hiii. 
Ill Ann* Hald'a N*w Production "Min innoconce Abroad" 




MISS GERTRUDE COGHLAN 
Leading Woman in "The Traveling Sal 




SS LILLIAN RUSSELL 
In "Wildfire" 




MISS GERTRUDE COGHLAN 
Leading Woman in "The Traveling Sale 




Cofyrigkt by Dottr Si. Slniii 



MISS CONSTANCE COLLIER 
Leading Women with Wm. Gillette 




mighty wefi- 
^]iring of those irresistible currents of 
I in l^,'rl■ss wliich have swept away fallat 
^iMil prejudices from ail nooks and c 
111" line modern world, has, in its instio':' 
iiM' ambition, revealed the direction ol 
Imiimnity's impending intellectual destitiy 
lii-ii-ad of patronizing the arts with thow 
ilir>dial fortunes the Americf 
vniL-d them to the development of thi 
marvelous modern f 

that Americ; 
uill not be prc-cniiiient in the arts. Thi 
niw regime of the Metropolitan Oper, 
llcinse has embarked upon an adventur 
which for grandeur of purpose and mag 
iiiiicence of scope has never been equaltei 
in the history of music. Under the leader 
ship of Edmund L. Baylies, T. De Wit 
I iiylcr, Rawlins L. Cotteiiet. W. Bayar. 
(.ulting, George J. Gould, Robert Goelel 
1 lint Gregory, Frank Gray Griswold 
l.mu-s H. Hyde, Otto H. Kahn. 
il. Mackay. H. McK. Twombly, Willian 
K. Vanderbilt, Harry Payne Whitnei 
mill Henry Rogers Winthrop a group ol 
ilu' wcallhiesl of wealthy loi 
h.iM' pledged themselves to stipport Ih( 
i']nTa with resources so unlimited that it 






t-tthin the range of possibil- 
re the grandest aspirations 



itics t 
the mi 

der discriminating supervision by a group 
of the greatest living operatic experts 
there will be drawn to the American 
metropolis every country's most fam- 
ous singers, conductors, composers, 
musicians, stage-masters, dancers and 
stage-technicians. The greatest ar- 
tistic successes of all the world will 
be reproduced and the most illustrious 
composers will be offered unparalleled 
advantages as inducements lo make 
the first production of their new- 
works on the Metropolitan stage. 
There is the dazzling prospect of a 
period of artistic opulence such as the 
world has perhaps never seen ; and the 
absolute freedom of the movement 
from any purptjse of profit or gain will 
greatly justify the existence of those 
stupendous fortimes which are the only 
means that make this achitvcment pos- 
sible. Its high devotion to the noblest 
principles of art, and the catholicity of 
its appeal, will give it the character of a 
unique educational movement which will 
draw earnest students from all the world. 
Moreover, not only in art will it enrich 
the country but it will 
mercial activities; and 
most brilliant and wealthy members of 
the leisure classes of the world, who will 
inevitably leave a trail of culture, 
merce and gold. 

Furthermore, it is apparent, at thi 
psychological moment that thi 
will be a tremendous stimulus 
ly awakened music con- 
sciousness of America. It 
will arouse a far-flung pa- 
r pride; and it will 



stature will be given a commensurate op- 
portunity. Among the eight new operas 
to be performed this season there is in- 
cluded "The Pipe of Desire." It was 
composed by 
Frederick S. Con- 
verse, a Profes- 
sor of Music at 
Harvard Univer- 
sity, who has 
written many 
choral and sym- 
phonic works. 
When he steps 
to the conductor's 
desk to inaugu- 
rate the prem- 

the occasion will 
appeal peculiarly 
to the American. 
.\n<I there will be 
sentimental significance 
in the fact that all the roles will be filed 
by American artists. We have always had 
a national pride in Emma Eames, Ger- 
aldine Farrar, Louise Homer and the 
others, but it has been alloyed with the 
knowledge that they are. after all, the ar- 




ARTURO TOSCANJNl 



e than a 




Hinckley 



American by artistic birth 
and breeding as well as 
nativity. She studied un- 
der Boston 

finished her education at 
the National Conserva- 
tory. When she went 
abroad, a finished artist, 
she was promptly ab- 
sorbe<l by one of the fam- 
ous Italian opera houses. 
was a member of the fam- 



JEAN NOTE 



our own re- 
I that will embolden creative musi- 
cians and produce distinguished interpre- 
tative artists. Any opera written by a na- 
tive composer which shows high merit 
will receive adequate production. And 
anj artist givii^ evidence of cosmopolitan 



light opera company known the world 
the Bostonians. When this 
organization diminished in brilliance Mr. 
Hinckley went to Europe and for a 
number of years he has been the most 
popular basso at the Stadt Theater in 
Hamburg, singing frequently in the Im- 
perial Opera at Berlin and in many other 
German centers. He has often sung the 




RIA GAY 

•ano, Matropolltan Opera Houw 



^ 
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MISS GERALDINE FARRAR 
I Pagliaccl." Metropolitan Opera House 




FRANCES ALDA 
from 



:hert dramatic work known as "Martha of the 
pure Lowlands." d' Albert will conduct the 
ever premiere, Catalani's "La Wally" precedes 
h to Converse's opera and after it comes Gold- 
alck, mark's "Cricket on the Hearth" which will 
be sung under the 
direction of its com- 
poser, in English. 
EngeJbert Hunipcr- 
dinck who wrote 
"Hansel mid Gretel" 
will produce here 
for the first time oit 
any stage, in .March, 
the opera he is now 
writing, -Chil- 
dren of the King." 
This will be a glit- 
tering occasion. La- 
parra will come over 
to inaugurate the 
premiere of his op- 
era "Habanera" 
which has been the 
past season's rage 
in Paris. Puccini's 
"Le Villi.' Sme- 
tana's "Prodana 
Novesta"andTschai- 
kowsky's "La Dama 
di Pieche" complete 
the program of novelties. And then there 
is the standard repertoire and the revivals. 
Giulio Gatti-Casazza, who has made the 
Teairo alia Scala. at Milan, the foremost 
in the world, is the general manager. Sig- 
ner Gatti-Casazza originally was launched 
in life as a naval architect but bis artistic 
talents being inextricably tangled with his 
practical abihties he gravitated to the 
theater and developed an administrative 
and executive genius which has made the 
opera at Milan what it is today. His 
co-manager, Hcrr Andreas Dippel, who 
bears the title of Administrative Manager, 
will be the executive permanently in 
charge. Mr. Dippel will be remembered 
as the handy man of many seasons. There 
is not a role that Mr. Dippel cannot sing 
and there is scarcely a thing about operatic 
productions that Mr. Dippel's genius can- 
not encompass. He is one of the most 
artistic musicians and' capable and ver- 
satile men involved in the opera of the 
present time. 

The new soprano, who arouses the 
greatest amount of speculation, is Miss 
Emmy Destinn. She is a Bohemian wo- 
man with a dramatic soprano voice of 
such quality and a temperament of such 
range that she has sung Wagnerian roles 
and created the part of "Madame Butter- 
fly" with equal success. She is one of 
the great fads of Europe. Her best 
known part is the title role of "Aida." 
Mme. Maria Gay is the Spanish woman 



^ 
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MR. ENRICO CARUSO 
The World-F«mou» Tenor, Metropolitan Opera Hoi 



; the great milc-siones of opera. Artiiro 

Toscanini is the conductor from la Scala 

10 whom is crcdiled the elevated taste 

I prevailing in Italy during recent years. 

Pasquale Amalo, likewise comes from la 

! Scala where he was one of the principal 

: baritones. During the past three years 

1 he has often sung in Buenos Aires where 

: they have three magnificent opera houses. 

t Jean Note for fifteen years has been con- 

1 nected with the Paris opera and was its 

first baritone. Fritz Feinhals is a baritone 

• with a tremendous reputation in Germany. 

; During the past September he sang in 

- the Wagnerian Festival at the Regenten 

■ Theater in Munich. 

RTRAITS 

:al sketches 

- lette's production of "Samson," the latest 
I play by Bernstein, author of "The Thief." 

MARJORIE WOOD enjoyed the posi- 

' tion as leading woman for Robert Edeson 

[ in "The Call of the North," the short-lived 

dramatization of Stewart Edward White's 

' novel "Conjuror's House." Previously 

- Miss Wood had played ingenue roles most 

■ acceptably with Mr. Edeson. 

' GEORGE ARLISS, who enjoys the 

reputation of being one of the cleverest 

■ character actors on the American stage, 
; has at last had his merit recognized and 

has become a star. He is playing under 
Harrison Grey Fiske's management at the 
Belasco Theatre in one version of that 
rauch-lalked-of play "The Devil." There 
' seems to be a divergence of opinion in re- 
gard to the comparative merits of the two 
"Devils," some preferring one, some the 
other, though Arliss to the writer is easily 
the better of the two. He has served a 
long and successful apprenticeship as 
leading man, some of his notable achieve- 
ments being as Lord Steyne in "Becky 
Sharp" with Mrs, Fiske, the Minister of 
War with "The Darling of the Gods" with 
Blanche Bates, and last year with Mrs. 
Fiske in "Rosmersholra," 

EDWIN STEVENS who is playing in 
the other version of "The Devil" in New 
York has long enjoyed a reputation poG- 
sesscd by few players for versatility. He 
has alternated between straight plays and 
musical comedy or comic opera with an 
occasional dip into vaudeville. In all these 
varied fields he has been quite successful. 
One of the best things which he ever did 
was a gruesome piece called "At the Tele- 
phone," a French curtain raiser. 

MLLE. GENEE, who created a furore 
in New York last season in "The Soul 
Kiss" equal to what she had in London 
in the Empire ballets, returns to this coun- 
try to tour this fall. 




By PAUL THOMPSON 



WUKKKAS -lurinK th 
nuinlti-. the crilic seeks high 
(the roof garfitiis. for example, though 
no [)iin was inten<U'il) and low for new 
theatrical otTerinns on which to comment, 
with the enilirif; ()f AiiRust and the begin- 
ning of SejitemluT comiilions are re- 
vcrsei], for thin starts the theatrical sea- 
son witli such a deluge nf plays as no 



other period i 



the 



entire 

nesscs. It is a most 
interesting lime for 
there is affordeil 
every inilex of what 
the season will be, 
whether successes or 
failures are to pre- 
dominate. Some set- 
tle down for Jong 
runs, others give 
way almost imme- 
diately to other yet 
untried productions 
anxious for a met- 
ropolitan hearing. 
As compared with 
Other seasons that of 
1908-9 started of! 
rather auspiciously, 
though nothing of 
remarkable quality 
was offered, yet the 
unexpected success- 
es more than 
counterba lanc- 
ing the failures of 

plays theoretically destined for a long 
stay. It is impossible in the limited space 
of these two pages to give even a cursory 
glance at the many praiseworthy pieces 
offered though in course of time each 
one worthy of such criticism will find 
a place herein. Those presented here 
are of such unquestioned success from 
every point of view, whether that of the 
critics or the paying public, that every 
justification for their inclusion exists. 

John Drew in "Jack Straw," by J. Som- 
erset Maugham, a dramatist who has had 
several plays running in London, though 
previous to last season virtually unknown, 
is better fitted than in any previous ve- 
hicle. The piece was done in London by 




Charles Hawtrey, who is bat nmtm- 
bered here for ".\ Message From Man,' 
though he visited this coontiT' lor ancfal 
tours in other less successful pl^lL 'Jad 
Straw" was very successftil in Loate, 
this being Mr. Frohman's rcaaoo for 
giving it to Mr. Drew, long ooe of hi 
favorite stars. Mr. Drew in die role of 
a waiter (in reality an advcntBR-lonit 
nobleman) wbo 
agrees to aid ' 
task of 

an arrc^int, doo- 
vcau rich woMin 
with social aspira- 
tions by pretending 
to be a nobleman 
and visiting her. He 
does this because bt 
has fallen in Urtt 
with the daughter 
of the house. Rose 
Coghlan, who has 
not been seen on 
Broadway for a 
long time, plays the 
par venue in delight- 
ful manner and 
easily shares honors 
with Mr. Drew. 
The piece is veij 
frail but gentmidj 



Rom Coghlan and John Drew and Mary 

Boland In "Jack Straw" 

At the Empire 



amusing, not on^ 
because of its in- 
nate deremess tat 
on accoimt of in 
skill fid interpreta- 
tion by Mr. Drew and his associates. 
"The Girls of Gottenburg," an English 
musical comedy which had a most pro- 
nounced success at that temple of frMhy, 
light musical offerings in London, the 
Gaiety, has also scored here and de- 
servedly, for it is clean, amusing, tune- 
ful and possessed of many of the merits 
lacking to the home product along this 
line. The company presenting the piece 
is wisely an Anglo-American one, some 
coming from London from the original 
production, others being natives. In this 
way a whole that was very effective is 
attained. James Blakeley, who has been 
here in several English musical < 
including "The School Giri," i 



of Edna May and with Haltie Williams 
in "The Little Cherub." has the principal 
comedy role and was much funnier than 




James Blakeley and Louise Dresser 
)n "The Girls of Gottenburg" 



his predecessor at ihe Gai 
utive joker named Payne. 



member of the piece at the Knickerbocker 

Theatre, and (juite jnsiifiahly has had the 
town at htT pretty tci-i ever since the 
preiniir. Lionel Mackinder, John E. 
Hazzard. May Xatulnir and Louise Dres- 
ner were the lesser lights which shone 
around the two other trreater constel- 
lation,*. The >ti-rv o! -Tiie (Itrls of Got- 



linl.tir^ 



itferred 1 



all throush the i 



hit^ 



betd 



ed only 



It of Hussars who 
Sirl-less town to 
i.iihing but girls, 
laiion? of an ex- 
i an envoy of the 
an an actual story 
ermany who pre- 
1 fiffieer and held 
lion. For this he 
having 



?cently. 



Billie Biirkc, the ix-chorns girl who, 
to ho diseoviTiil, wi-nt lo London, in 
which ciiy ^he I'teame Hawirey"s lead- 
ing wonum. and last jear, on her return 
froni abroad, occupant of the same po- 
sition with John Drew, has been put forth 
as a star and. judpng by the success 
achieved by her in "Love Watches," de- 
servcrlly so. She is prelty and sweet and, 
more important, a clever little actress 
who makes the most of the opportunities 
afforded her. Judged by her present work 
she righily enters the starry firmament. 

.-\mong the other new productions 
which will be conmuntvd on later are 




a member of the original company, a '"The Mollusc," "Algeria," "Wildfire" 
winsome, graceful dancer, attractive (wiih Lillian Russell), Blanche Bates in 
singer and good actress, was the featured her new play, Percy Mackayc's "Mater." 
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THE CORNUCOPIA OF AMERICA 

CALIFORNIA 

Bv CHARLES QUINCY TURNER 

Ave! but il is a wonderful land, so 
'louiitiful. so Ix'aulifiil that it all but de- 
lics description. A thousand miles of 5« 
from rivaling the Greek archipelagoes 
mid studded, like tlieni. with the graceful 
fcUiccn. Ten thousand streams, each 
more beautiful than the other, range upon 
range of snow clad mountains, riven into 
ihou.sands of valleys, each of which, like 
ihe Yoscniiie, is a world in itself, cannot 
be cribbed, cabined, and confined into cold 
paragraphs of print. Only memory is 
capable of calling from its treasure trove 
its myriad charms and flashing glories 
and of holding up, before the mind'a eye, 
its jeweled pictures. Science can tell ns 
much of California's origin and < 
history has added to it both : 
and veneration, man's labor has embel- 
lished it with many altractions, and is 
redeeming its sterile places till, they too, 
will beeiimc friiilful, but the g^eat bulk of 
the stale must ever, from its ru{^ed titanic 
nature resist man's encroachments, and 
remain, as it has been from the beginniag, 
one of tlie undcfiled masterpieces of God's 
workmanship. 

On both its eastern and western verges 
it is girt along with everlasting hills 

"Mountains that hide within their siletf 
breasts 
.-\shcs of fires Inng spent, 
Whose torches lighted through the night of 
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were older than 
ing. when Calvar 

of Jesus, plenty of fruits and flowers. 
plenty of wines and the wealth therefrom. 
plenty of sea coast in which the very 
leviathans of the deep make sporl. pleniv 
of lakes and limpid waters, Ix.lb froni 
the glacier and from the earth benealh; 
whose waterfalls will ere long be harness- 
ed to give power and light anti heal, and 
plenty of balsam-laden sweet winds and 
carbonic-laden springs. Given these, and 
a thousand other blessings, need it be 
added plenty of health and happiness. 
and plenty of travelers and tourists, wel- 
come to the comfort of plenty of clubs, 
and to the Iwspitalily of a plenty of hotels. 
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black firmament" 



for every atom of the Sierra Nevada 
ruige, on its western border, and of coast 
ranges, the Diablo and the Bemadino, are 
the children of the upheaved fiery caul- 



Aeons followed the fire, ere the dajrs 
of the Argonauts, for after the fire came 
snow, covering the whole state to unknow- 
able depths, burying it deeper than Green- 




CALIFORNIA 



PKott by CotiTltiy Califori 
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dron, out of which rose the rock-ribs of 
the solid world, and below which the 
knowledge of man lies incinerated and 
obliterated. These primal elements pro- 
duced the veined granite, and gneiss, and 



land is to-day, with an ermine mantle; 
blotting It out, in fact, as though it had 
no existence, as absolutely as to-day are 
the continents, which the eye of man baa 
never beholden, buried deep around the 
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the hornblende of the elementary material, 
out of which time and the elements have 
carved tbe California of to^ay, and in 
which it fluxed and buried, in veins, the 
gold which set the Argonauts of the world 
on their pilgrimage, in the forty-nine's 
and brot^t the state within the region 
of practical knowledge. 



Antarctic Pole. But, in the dispensations 
of nature, we know that, however thick 
may be that mantle, and however hidden 
its base, in the ocean's depths even, its 
foundations are day by day cnunbling; 
the sun above is adding its minute, but 
never ending, tribute to the submerged 
glacier; and, in the result, the ice cap is 



taking down, with it, fragments of im- 
bcd'lcd rock, which Kfind and grind, and 

fik' and file the hardcsl material, and push 
ami piisli. aloiifj ihe 
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acres of the old-gold flush of wUdpoffio. 
of lilac hued gillias, of giant ultramuiH 
larkspurs, of nemophilias of cerulcu Ud^ 
llu-rc with mountain sides of az^eai ni 
flowering shrubs, and ferns, and nctt 
smelling sugar pines, and lakes maifmet 
with siniHowcrs and clumps of drar 
shimmery leaved willows, and brooks 
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An Ostrich Far 



and so the life of California, as we know- 
it to-dav. bet-nii. The ui..unlains crum- 
blc<i nealh the tooili of time, and cuimt- 
less Slreandels, laden »itli llie spod, bore 
from Ilkir j-ides the rich alluvial .-Mt, till 
all ils walerslieds became the lic.ls and 
of a new made sod. Up 



to the hill-c 



fell. 



the f.ii 






lid I 



rept, ; 
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whilst a^-e on age added iis tale of aininf: 
to the whole, and spread the carpet of a 
virgin soil. 

Fallow it Ia_v, trailed but by scattered 
bands of primitive man. while nature slow- 
ly graveil its boundless plains, ant! stored 
its caverns with her riches rare, internally ; 
and externally covered it witli a garment 
beyond compare. Here with acres on 



"hi iilaces vvliiTe the tiger Hlies stand. 

Like ihc garden of a dream, 
'1 hick b:inked. aud tall on either hand. 

They line die mountain stream; 
The pines are dark above that pbc 
And iJio Jcrns are dark below. 

And the sircam flows murmuring on i 



Down fre 



i heights of snow." 



and other streams less tumultuous, flowbi 
where the wild grape-vine runs riot, nd 
(he laurels are thick 'ncath the sycuon 
arirl oak, and the humming bird fliei bf, 
a fl.ish of primal glory, and the buttetfif. 
on gentler wing, takes tribute of the Unc 
gentian and the purple heathwood; Md 
the tnfied partridge and the dove atjd^ 
and the sage cock, the king of Amerioi 
croLise, makes his home. 

Foriunaiely this garden of Eden wu 
cut off, on the land side, from the manat- 
iug Spaniards who had conquered ib 
^oinheru neighbor, Mexico. 

Cortex made, so far as California w» 
coneertied, Ihc fortunate mistake of not 
knowing thai he was in a cul-de-sac, when 
he went up the gulf between Mexico ami 
the peninsula of Lower California. 
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' jtroper optn to the more profitable and 
■Jieaceful invasion of the Jesuit priests, 
Wbom ihe Spanish king, for reasons we 
tuxd not now inquire into, practically ex- 
patriatcrl out of Southern California and 



late, and a soil, for the production 
fruits and vegetables, unequalled by 
other in the world; and that in their 
liar teaching of the native Indian the 
; and best practices known in horti- 




-Mexico and supplanted by those of the 
Dominican order. 

It was a blessing indeed. For the Jes- 
nhs, like all the monks of Rome, had an 
expert knowledge of the value of soils, 
and an infallible capacity for picking out 
exactly the spot which would, most surely, 
be best for the cultivation of vegetables 
and fruits. Many times have I noticed 
ttis in Europe 1 wherever you find a mon- 
astic garden, though the abbey may be in 
nmu, and the monks all gone these hun- 
Aeds of years past, you will find the best 
quality of land within many a mile. So 
it was in California from Father Juni- 
perO'Scrra, who established the first mis- 
lion in California at San Diego in 1769, 
and aabsequently those of San Carlos in 
the Carmelo valley near Monterey, and 
San Gabriel Arcingel at Los Angeles, and 
Santa Qara de Assis in the lovely valley 
•Mith of the bay of San Francisco, and 
Y other equally well placed homes and 
_ 318, through to the days of Father 
P^ri and the foundation of San Rafael 
Slid San Francisco de Solano. 

In doc process of time when California 
afaoolc off the temporal yoke of Spain, 
tfae p ro p ert y of the monasteries was se- 
qneatrated, and their missions are little 
lew BOW than venerable ruins, but no true 
Cdifonilan can ever forget that these 
bolr fathers and master gardners con- 
fiefTed upon their state the inestimable 
lllcsting of proving that it contained a 



culture, they laid the foundation of the 
state's most lasting and solid wealth. 

Of course there were other industries, 
but what, after all do they amount to, the 
discovery of gold set the whole civilized 
world on fire in the days of the Argonauts 
and forty-niners, eighty-one millions of 
gold alone was ripped out of the bowels 
of the stale in the year 1852, but where 
are they now? The grizzly bear walks in 
the roofless cabins which the miners built, 
and of many of ihe sites of their richest 
outputs, it is as true as it was of Aylmer's 
field, which Tennyson depicted : 
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r, and all is open field." 



'Tis not so with the wealth of horti- 
cultural knowledge which the good monks 
left behind, the product of the vines and 
wineries of California float on peaceful 
galleons the world over, their cuttings 
have saved the vineyards of France and 
Germany from extermination by the phyl- 
loxera, its oranges and citrons and lemons, 
and raisins, and olives, and figs, and wal- 
nuts and pears, are the envy of the world, 
and a world of wealth to the native ; its 
hops are working a revolution, or provok- 
ing one, in stolid Kent in England, where 
hops have been grown these two thousand 
years, its wool is challenging the best 
Australia produces, its honey market is 
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SALONS OF 1908 

A H. CAFFIN 

in volved in painting them and what fatigue 
of in viewing them ! Then, too, the thou- 
)ld sands that were rejected 1 The volume of 
:es heartburnings and disappointments that 
its must have rolled forth from the Grand 
io- Palais and percolated through the avenues 
e s and streets of the Latin quaner and 
ry. Montmartre. Nor, in every case, complete 
ies contentment on the part of the elect; on 
'or the contrary, much dissatisfaction over 
ig- the skying of this masterpiece or the con- 
ge signment of that one to a dark corner 
or to the proximity of another picture 
lis which knocked all the life out of it. 
by Truly, if Solomon were living today, he 
ins would be disposed to revise his dictum; 
;er for in the making of pictures, ey.n more 
nd than in the making of bodes, there ia 
in- much vexation of spirit, and, for my 
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must be a genuyie note of strength or 
tenderness, the throb of a living organ- 
ism, that sets a throbbing the life within 
oneself. It is when judged from such 
a standpoint as this, that the futility of 
the salons, as a whole, becomes appfirent. 
In place of sincerity or choieeness of 
intention much of the exhibition is but 
vain and empty display; the occupying 
of large space with matter intended mere- 
ly to catch the eye; as surely advertising 
as the electric signs on Broadway, which, 
however, are by comparison very genuine, 
for their avowed object is exploitation 
and the securing of a market, while the 
display canvases, that the French so aptly 
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■■THE FIVE WISE AND FOOLISH VIRGINS" 



call "niachiiK'S." arc porpci rntitl iinJiT 
the preleiisi; of art. cajiilalUed and witli a 
very broail acccin on thv vrnvi'l. 

However, li-t me pass from ihe general 
to the panicular and settle down upon 
my notes. In the old salon 1 fine! tliey 
are few and far between. One occurs 
near the beginning of tlie alphabetical 
catalogue, ll is appended to a picture 
by Jules Adier. His theme is wont to be 
Labor in its various forms, and here in 
the So«g of the Open Road, he shows a 
workman starting out in the freshness 
of the early morning for his day's toil 
and as he swings along with vigorous 
strides, he lifts his head and sings a 
lusty song. It is a bracing and joyous 
picture; with nothing of the "curse of 
Adam" clinging to it; but. on the con- 
trary, a promise of the still greater dig- 
nity that awaits labor in the not too 
distant future. 

Another phase of labor — the intellec- 
tual — is the motive of Henri Martin's 
large decorative panel Study. Here in 
a quiet garden landscape, such as Puvis 
de Chavannes first opened up to modem 
eyes, lit wiih the warm glow of the sun 
of hfe's afternoon, men are grouped in 
conversation or silent thought. Foremost 
among them is Anatole France. He is 
speaking and others listen, while the seri- 
ous charm and charm of seriousness, for 
which he and his kind stand, seem to per- 
vade the whole scene. 

Another kind of seriousness gives a 



potent fascination to Robert MacC; 
erou's li'onii-a-ood. This Chicago aiiisi 
has struck a sore spot in the social cm- 




Parl* Salon Frederick Karl Prlettla 

"REFLECTIONS" 

dition of modern France, though its con- 
tagion is at work in other counttict 
Around a table in the dark corner of soot 
obscure cafe sit a woman and two mcL 
Glasses of absinthe in front of two of 
them, a glass of beer before the tbir4 
explain the apathy and stupor of tiicic 
conviviality. They stare in front of than, 



speechless; the beery man in fat stolidity, 
the old man with the vacuous expression 
of an emptied brain, the girl with the 
dazed look of a brain that is prematurely 
dulled. . It is a poignantly piteous tragedy. 
One turns with relief to the grace and 
charm of the pictures by another Amer- 
ican, Henry S, 
Hnbbell. Both in 
Caprice and 
Ltavtt of Aittumn 
be hM once more 
used a woman's 
fbim as the theme 
arotmd which he 
composes a decor- 
ative arrangement, 
as gracious in its 
low toned harmon- 
ies of color as it 
is piquant in senti- 
ment. 

In the new salon 
one expects to find 
a fuller range of 
vitality and many 
more focus points 
of pungent inter- 
est. Nor is one 
disappointed on 
this occasi on. 
From Maurice 
Denis, Frenchman, 
instinct with the 
naivete and fresh- 
ness of the prim- 
itive painters, it is 
a long step tra- 
versed to Ignacio 
Zuloaga, the 
Spaniard, who has 
dipped up to the 
ears in certain 
phases of life in modern Spain. In his 
time he has mingled with all sorts and con- 
flitioni of the inhabitants of the peninsula, 
knows the by-streets of the cities as he 
knows the hillsides; and has himself been 
a bull-fighter and a successful one. But 
through all he has been first and foremost 
an artist ; and all his wanderings and dis- 
coveries were prompted by the lust for 
Study and have been translated into terms 
of art Hence his pictures have an ex- 
traordinary actuality; bringing us face 
to face with real types, presented with an 
assurance that is at times aggressive, at 
other times singularly piquant. For he 
is a master in depicting both the brawn 
and sinew of brute strength and the al- 
luring charm of femininity; always with a 
certain underly seriousness that proves 
him to be bigger than his subject — a phil- 
osopher as well as an artist. 

A corresponding seriousness pervades 
the art of Maurice Denis, though of a dif- 
ferent character. Much of his work has 




been in the service of the Church, in the 
form of decorations embodying religious 
subjects. These he treats with a spirit- 
ualily of feeling, quite unusual in modem 
religious paintings; the secret being that 
his mind is one of peculiar freshness and 
sweetness and it has led him back to a 

sort of spiritual 

kinship with the 
early Italian prim- 
itives. While in 
respect affecting 



their 



cal 
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weakness, he has 
caught much of 
■he purity and 
naivete of their 
spirit. Working by 
choice in a high 
key of color, with 
a particular fond- 
ness for the har- 
mony of green 
and mauve and 
while, he succeeds 
in elevating his 
paintings above 
the suggestion of 
paint and canvas. 
The figures do not 
impress us as phy- 
sical forms, nor 
do ihe scenes in 
which they appear 
challenge compar- 
ison with the con- 
crete. It is rather 
as visions that his 
creations appeal to 
us, visions too of 
a purity so re- 
freshing, that the 
room which they 



occupy seems by comparison with the 
rest of the salon a coo! and fragrant 
oasis. 

For myself, as I imagine for most peo- 
ple, portraits have a great attraction. Yet 
one may easily tire of Ihe sameness, which, 
despite varieties of technique, rob so many 
of individuality. Boldini's ladies, for ex- 
ample ; portrayed with a legerdemain 
virtuosity that forces you to admit how 
Ihe quickness of the hand deceives the 
eye, are little more than conjuror's tricks ; 
while Gandara's canvases, more suave 
and grandiose, present but distinctly ob- 
jective suggestions of mundane feminin- 
ity. It is otherwise with the portraits of 
Jacques Ejnile Blanche. This artist, one 
of the acknowledged leaders of the New 
Salon, possessed of a technique more vital- 
ly brilliant than Boldini's and more sound 
than Gandara's, still sees his subjects as 
individual personalities and sets himself 
to portray them intimately. Here, for 
example, is a group of the four children 



of Mrs. Saxion Noble; a 
dccorntivi.' in its composiEi 




ivas highly with the freshness of a new creaticm. 

, splendidly Very striking in its originality of fed- 

ing is also a h^ 
open-air ponriit 

£ himself bj 
Bernard BoiUn 
de Monvcl, wa 
of the artig 
whom one asso- 
ciates with tbe 
portrayal of 
Jeanne d'Art 
Accompanied bj 

1 w o grayhounds, 
he is standing on 
a bare hilttop, 
clad in a gra; 
L n i c k e r • 
bodtcr suit, hold- 
ing his tut on, 

Fouquera)!' for the wind it 
sweeping acTOM 
thf v.'illty from a slate-colored, blustering 
*k_v. It is a remarkably virile picture: but. 
as I tiavc said, a large one, so lai^ in fad 
that fine wonders where it can find a 
lumii-: for its character is so severdy ai- 
siTtivf that nothing in an ordinary room. 
even a hifi one, could hold its oun in 
irkii.lly rivalry. 

.\tiioiiK tlie figure subjects I must par- 
ticularly iiK-mion Alfred H. Mauwi 
.l/(I■^ul.•t.tl7/^' Rcnee. This Americao ar- 
tist has of late been little represented in 
rjur (.shiliiliuns, but is remembered for the 
brilliant dt-hiit he made some years aga A 




"PORTRAIT" 







e set's his suliject. 1 ii 



,* the ii 



ordinary 

gift of 'divination "that discovers in it un- 
expected possibilities of bcanty. Thus one 
cnmos upon this picture with a glad sur- 
prise. It is in the nature of a revelation; 
not merely suggesting something one has 
or might have seen elsewhere, but instinct 



Paris Salon RIdgway KnlgNt 

"LE8 CHEMIN DE8 VIGNE8" 

pupil of \Vm. M. Chase, he showed hint- 
.■^eli III III- an unusually clever painter, win- 
ning at his first appearance a prize for 
the »'otiiaii in black, posed in a whitith 
gray interior. Similarly low-toned 
schemes of color had continued to occniij 



HE OPEN ROAD" 



represents as yet his highest effort. It 
is a large canvas, entitled Grief. The sea 
has g^ven up its dead: a young man's 
corpse is stretched upon the beach, and 
over it in her dazed anguish kneels the 
mother. Other women are beside ber and 
men who have borne the body; forming 
a group of black or dark-clothed figures 
in the foreground. In contrast with this, 
the background of the harbor is gay with 
color, as the lights from a clear blue sky 
glows on the yellow and rudy sails and 
sparkles on the water. It is a mightily 
impressive picture that, however, to my 
feeling somewhat fails to hold one \o it. 
I find the contrast of the background, 
which was intended to awaken pity, rather 
an interference with the awe of the main 
subject. Against the solemn simple mass- 
es of the foreground, the other part of the 
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picture seems restless and a trifle garish - 
partly because it hangs like a painted drop 
scene, the air and light which pervade it 
not pencirating through u> the from. 

Vft in this example of enlarged genre 
or magnified illustration, there are a depth 
of emotional force and a breadth of 
actuality that secni5 to me entirely lack- 
ing in Rdwin A. Abbey s two historical 



The result is interesting ; it is beautiful, 
but one is not convinced. One exptr- 
iences no illusion, no shock of surprise 
or emotion. It is in no sense real to us. 
Among the landscapes. 1 will confine 
myself to one. It is by Emile-!l«ie 
Menard, and represents another version, 
though a grander one, of a theme that 
has frefpiently attracted him — a view of 
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pictures: Tlir l-uncral of Henry VI and 
The Daughters of King Lear. Here are 
the bravery of costumes and accessories, 
archcologically correct, yet notwithstand- 
ing the ingenuity with which the numerous 
figures are disposed in a semblance of 
dramatic action, the impression left upon 
my mind is of one of these pageants, now 
so popular in England, in which attempt 
is made to reincarnate the long-dead past, 



['•icslum. Seem across a vista of tussttj 
grass, the temples couch beneath a r»np 
of hills, which seem to project the 
lated calm from the turmoil of donds 
that surge like billows overhead. A gold- 
en warmth pervades the russet greens mil 
browns of the landscape, providing a ri- 
bration of color that has the suggesaoo 
of a musical refrain. It is a stirring; 
imaginative picture. 
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THE COQUELIN HOME FOR OLD COMEDIANS 

By FRANCES B. SHEAFER. P.ri. 



It i> ilif >itc of this oKi aljbey hHi 
C'ocjiuliii has sflected for the coniediai 
^^lii'liiT. Tlie grounds are lovely andihtre 
was all Tfady for occupancy a comfon- 
;il)li' cliatfau now used as the residenrt 



M. Coquelin himself, when iie wishes 
r]iiiel rest in the country. The houit 




during till- l-:ij,'hU(niii ( iiitiiry. ji lnc;ime 
a retreat for penitiiif^ of hi;.'li ,';ianditi^;. 
Among its rcsidfiits w;i> n<j k■^s a iiersiin- 
age than the fanions Dnl'arry. wlio. ac- 
cording to the local chroniclers, staved 
there in reliremenl for flevcn nionihs anil 
then went away free, and not !o i!ic 
scaffold as some historians have i^o au- 
thoritatively maiiiiained. 



in which the comedians are doniidlrf 
was esjjccially constructed for their a 
It was designed by M. Binet, a well-Lnowii 
1-Vciich arcliilecl. and it is — whether ip- 
propriately or not is a matter of opinion- 
carried (ini in the art nottvcau spirit. TTie 
building plan covers three sides of a 
square, the common meeting rooms of tin 
residents being on the street side. Om 



'uring beloi^ to the men and one to the 

til. The men have their library and 
There is a joint "salle d manger" 
by them all, a cheerful room whose 
are adorned 
^rtt panels painted 
ligr Bdlery Des- 
Foataines. 

The sleeping 

tidents have each a 
tilcdressiag room . 
In7 are comfort- 
bly furnished. 
^ch of them has 
sen provided with 
• reclining chair 
yiven by M. 
Coqueli n . and 
when these small 
apartmenis take i 



the i 



al 



M. COQUELIN 
The Elder 



maintenance is 



character of thcii 
occupants, when 
they are filled with 
the intimate sou- 
renirs of by-gone 
•accesses, they are 
after all homelike. 
the only homes 
these old come- 
dians will ever 
know. 

While many contr: 
generous people have 
sible, and although 
overlooked and guaranteed by the French 
Association de Secours Mutuel des Ar- 
tistes Dramatiques, the controlling spirit 
of the whole enterprise is Coquelin, to 
whom the home has become a vivid inter- 
est, a hobby. As an illustration of the 
haid it has on his thoughts, they will tell 
joa there why all the bed rooms are 
fnniiriicd with sliding curtains of a pe- 
culiarly golden tint. It happened that 
while the veteran actor was on a voyage 
in Spain, traveling in a sleeping car, he 
woke one morning feeling that the day 
was bright and sunny. When he opened 
his curtains he was surprised to see that 
on the contrary it was raining hard. What 
had given him so mistaken an impression? 
He studied the situation and discovered 
that the curtains in his car were of a tint 
which gave a suggestion of sunshine. 
"Ah," said he, "an idea for my home I" 
and that idea has been carried out with 
caccellent effect. 

The whole house indeed gives evidence 
of the care and thought which have been 
put into its construction. It is not only 
modem in its decoration but modem, too, 
in all its appointments. Its walls have the 
rounded romers now considered so hy- 




gienically necessary. It is steam heated. 
It has its well-arranged baths, and what is 
more unusual here in France, there is 
always hot water to be had when it is 
wanted. It may well be a matter of con- 
j e c t u r e whether 
the old people liv- 
ing there just now 
have ever had 
about them so 
many comforts. 

.■\nd everywhere, 
in the tiles of the 
immaculate kit- 
chen, in the sten- 
cilled decorations 
on (he walls, ap- 
pears M. Coquelin's 
personal emblem, 
(he cock, a bizarre 
and original device. 
It appears again 
1)11 the curtains of 
the little "ihiatre 
de verdure" where 
during the summer 
open-air perform- 
ances are given 
from time to time 
by some of the 
very best actors 
and singers. This 
year, there have 
been three per- 
formances, out; on the 19th of July, one 
on the i6th of August and one on the 
20th of September. Coquelin himself al- 
ways takes part in these matinees, and in 
this congenial setting he is at his very best 
in such delicious comedies as "Anglais 
tel quon Parle" or ''Les Jurons de Cad- 
illac." 

The programmes of these afternoons 
are well selected and they suit admirably 
the out-door setting and the out-door 
spirit. There are special trains from 
Paris for the "Matin6es de Gala," and the 
people summering at the near-by chateaux 
come in their automobiles bringing their 
over-Sunday guests. It is a pretty spec- 
tacle, and after the performance is over, 
the residents of the Home receive their 
guests on the lawns and in the gardens and 
on the banks of the little lake where oc- 
casionally a favored one may go en prom- 
enade in the property boat, most happily 
named "Roxane." 

With these occasional glimpses of the 
world they used to know, with unlimited 
liberty to go and come, their visits to 
Paris made easy by a railroad concession 
of half-rate tickets, with an allowance of 
spending money, a good library, and best 
of all an abiding consciousness of the good 
fellowship which surrounds them, a good 
fellowship which does not always, alas, 
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K-'l lliiir share of the paUU 
I anothiT generation of oter- 
f> tiio viry artists whom they now 
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"Your Foot's Blgger'n MIno" 



imateur and Professional Photography 




By ROLAND ROOD 
their 



support, but who. nevertheless, sell 
their products whenever ihey have an op- 
portunity, there would appear, at first 
sight, to be some basis for the claim. 
Without doubt the pictures exhibited in 
the show-windows and albums of the pro- 
fessionals sometimes fall below those the 
amateurs send to club exhibitions or oc- 
c:isionally manage to get reproduced in 
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been reproduced, but each and every 
lias been reproduced in every pos- 

publi cation, and thai not merely 
but half a dozen times, so that we 
become as familiar with tliem as a 

advertisement, and "Tlie Manly 
1," "My Grandmother's Tea Pol," 
s," or whatever ihey are called are 
n to us as well as the advertisements 
Quaker Oats" or 'Omega Oil." In 

words he succeeded in making a 
l-wide reputation on a score of pie- 



t the fine quality of 






of this kind is bought at a H-rrific price: 
endless material, endless time, and any 
man taking up photography as a liveli- 
hood could never for an instant think of 
proceeding in this fashion. Besides, there 
is very little demand for picture photo- 
graphs unless they are portraits, and the 
sale of twenty years' work would not pay 
the stndio rent for one. To be sure, when 
the amateur sells he gets big prices, "My 
Grandmother's Tea Pot" sold for $300 — 
hut one print only — and it was the only 
photograph this camera artist ever sold 
in spile of his world-wide reputation — 
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professional is 
by the fact (oi 



.cll ; 



i IS proven 
; very little known) that 
he carries in his portfolios in his back 
rooms quantities of photographs which 
have not merely the "amateur" quality, 
but out-amateur the amateur on his own 
ground— but he is wise and never shows 
these prints to any but the initiated. It 
appears then, that although the amateur 
is on the right track — to art — yet the pro- 
fessional (whom the amateur often holds 
in contempt) was on that very path years 
hefore^only he saw it leading to bank- 
ruptcy, so switched off. 

There is another truth which is even 
less understood by the amateur. Perhaps 
after all. his work is not quite as good as 
he thinks. He has it reproduced largely 



in atnatcur magazin 


s; he gives it to 


friends who are polite 


enough not 10 look 


a gift horse in the mo 


uth; or else he sells 



a few prints at a fabulous price to some- 
one who thinks it must be the work of 
genius because it is so queer. Perhaps 
amateur photography flavors a little of 
its name, a little of dilettantism. And it 
may even be within the realm of possi- 
bility that it is on occasions not so en- 
tirely unlike the efforts "in oils" of the 
fine lady, efforts which we praise more 
and censure less than the winner of the 
big prize at the annual oil exhibition, but 
which, somehow, it never occurs to us 
lo buy. Perhaps after all, the amateur is 
only in the student stage, and his self- 
confidence of the same order as that of 
the painter student whose enthusiasm 
makes him feel sure that shortly he will 
easily out -rival even Rembrandt and 
Michelangelo and all those old fellows — 
who knows? 
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Leave Your Wife a Regular Income 

through the 

New Monthly Income Policy 

OF 

The Prudential 



The one kind of Life Insurance policy 
of most practical value to the ■woman. 
It is the policy your wife wrould like, 
because it gives her a sure monthly 
income such as she is accustomed ta 

This is the Safest Way 




to leave your 
life insurance. The 
monthly income 
cannot be encum- 
bered or deprecia- 
ted. The princip:;! 
cannot be lost. All 
worry about safe 
investment is elim- 
inated. 



The Cost is Lo>v 

Write for Rates at Your Age and Learn 
How You can Provide an Absolute 
Guaranteed Income for Your Family. 



Cosi of Insuring 


■DliicttDeof 


$10 per nioiiUi for 20 yean. 
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$29.41 


30 


33.47 


35 


38.76 


40 


45.76 


45 


55.20 


50 


68.11 


Oiher monthly 


unw up to 


$S00in proportie 


n. Thoin- 



The Prudential Insurance Company of America 



JOHN F. nRVDHN, President. 



home Office, Newark, N. J. 
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Our Prizes for Amateur Photographers 

FOR THE BEST PHOTOGRAPHS 

INDOOR OR OUTDOOR 

of any subject whatsoever 

made by amateurs, received at this office Before Nov. 12, we will forward the following prizes 
and publish the winning photographs in the Jan*y number of The Burr McIntosh Mohthly. 

(Any size or finish eligible) 

FIRST PRIZE $10.00 

SECOND PRIZE 5.00 

For the FIV^E next best photographs $2.00 each 

This competition is open free to any one who may desire to compete, without charge or con- 
sideration of any kind. The contestants need not be subscribers to The Burr McIntosh Mohthi«y 
in order to be eligible to compete for the prizes offered. 

No photographs to be returned unless accompanied by stamps. The Burr McIntosh Monthly 
will not be responsible for photos lost. Prize winning photographs become the property of ThB 
Burs McIntosh Monthly. 

Photographs must be submitted with the distinct understanding that if they do not win a prize 
they may be used for publication in The Burr McIntosh Monthly upon payment of our regular 
rates; and the management reserve the right not to award any prize if the photographs are not 
considered of sufficient merit. 

In order to incite contestants to send us their best efforts, and that they may understand that 
any photographs submitted to us will receive not only our full appreciation, but they will be 
given, also, the most careful consideration in the matter of awarding the various prizes, we pub- 
lish the names of the experts who compose the Jury. 



JURY OF AWARD 



Ma. RUDOLF EICKEMEYER, member of the London Salon, Medalist of the Royal Photographic 
Society, and partner in the firm of Davis & Eickemeyer, well known New York photog- 
raphers. 

Ma. ROLAND ROOD, painter, photographer and well known magazine writer, and 

THE EDITOR of The Burr McIntosh Monthly. 

These contests are judged solely on the merits of the photographs submitted, and the points of 
excellence are considered in the following order: 

First, the picture or subject matter as a whole; whether it be distinctive and original, or 
commonplace in composition; this, of course, involves the arrangement of the lines and masies 
of the photograph, be it landscape or figure picture, and, in simple English, means, for tiie 
benefit of the beginner, that you must strive to make your picture interesting by selecting the 
unusual in pose or arrangement of whatever goes to make it, and not be content with merdj 
"snap-shotting" things. In other words, ^et a point of view and try to see nature in your own 
way and then try to render it that way with your camera. It is only by such means that yov can 
raise your work above the commonplace. 

The Second consideration is the technical excellence of the photograph, whether it ia good 
or bad photography; and Third, its presentation, how printed, mounted, etc. 

The first two, of course, are of the greatest importance, though it may be added that an 
enlarged print from a smallnegative is much more imposing, and therefore makes a much stronger 
appeal than the small print possibly could. 

A large percentage of our contributors send us prints ranging from 5x7 to 11 x 14. 

AddreBB all photographs intended for the contest to 

PRIZE PHOTOGRAPH EDITOR, 

BURR McINTOSH MONTHLY 

24 WEST 39th STREET, NEW YORK 



Framed Picture of 
November Cover 



Q We have a few fine 
proofs of the pleas- 
ing painting as shown 
on this, the Novem- 
ber Cover. These are 

framed in Japanese Wood Veneer, and as framed each picture is 

free from all advertising matter. 

By M^ Postpaid a BURR PUBLISHING COMPANY 

50 Cmfs Each ^ 24 west wih street, new yokk 
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IN . <■• ^^~^Kl:l \r nkv\ yurk I'l-.-: «■?>■!( e as "-f.' i-sh l"[ f?s matti'!. 



( )ihT a|^.;in tl:i- tiiiii- lia- v'liiiu- fur ii< 
U) aiinMiiini- i«;ir in-xi i liri^tin:i«- luiiiilnr. 
I'.acli v< ar iha! \\i- lia\i' t|inn- ^i» w^- have 
U'lt thai it WMiiM hr iiiiin .>-ili]r f<.r us to 
jjro(hu'r a httii-r nia.na/iiic, \«t ra^'h vi-ar 
\vc Iiavr inaik- a niainial advance- »i\\-r thv- 
|)rt'Oe«hiii^' Mar in \\w <j!ianMty. «iuality 
ami varirty oi" the i;<i(>(l things wo hatl tn 
<»lt\'r «uir pairoii^. Su it i^ ih.i-. -».a^Mn. \\ ».• 
tln«l (nir i;reaiiT know K-ili^e i»f the \vanT> 
of niir leaflet"- aiiil the rapi'l i^rowth «»f 
our iiulihraticii have enal>le<l us to «»tter 
\i>u thi> i"hri«-tniaN the very he^t nia.ixa/ine 
<'\er tuiutd Mut un<li r the name «»f The 
WvKH M»I\m^ii Monthly. 

There will he more eolnr \MM-k than 
ever he fore anil the oilur paneU have 
heen seleeted with the v;reate-t eare ami 
jn<lj;nient. that you may receive a eolK-c- 
ti(ni of photot;rai)h< of umi<ual interest 
an<l variety, a'^ well as wi the hi,i:lu>t ar- 
tistic excellence. 

'IMie cover in full color an«l ;.;ol(l hy the 
well known I'rench arti^^t Mr. \\. W-rnon, 
will I)lea'^e y«iu with its hrii^htness an<l 
warmth, as will the frontispiece, also in 
full col(»r ami .tiohl. of the heautiful 
l-'rench a«Mre^^ .Mile. I )orj;ere seated in a 
<io|(len Se'lan chair; that newly revive<l 
means of conveyance of the "Ili^h Life" 
of I'Jiropean actresses. The other full 
color panel< will inchiile a very heautiful 
Holy I'amily re])rorluce«l from a well 
known paintint,^ rnul a numher of others 
o\ promineiU actresses. an<l stu<lie>. 

"The 1 land of \11ah." an exceedini^dy in- 
terestin;.,^ lvi;>j)tian love story, will appear 
in this numher and will he illustrated with 
eijjht color plates of |)ainiin.c;< made alonij 
ihe Xile hy the author. 

Mr. Kruckman writes most entertain- 
inj^ly of the Manhattan ( )pera Mouse in 
the department of Musi** and .Musicians, 
(ollinjj of its plan.-, for the comini^ opera 
season and ilhistratinj; the article with 



phoiiix (,t many of the new and jirominent 
simrcTs wh.o make their how to the Ameri- 
can j)eo|)lL- this winter. 

In l'aintint( and Sculpture Mr. Charles 
II. ( aftin has ])repared an interesting and 
instructive paper on "Pictorial Types oi 
lemale Ueauty" using for illustrations 
some i»f the heautiful paintings of the old 
masters antl making in this department the 
nn»si impi)rtant article we have yet had. 

The State series will be represented by 
I-Iorida which has been handled bv Mr. 
iharles Ouincy Turner in his usual quaint 
ami sclu)larly manner and illustrated with 
a numher of important photographs. 

In Photo Craft Mr. Roland Rood has 
j.:iven Us an essay on the lighter side of 
j)hotogra])hy. interspersed with anecdotes 
oi a lively and amusing character, and Mr. 
Paul Thompson in Xotable Plays will tell 
of some of the recent successes along 
"The ( iav White Wav" and he will also 
have an article on "Behind the Scenes in 
Xew \"ork*s (^ircatest Plav-house." 

"The Three Mysteries'* is the title of a 
charniinglv written storv of three obe- 
lisks or Cleopatra's Xeedles, with illus- \ 
t rat ions. ".\ Legend of Christmas" is the 
title of a beautifully illustrated poem by 
Mrs. Leigh Gross Day — but why write 
m«>re? If you are not convinced after 
reading thus far that The Burr McIn- 
Tosii MoNiHi.v for Christinas will be the 
best value ever offered to you in a high- 
jU'rade publication, nothing we could add 
would help you. 

We believe, however, that those who 
read this icill buy the Christinas number 
if they are not already subscribers, and to 
those w ho are not subscribers, do not ft»" 
14 et th.at "Xow is the time to subscribe." 

Please remember, too. that you could not 
possibly send a more acceptable ChristniS 
present to a friend than a year's subscr^ 
tion to The Bl'RR McIntosh Monthlt. 
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DRESS SHIELD 

Supreme in 
Beauty, Quality and Cleanliness 

Can be Sterilized, Washed and Ironed. Guarantee 
with every pair. All styles and sizes. At the stores 
or sample pair sent on receipt of 25 cent*. 
THE C. E. CONOVER CO., Mfrs., 101 Franklin Street, N. Y. 



Bound Volumes i^ Burr-Mclntosh Monthly 

In response to numerous requests that we supply bound volumes of Tbe Bum Mclxiosa 
Monthly in a permanent form, we have arranged to supply Ihc followii^ volumes: 

Each volume consists of Foub consecutive numbers of The Burr McIntdsh Honthlt, 
as follows; 

♦Volume 1. — April, 1903, to Julj-, igo3, inclusive. 
•Volumes a, 3, 4, 5. — See note below. 

Volume 6. — December, 1904, to March, 1905, inclusive. 

Volume 7. — April, 1905, to July, 1905, inclusive. 

Volume 8. — August. 1905, to November. 1905, inclusive. 

Volume 9, — December, 1905, to March, 1906, inclusive. 

Volume 10. — .^pril, igo6, to July, 1906, inclusive. 

Volume 11,— August, igo6, to November, 1906. inclusive. 

Volume I i,— December, 19(36, to March, 15107, inclusive. 

Volume 13.— .\pril, 1907. to July, 1907. inclusive. 

Volume Tj.— August, 1907. to November, 1907, inclusive. 

Vtihime i,i — December. 1907, to March, 1908, inclusive. 

Volume ifi.— April, 19CB. to July, igoS, inclusive. 

Volume 17.— August, 1908, to November. 1908, inclusive. 

Sent Prepaid to Any Address in the United States at the followiog {Vicct 

Volumes 7, 8, 10, 11, 13. M. 16 and 17 at $2.50 each. ': 

Volumes 6. 9, 12 and 11 at $2.7$ each. 

Bound in Green Cloth with liack Title in Gold. 
'As we have but a limited number of the copies comprised in Volumes 
I. 2, 3, 4 and 5. they are offered at the prices named subject to being 
unsold at the lime the order is received at this ofBce. Rates per volume 
for I, 2, 4 or 5, $3.00 each. Volume 3. $3-50 each. 

We will bind subscribers' own copies, if sent to this office in good condition, exprei 
paid, for One Dollar, the bound volumes to be returned at the expense of the subscribe 
Fous numbers of the magazine constitute a volume. 

Address all orders to 

THE BURR-McINTOSH MONTHLY, 24 W»t 39ih Stroa. New Yoc 
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Do You Hunt, Fish orGo Campini 

Y£S— Then You Should Have a Copy of 
Our Encyclopedia of Sporting Goods 

ENCSCIDEEDM. 



sm 







too PAGES devoted t 



It contains 320 pages of iHustrati 
and descriptions of Shot Guns, Rj| 
Revolvers, Tents, Camping Outfits, Bo 
Canoes, Fishing: Tackle, etc. 

32 PAGES devoted to Shot Gum, 
makes and kinds, single barrel, 
barrel, three barrel, repeating and ai 
matic. 

26 PAGES devoted to Rifles, ii 
matic, repeating, single shot, etc. 

12 PAGES devoted to Revolvers i 
Pistols, double action, single action, innj, 
navy, automatic, etc. 

40 PAGES devoted to Gun, Rifle uj 
Revolver accessories, telescopes, s^hh 
cleaning implements, loading tool), 
cases, cartridges, belts, U^els, decon 
cartridges and shells. 
tents and camping goods, sleeping bags, foldii^ caof 



furniture, cooking outfits, foods, medicines, compasses, clothing, animal traps, 
knives, etc., etc. 

10 PAGES devoted to different makes of canoes, hunting and fishing boitt 
canvas folding boats, motor boats, etc, 

70 PAGES devoted to Fishing Tackle, all kinds of rods, reels, lines, baits, flia^ 
hoda and other necessary articles for the fisherman. 

In addhion to all this there are camp recipes, hints regarding the use of fJreviB^ 
information about black and smokeless powders, size shot to be used for differtnl 
kinds of game, etc. 

One sportsman who received a copy of this book writes ^a that it was jtat litt 
having a great big sporting goods store brought to his very door. 

This book, together with a copy of this month's National Sportsman (» Wfr 
page magazine) devoted to sport with Rod, Dog, Rifle and Gun, will be sent to ut 
address, on receipt of 10: in stamps or coin to cover postage. 

NATIONAL SPORTSMAN, Inc.. 86 Federal St.. Boston. Hist, 



HONORABLE MENTION 

REGULAR PRIZE CONTEST CLOSING SEPTEMBER 12, 



7. Leon Jeanne, N. Y, 

8. Wm. Whceloek, R. I. 

9. Alex. M. Troup, Vt, 

10. Mrs. R A. Cadmus, D. C 

It. B. W. Stewart, Pa. 

la. F. E. Bronson, N- Y. 



Mabel Sellers. B. C. 
Mrs. ;. Bernard. N, Y. 

E. W, Craft, N. Y. 

Mrs. Wm. Durrani, N. J. 

F. F. Sornberger. N. Y. 
George B. Bitter N. Y. 
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PROVIDE NCE, RHODE ISLANI 



WE SAVE YOtl MONEY 

: BFi^nuunre sell for cash, and we bu 
nnMld accounts: R(caQ9< 



Ion 



i-it'i 



: jubbcr and the i 



anvB oRlorcd Koodi fron 



inwtfi 
puy ine co»l Ol manniaclurttll 

sr than Uiat af the metropoU! 
[he larEDst cities. Y<iu sh out 

ifiml: Bocsuse thirteen yeu* 
n-c Hlwars hwn well t 

«i;uii*L'.p>p-i-t«.i 

irr fall lor <-].-Mnji-.,rt 



Oil. tn stumps lor one of Ibe hatidr Dins lIluslnKcd Bbove—pat aionii^rt- on Ihe mjuu 
j.lilrcS5. 11 you can duplioate^ho pta lor less rliao35c.,or If >-0u do notT»«HBve ygu have 

1' ctperience in manofacti 





TiFFANI 

Brief Mention of 
Described in the Ch 

(Blue Book, contaimng range 



my & Co. urge patrons to make early selectic 
will not be duplicated. Through the (acilitie 
Dns living at a distance are assured of pron 
oval to persons known to the house or to t 
ny references 

lMONDS and precious STONES: 

nusual stock of diamonds, pearls and precious 
4, offering unlimited opportunities for individ- 
taste in selections for mountings and in the 
:e of pearls for necklaces 

/ELRY: Rings, Brooches, bracelets, bangles, 
laces, hair ornaments, waiscoat buttons, sleeve 
scarf pins, stick pins, watch pins, French 
leled, and jeweled lorgnons; hat pins, collar 
earrings, etc. 

TCHES AND CHAINS: Plain gok 
les, split second, and repeaters, for men 
gold, enameled, and diamond mounte< 
les fcr ladies; watch chains, fobs and pins 

IS AND MINERALS: A varied collec 
»f tourmaline, amethyst, topaz, kunzite. chr} 
se, turquoise matrix; amber, coral, and jad 
i; also richly carved objects of rock crysts 
lazuli, and nephrite 

'RILE GLASS AND METAL WARI 

s, bowls, wine glasses, cups, candlestici 
otiers, decanters, cabinet pieces, etc. 

JCY GOODS: Imported novelties. Fren 
icls, miniatures by Patcut, Paillet, Soy 
ica; enameled cigarette, and vanity bo: 
vith precious stones; plaques, jewel cask' 
iductions in silver of rare antique vases, i 
es; ivory carvings, many styles of gold m 
plain and mounted with precious stoi 

and cigarette cases; match boxes, card a 
Id, silver, and leather; library articles, c 
jame boxes, plam, and gilded French sil 

of the Elmpire style; EXitch silver; uni 
j*oeuvre, and bon bon dishes of silver 

Elnglish automobile baskets with all fit! 

.RA, FIELD and MARINE GLAS5 

K>ns of gold, shell and pearl; baromc 
lometers, compasses, etc 

JET ARTICLES: Gold, silver, i 
and fancy wood toilet articles; manicure 

:ket cutlery and razc 

and silver penknives; Swedish r 
n, safety razor sets, cigar cutters, ciga; 
;n, etc. 
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THE PICTURES 






PASSEPARTOUT OUTFIT 



We have had so many requests frc 
our patrons for a high-class pa; 
tout set that we have decided to sup] 
;ui outfit that will enable anyone tftl 
convert the pages of our magazine 1 
into beautiful passepartouts in a feiTg 
minutes. The sets contain everythin 
necessary to do the work as folloms 

Six rolU passepartout gummed 
iiidiiig in assorted colors. 

i; liiavy colored mnts, assorted oval J 
■bliiiig (iptningB, 8 x 12, outside 



Bla..s cutter. 
.J bra-'S hangers and 12 gumtned clotb t 
s whh brass loops. 
Out sample framed picture, backed, 
.Ml imt up in neat bi — 




ly passepartout outfit 1 



Price, 91.00, by Mul or Exproa, 
mpaid, 



RA SUPPLIES 

lark green, ligbi green, dark red, gray. 
It. p<T roll. 
Illy, j^unmed paper binding, 25 cents a roll. 



pre^id at pricei nBinsd 
except when otberWiM 
tlKted. 



. Scutch gray, carbcm black, ivy 

1 per dozen with backs. 

nrted colors. Two cents each \ 



BLISHING COMPANY 

19(1, Slrtcl. New Yorl 




Constantly Imitated — Never £j 



There is no other make "Just 
as Good"; iook for the trade- 
mark on each pair and insist on 
having "ONYX" Hosierj'. 



Lord £# Taylor 
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MISS LOTTA FAUST 
Mfc. 5n» In "Th0 MImla World" 




MI88 LILLIAN RUSSELL 

A« Mr.. Hmnrimtta Bamnmton In "Wi1dflr«" 
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MISS BLANCHE BATES 
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THE MANHATTAN OPERA HOUSE 
NEW YORK 



SEASON OF 1908—1909 
By ARNOLD KRUCKMAN 




bib anil tucker and 
deck yourself in the 
newly polislied jew- 
elry and go down to 
the largest theater 
in town and rever- 
ently listen 10 that 
rare and costly col- 
lection of Metro- 
politan Grand Opera 
singers Maurice 
Grau chaperoned ? 
And do you remem- 
ber how the whole 
thing from ojn-ra to 
chorus gradually be- 



gan t 



grow 



luldy 



and 

as rare and cosily, Mme N 

and how wc gradu- 
ally began lo permit Mr. Grau to play 
almost exclusively for the edification of 
the newspaper fraternity, who were ad- 
mitted gratis, though grudgingly, because 
they faithfully chronicled with perfect 
truth how Mr. Grau had disappointed the 
audience by inirodueing an aggregation 
of singers who were conspicuous for their 
obscurity and incompetency? When the 
radiant array of celebrities so impres- 
sively advertised did not appear it was 
always ^ foregone conclusion that Calve 
had a sore throat or De Reszke a sore 
hand. These indispositions became as 
familiar as the jewelry which publicity- 
dreading actor-folk lose; and it was an 
open secret that the real trouble lay with 
Mr. Grau, who was nursing a soreness in 
the region of the box-office because the 
receipts were of a leanness that inevitably 



break forth, at the end of eadi 
in a homily which emphatically 
drew our attention to the fact that thfrt 1 
was a lamentable, yes. total, deficiency of 
the proper appreciation of art in out 
uiidst. and thai unless we mended our 
erriiig ways, he threatened that we would 
never more have the rare privilege ol 
s organization. But 
he always camt 
back, and the or- 
ganization was al' 
vays a bit more 

effects and a bit Itss 
etTulgent in vocal 
glory, and a bit 
more grotesque in 

beauty in the chorus 
ensembles. But thf 
supercilious suffer- 
ance and snobbish 
condescension which 
characterized its at- 
titude towards us 
increased in inverse 
proportion to its 
failing powers, Bui 
had in common with 
e out of New York 
in those days; yet we Westerners treated 
them magnanimously with that wide, good 
natured toleration which is synonymoui 
with our section. But each time they vis- 
ited us they took away less of our money. 
During the declining years of the old 
Metropolitan regime it did not require 
extraordinary penetration to discover the 
fact that there was a greater eagerness to 
make money than to furnish satisfactory 
opera. It was natural that the penny- 
wise policy should sap the institution of 
its vitality; and only the dry-rot which 
terminated the last administration made 
possible the sudden success of the or- 
ganization known as the Manhattan Opera 
Company. 

Big men and the institutions they breed 




i Melba 



■veryihing that i 



I called forth by contemporary needs was the scene of the t 
1 opportunities. Whether they are duction of "Louise" an 
p e r m a n - saiide," as well as a 
ently sue- operas. This season it 1 
cesaful does the most splendid orga 
has eve 
poll tan 
able in. 
the pU 
world's 




Mile. Ponzano 



not matter; in their reac- 
tion upon the existing or- 
der of things they force 
tlie CMtserrative people 
into movements of self-p re serving pro- 
gress, or annihilate them. For this reason 
the credit for the magnificent new era of 
operatic development outlined in these 
pages last month is due to the monarch- 
ical despotism which rules the Manhattan 
Opera House. Amid the customary in- 
credulous head-shaking, the new opera 
house began its career two seasons ago 
with a number of novel experiments 
which met with such enthusiastic reception 
that it was clearly apparent the want of the 
starved opera lover had been fairly well 
divined. With the aid of a masterly cam- 
paign of publicity, printed and otherwise. 




Mona. Dalmer«> 

the new organization fought its way to 
the heart of the sincere but mercurial pub- 
lic with aodt effect that in spite of the 
fact ttiat the competing organization had 
a better hody of aingert, the Manhattan 
Compinj last •eaaon distinctly set the 
pace in operatic fashion. As will be re- 
membered, the Manhattan Opera House 



Europe is 
earnestly dis- 
cussing meas- 
ures to pre- 
vent the Am- 
ericans from 
raiding i t s 
operatic re- 
sources 
again. The *• 

M a nhattan's 
counter move is masterl. 
tically for its existence i 
one individual, it has v( 
terprise which from its 
destined to win. In Xe 
sent, exclusively, a nur 
and introduce several 
most of whom are unli 
whom are Americans. 
tan's most daring venti 
delphia, where its mai 
an opera house on Brc 
the largest of its kind 
has a frontage of 260 I 
deep. Some comparat 
can be obtained by C( 
that it would easily h 
Opera House, the Be! 
the Hackett Theater, a: 
left for a residence of 
sions. It is purposed 
during the entire sea 
^lat as they are ^\ 
Another enterprise is 
interest the readers c 
It will be remembered 
Ihtosii Monthly sug 
"Pelleas et Melisande" 
it would be more sine 
chesira perform a sy 
poem, and illustrate 
show, or with moving [ 




I'koiB cofyrighi bj- Dsi-it » Bick»mty€r, N. V. 



MISS MARY GARDEN 
Ai Mmlitand, In "Pellea* and MelJHnde" at the Manhattan Opera HeuM 




MME. AUGUSTA DORIA 
Manhattan Opera House 




'pyrithl. leoS. bj MuJUm. 



MARISKA-ALDRICH 
ihattan Opera House 
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MISS BILLIE BURKE 

!/;f.t In "Love Watch«a' 




mt^semasm'S^t^^fs^'^-^^ 



MI66 ftVLVIA STORE/ 
Caict/ The»lf«. L'^ndon 




Fholo 6)F DBVtr St. Sliidiei. Landan 
MISS ALEXANDRA CARLISLE 
In "The Mollusc" 
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MISS ALEXANDRA CARLISLE 
In "Tho Moltuic" 




By PAUL THOMPSON 



,^,.>- ;#.-^-^|^^ Jv-.-.-,, . 




SCENE FROM "WILDFIRE" 
■nest Truax, Lillian Rusaell and Frank 



all for 



- cf Ranil)lins 



.-iTtain than 



Ai I' , ilucior I'l-iys. The 

'^_ ^^-j-v- ■_ j antlmr of a liij; success 
— ■ '" l | f;ii|;. cimi])ltti.-Iy on liis 

next try ; ilie nianagiT who lias tstalilishcd 
an fiivialjlc rc]Hitation for ciiciosing only 
moncy-iiinkcrs fiiuls the seven fat years 
succceileil by seven as lean as the preced- 
ing septet were corjiiilent. To paraphrase 
G. B. Shaw's deliElnfiiliv witiv plav, "Vou 
Never Can Tell." Al! of wliich is apropos 
of -Wikifire." a racint; play I.y Ceorge 
Broailhursl, author i>f reniarkablv success- 
ful "The Man of the Hour." ■etc. ami 
George Hobart, iiinngler of the Hiielish 
language under the pen name uf "Dinkei- 
spicl," This piece, putting forwnrtl the 
fair Lillian (Russell, of course) as a 
"straight" star, had every justification for 
claiming a long lease on the Liberty 
Theatre, justification based on its merits 



as a play, the cleverness of the star, and 
her capable supporting company, and by 
ihe laudatory notices given the piece by 
the captious critic fraternity. But in- 
stead of staying in New York all winter. 
as might rightly have been expected, the 
piece is now on the road, or will be by the 
lime this gets away from the press. "'Wild- 
fire" is not a great play, but it is an in- 
teresting one, with a well told siory that 
never flags in its appeal. Miss Russell in 
the role of a widow left with a racing 
stable by a defunct admirer of thorough- 
breds, and striving to conceal the fact that 
her sister may be happily married to ilie 
son of a reformer is so good that, as one 
reviewer said, "yon forgot she had not 
sung a single note tuitil after you had 
reached your home." Praise indeed, when 
one recalls the former fame and glory of 
the perennially fair Lillian on the light 
operatic stage. In the present instance 
she is well supported by a company of 
players of genuine merit, diminutive Will 



^ 




boy capturing mosi of the hotiors not 
usurped by Miss Rtis^ell. 

"A Gentleman from llijsijsippi" haJ 
already received the praise of the Nauon* 
chief executive, so it was partly to be ex- 
pected that New York would be railier 
kindly lo this piece by Wise anil Harrison 
Rhodes. It was otleriM! a> a co-starring 
vehicle for one of the authors, Thomas A. 
Wise, anil DoiiElas* i-airbanks. who a bit 




;ol!y .\.; ;:iir; i.'riinK's w:!b ,i vajjiic iilea 
oi the ri's;H'ns:Mliiii.s iM" .i (uiirtamiUKS^ 
in straiglii ci'iueiliis aii,l in ihv mnsic»l 
variety. Mis iirouiotion to st.iT>loiit. then, 
was sonu'w hat iustitieil hy jiast jK-riorm 
ancts, wIkIo Fairbanks lOiiKI justly oUim 
the hoitur »u no j;roiin-ls tllal I can di* 
cover cxccjn the |ios-e>-ioii of a btio>ant 
[KTsonalitv. I'm «by iinarn-l niih whji 
we are jjiveti in llie oialltT of Mlirs; "llw 
play's ilie lliini;." I'lio (■'.'(> r/criMH /r.'W 
Mi.<.<ii.<-fri is a newlv elccte.l >enatov, lU 
noeetn of the wiles ol niosr of the "u-\W 
sentaiive-"' of ilic ]ieo|.te at the national 
ca]iiial. lie rel'ii-is u< inn anylhitiK bnt 
a straight race, ami iillimarely, with Ihf 
aiil of his >eererarv, i>ntv lo ront the K^nf' 
ers. How Ilu< i-' all broiiKliI aUxil lift ill 
Ihc province of llie ilramaliMs an.l playvi*. 
anil far be il from tiie 10 aiilieipale 11 Morv 
.lin^ an.l as »ell tol.l u^ lhiM><lr 



icll1a^ 



. foi 



who 



I lai. 



' sslie 



I aie. Ih.> 

In 

It rtll lot 



Miss Harriet Worthington, Mr. Stanhope 
Wheatcroft and Mr. Thomas A. WUb 
In "A Gentleman from Mlwlsslppl" 

earlier in the season ha<I not fareil par 
ticularly well in "All For a (iirl." M.ni 
orics of this Rnpert iluEhcs' play wen- 
speedily banished from the Hiji.ii wilh rln- 
advent of the Somheni senator >•( 
Thomas Wise and his precocious si-m- 
tary Fairbanks. The former of flu- two 
stars has been lonjr and well known lo 
Broadway, and to the coimtry beyond that 
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OUR PORTRAITS 

BIOGRAPHICAL SKETCHES 





MLLR. I><>k'iMKK. tlie Mil.icct of ihi- 
month's str'.kirii: !r<»nti -piece is a beau- 
tiful French actn-'- well known lor her 
success in many of the tlu-atrc- of the 
French cajntal 

LILLIAN .\LI;I:RTSo\ is one of the 
members of the conij)an\ |>re>entin;^' 
Eugene Walter- i)lay " Tai'l in Full." 
Comparatively recently Mi-- Alhertson 
married, hut her contractinj;, new nuptial 
ties (she ha<l been niarrie<l before) cli<l 
not interfere with her staj^^e work, the 
marriaj^e takinj^ place between a nigln 
performance an<l next < lay's matinee. 

LOTTA FAUST was a member of 
'The Mimic World" at the Casino durinj:: 
the summer, but when the fall season 
opened she returned to "The <iirl Behind 
the Counter," with Lew FieM>. in which 
piece at the Herald Square Theatre she 
had had so j^reat a measure of success 
last season. She is now on the roati with 
•The (iirl, etc " 

MAKIL Lr)lIK. an eij^dueen year oM 
heauty. i> P>eerbohm Tree's leadinij 
woman in that Ln<:(li-h manaijer's produc- 
tion of 'i\'iu.-t." Not only i^ she one of 
the youngest leading; women in England 
or the worbl. i)ut also one of the most 
capable and most attractive. 

LILIJAX KUSSKLL has at last real- 
ized her ambition of being a successful 
star in a play where there was no music. 
She accomplished this in a racing play, 
'AVildfire," which is discussed elsewhere 
in this issue. 

GRACE GEORGE, wife of manager 
William Brady, plans invading New York 
this present winter in not one but several 
plays. It is probable that *T)ivorcon>," 
in which she made such a big hit in Lon- 
don, will be one of these offerings, also 
several yet untried plays. 

BLAN'CHE BATES is enjoying the 
greatest hit of her career in 'The Fight- 
ing Hope," a play by a previously un- 
known playwright. It is the first time in 
many years that she has appeared in a 
play where scenic effects and a big com- 
pany were not utilized. Mr. Belasco has 
evidently reformed, and decided on small 
casts and simple settings for his future 

plays. 







LOUISE GUXNTXG is one of tK, 
season's new stars being put forth b 
"Marcelle, * a German operetta by Pixl^^ 
and Luders. Miss Gunning at once prov 
!xr right to stardom by her own dcv^ 
luss and splendid voice, and the very ^.^, 
ceptable vehicle with which she had b^^^^ 
provided. 

M.VRIE DORO is starring in a r^^^. 
play called 'The Richest GirL" She 
opened in Boston, where she is a gi-^^j 
favorite, but is expected later in ^Ce''^ 
\'<»rk. Orrin Johnson, one of the coitsn- 
try's capable younger actors, is her lea^cd- 
ing man being featured. 

GERTIE MILLAR is another Gaie^-ty 
theatre girl. She is now in this count 
as a featured member of the Engli 
musical comedy. "The Girls of Gottc 
burg.** in which she was a conspicooi 
member during its original London run. 

M AXIXE ELLIOTT did not f arc vc: 
well in "Myself — Bettina," by Rach 
( ruthers, author of *The Three of Us j*- 
n^ed so successfully by Carlotta Nillso^r:* 
The piece, a sort of New Englam^ 
■Mac:da." lasted onlv a short time in Nei«' 
\*ork. A new theatre in New York is 
being built for Miss Elliott, and will be 
occupied by her on her next engagement 
in the metropolis. 

RILLIE BURKE is the new star in 
C harles Erohman's fold. Her debut this 
season was a pronounced success, "Love 
Watches." her vehicle, being an adapta- 
tion from the French bv another Amcri- 
can girl, Gladys Unger, who has made 
her home for some time in London. 

SYLVIA STOREY, a member of the 
famous Gaiety Theatre company in Lon- 
don, has recently married Earl Ponlctt. 
She is the daughter of Fred Storey, an 
English actor and scene painter, and has 
long been well known for her playing at 
the Gaiety and for her artistic posing. 

ALEXANDRA CARLISLE is an Eng- 
lish actress who has been a co-star with 
joe Covne in *The Mollusc." She has 
made a big hit in this country, and ought 
to stay here for a long time, not only in 
the Da vies play (he also wrote "Cousin 
Kate," used by Ethel Barrymore), but 
in other pieces as well, so clever and ac- 
complished an actress is she. 
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,THE HISTORY OF THREE MYSTERIES 

E EGYPTIAN OBELISKS IN AMERICA. FRANCE AND 
ENGLAND 

By CHARLES QUINCY TURNER 




OR three thousand llirtc 
liuiidreiJ years I h e 
iirigin of the three 
obelisks which now 
respectively adorn the 

Paris. London, and 



Iccipherable as is 
; picture writing 
tlie Aztecs of 
Vsncient Mexico. 
"Then, through the 
i4iscoverT,- in 1770 
iDf the three- 
(engued Rosetta 
■COn«. of the key 
to the Egyptian 
'.hieroglyphics, the 
joinain was partly 
[aised. and the cer- 
tainty of knowl- 
edge gave place to 
mere conjecture. 

Of course we al- 
ways knew out of 
Irliai quarry i n 
Egypt the three 
inonoliths had been 
Iwwn; that evi- 
dence was palpahle 
and %'tsihle on their 
faces. No other 
quarry than the 
ptnk-graniied one 
of Syrcne, on the 
Nile below the cat- 
aracts, was avail- 
able. Where they 
were 6rst set up 
we also knew. 
Travelers twenly- 
two centuries ago 
bsd espied two of 




1 the a 



guard over the ttmpli 

of ON. "rhe City of the Sun." a little way 

from the point of the Deha of the Nile, 

and not far from Cairo. It is fortunate 

fliey recorded the fact, for of this onc- 

iltllie world- wide-known city a solitary 

mttjtSA, bearing the name of Userteson, 

^^Vvecond king of the twelfth dynasty. 

mly remnant left : the rest of On 

■ temples has been deep hiiricd in 

lert 

w, by the aid of the Rosetta stone, 



we kiiuw who had the New York and 
London ubeli^ks made, and dedicated one 
to the honor ni the rising sun and the 
other to the selling ?im, before the temple 
of that luminary in his capital, ON. The 
first sees, to-day, the glorious orb rise out 
of the eastern estuary of the Thames, and 
the gilded tip of 
(he other, in New 
York, is nightlv 
hlazoned by the red 
ray.s of the sinking 
■iun irrim the great 
far \Ve>t. 

They were or- 
dered by Thothmes. 
who ruled over 
Kgypi sixteen hun- 
dred vcars before 
the Christian era. 
and who died be- 
fore they were set 
up. L'llimatelvthis 
duty was perform- 
I'd by Kameses, the 
Pharaoh of (he 
Itible. who hard- 
ened his heart and 
would not allow 
the lews, un- 
der Moses, to quit 
their bondage. 
bringing down 
thereby upon the 
land the wrath of 
Jehovah, and los- 
ing his own life in 
the Re'l Sea, 

Long before that 
.\braham had so- 
journed in this 
city, and Sarah his 
wife had been 
taken into the 
king'shouse. lacob. 
Pho,.- hy «,.'->., ihe father of Jo- 
; in Central Park,, si-ph, died nearby 

'^°''^ at the patriarcha'l 

age of 147 years, ami from thence his son 
went up to Canaan "with chariots and 
horsemen," a very great companv. at 
Pharaoh's command, and buried his father 
in the same grave in which .-Vbraham 
and Sarah, and Isaac and Reln'kah, and 
Leah already were. 

It was in this saiue city that Joseph 
took to wife .\senah. the daughter of 
I'litiphera. the priest of iho temple of the 
sun, a lady not to be confused with Poti- 
liher's (the captain of the guard's) wife. 



who stole Joseph's coat and caused 
trouble. 

Moses played round these monoliths 
when a hoy, and he may have seen the 
very mason at work cnning Pharaoh's 
boastfid iiiscripiion which those who can 
mav read in Central Park to-dav: "King 
of UpiKT an.l Lower ICfivpt. Hameses II. 
a youlh slorinn-. heloved' like Aten when 
he shines in ih,.- imri/nn. Ih,' lord .,t two 



11, the Mnf. .. 
sprinR, Kameses 
the filorinns imny.' 
Ra. who t;ive>. lif. 



■■The barge she sar in. like ; 
Bnrn'd on the'water," 



The ,.r, 



tah kn< 
of the sun, and the 
temples thereof, and 
lifted up hi* voice 
against il ai 
against ihe lev 
that dwelt tiu-r 
and worsliipin 
gods ihi 



thre 



th 



that the dniif;h 
of Egypt shonlil 



deliv. 



ed t 



the 



terminating v c n 
geance of Xelm 
chadnezzar, King oi 
Babylon, 

The all-conqtuT 
ing AU-xand 




.\lexan<Iria that Augu-tu 



Ca;sar landed 
avenge his sister Oc- 
ta\ia's wrongs, whom 
.■\ntony had mar- 
ried. Twas to Ik 
monument, after the 
destruction of An- 
tony's fleet, that his 
guards carried him 
to Ihe feel of Oeo- 
patra, where has 
great soul welled 
out of his self in- 
flicted sword thrust, 



■'A 



last 



name (.132 ii.e. 
into Ihe Greek -H. 
liopolis." 

When Egvpt a 
forwards fell un.h 
the dominion o 
Rome they ImiMe 
Casars" hv the sea at .\le\an< 
then removed the two nn^noliths 
temple of the snii at Heliop.ilis, 
them lip in front of their palace. 

It was then they got the name of Cleo- 
patra's necilles, that -wizard of old Xile,' 
the daughter of Pi 
of that race wlio, ; 



"Spread llie ttl'-ry of iheir empire wide, 
And riile.l and wronged, and evil did. and 
died.-' 

Probably it was Cleopatra who suggested 
the transfer, for her relations with Julius 
Ciesar were as luring and potential as, a 
few years later, ihey were with Mark 
Antony. 

The whole tragedy of the lives and 
loves of Antony and Cleopatra was en- 
acted beneath the circling, time marking 
shadows of these stones, fit emblems of 
the ruling passions of them both. It was 
on the waters at their feet that she first 
captivated him : 



Roman by a 
Roman valiantly 
vanquished." 

'Twas here too that 
Cleopatra, to avoid 
the public degrada- 
tion of being jibed 
through Rome as a 
captive, applied the 
poisonous asp that 
it might 

-With its sharp 



her dead body Caesar de- 



"She ■ihail he buried by her Antony; 
Xu (trave on earth shall clip in it 
A pair >o famous." 

A few years more only were to pass 
when Joseph, and Mary, the mother of 
Jesus, were to be warned by the angel of 
the Lord to "arise and take the young 
child and his mother and flee into Egypt," 
and "he took them by night and departed" 
through this gateway to avoid the threat- 
ened massacre hv Herod, and they abode 
till Herod had died. 

The Balshazzach, Babylonian predic- 
tions of Jeremiah, although not fulfilled ai 
the time, seemed to hang over the land for 
ecniuries. until at last the Persians did 
sweep down upon Alexandria, to be ousted 
by the Arabs, and these obelisks were 
scorched by the flames of the burning of 
the Alexandrian library, the most barbar- 
ous act the world's history records. They 
in turn gave place again to the Greeks, 



Ulhtn Spring iPlth 
tubrile;»artnrlt lair 
winter waktt, 

Jini trom her breast 
the llnaerlna crymli 
thaltei, 

Sht dont her gestatun 
of filmy areen, 

And rrtmblins aounit 
htrthrone-iht 
season's Qnten. 



^■.i 




pass 
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TORIAL TYPES OF FEMALE BEAUTY 



By CHARLES H. CAFFIN 



RO\[ time imtnemorial 
!lL-| ,'. the artist has sought 
n i''' to translate his dreams 
' i^ into bodily shape. Not, 
^1 -^ however, always that 
"^.-; ,13 of Woman. His ideal 
II "I of beauty has often 
the element of strength. Some- 
has conceived of strength as 
to beauty : witness the lions. 
tails, and warrior huntsmen of 
' sculpture, from which woman's 
obably in deference to the On- 
B of female seclusion, was ban- 
lie Greek ideal, on the contrarj-, 
I itself as freely through the 
the female form, and perhaps, 
jMiding the beauty of its con- 
of Venuses. with a finer per- 
I physical poise in its gods, denii- 
'athletes. Michael Angelo, again 
^n only one of the later anisis 
«d the male form, and excelled 



in rendering it. On the other hand, to the 
curiously subtle minds of ancient Egypt, 
the form in which beauty appeared to be 
idealized most perfectly was, whether 
male or female, all but sexless, More- 
over, during the Middle Ages the sexless 
condition of monks and nuns was held 
by the Church to lie the highest vacation 
of men and women, and mortification of 
the flesh and unnatural stimulation of the 
spirit were encouraged at the expense of 
the ideal of a perfect equipoise of mind 
and body. Thus for the artist to attempt 
to depict the joy of life or the beauty of 
the human form was reckoned an ac- 
cursed thing. It was not until the spring- 
time of the Renaissance, when the sense 
of life and beauty which had been winter- 
hound in the heart of man once more 
burst forth into a thousand forms of 
living expression, that the artist dared to 
embody his dreams in the shape of human 
forms; and then nearly two centuries 
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were ntreded before he could recover suffi- 
cient knowledge and skill of hand to 
realize even approximately the conception 
of beauty thai he felt. From then on the 
human fomi, and mostly that of woman, 
has been the chief medium of his expres- 
sion. When to these ideal figure- pictures 
the portraits of women are added, it 
means that female beauty has played a 
leading role in art, as it has upon the 
mimic stage and upon the real stage of 
life. So it is interesting to consider a 
few of the types of female beauty that 
have from time to time prevailed in art. 
To do so is lo gain some insight into 
various phases of actual femininity, for 
the artist, in ideal pictures as well as por- 
traits, has been influenced by the types 
of his lime. He may have colored his 
interpretation with the tinge of his own 
temperament — he could scarcely fail to 
do so; but the originals of his study were 



necessarily the women of his own day 
and the type which he represented ihai 
which was then in vogue. I had almost 
said in fashion; and perhaps not inapll}'. 
since a woman's beauty can be so modi- 
fied by the character of her clothes, by 
the arrangement of the hair, and the car- 
riage of the body, even by the variety of 
gesture and demeanor, to say nothing of 
the habit and quality of her mind, thai 
one woman's beauty and the fame it ex- 
cited may well have set a fashion in 
beauty for her contemporaries. Judging 
by our experience of the present, I have 
no doubt it did. 

To the Student of female beauty, as 
interpreted in art, there is no period more 
fascinating than that of the Renaissancc- 
What a range of variety is offered by this 
gallery of women of the fifteenth »nii 
sixteenth centuries ! Mingled witi their 
Latin blood is the Germanic strain; iht 




hovers ahout the! 




ehesimit hair, and ihcir reilumlant forms 
are superbly languorous, voluminously 
and luxuriously robed. The air around 
them seems lo palpitaie 
wiih unseen music, and 
to be laden with aro- 
matic fragrance, They 
have been born into a 
world of superb cere- 
monial, and reign as 
queens in a realm oE 
most sensuous imagin- 
ings. 



Only c 



;e where 
s type, 
that Titian and Paul 
Veronese portrayed, re- 
appear; and then witli 
a difference. Rubens 
was as great a master 
in picturing the pride 
and pomp of life, as 
exhibited in the su- 
premacy of the purely 
physical, but his models 
differ from the Vene- 
tian, as the shimmer- 
ing ha^e that floats 
above the lagunes dif- 
fers from the mists 
ihal clog the sunshine 
oviT Flemish waier- 
type is 



heavi 



and 



the other 
hand, if it suggests the 
grossness of the soil, 
it involves also its fe- 
cundity and amazing vitality. 
And what of Rubens's great contempor- 



Botticetll 
(Fraament) 







as casv and dEWnwMa av i ^ ^^H 


liisdaiig\iiet of Gtana4a,s*>-w^ » ^^H 


a (cincarnauon o! i-^>< « ^^^| 


■ il proud, hot spit'rt d^ ah- ■ ^^H 
cestOTS wbo \oi&«>^ I' ^^H 


in the courts and s^'- ^^M 


dens of the A\h»ubTU ^^H 


1'hefe is a Frmcli ^H 


saying— is there ml?- ^^H 


that all French vnm<n ^H 


are beautiful. It is a ^| 


principle, at least, upon 


■ 


which a good deal cl 


■ 


l~retich ponrailnre i^ 


■ 


1 based. It was iIk 


■ 


ar(i&t's business, whni 


■ 


any doubt existed, lo 


■ 


make good the defidcn 


■ 


cics of nature. Thf 


■ 


ladies also theoiMlv^t. 


■ 


especially thoM t>t the 


■ 


seventeenth and righ 


■ 


leemh centuries, ctK)|i- 


■ 


eraied with nature in 


■ 


heightening or mmr- 


I 


ing ilieir charms, so 




iliat the twin am of 




the loih-t and the siu.lio 


■*- rt 


produced a type of 




hi-auly distinguished bv 




a good deal of elegance 


-_^:=:z 


and not a little insipid- 




ity. Among the flat- 


1 


terers of fashion wcK 


1 


Largilliere, who paint- 


1 


ed the ladies of tiit 


1 


court of ihe Grand 




Monarch, and La Tour 




1 and Naliier. who flout- 




Goya ished under Louis XV. 




While the portraits oi 




all three have a certain 




ce and charm of t'sprit, those 




ur give one a stronger impres- 




-ing face to face with the orig- 




ve cannot find in his portrait of 




iiioiir any trace of the character 


her mistress of the destinies of 


or twenty years, we are con- 


much of the fascination tliai 1 


id held against all comers ihc ] 


her loyal lover. She is sut- 




hy books, music and drawinfs, 




nind us that though she was de- 




the people, she had the wit to 




-rself to artists and scholars. 




n Ihe eighteenth century, while 


1 


lealized the French type into a 


f 


that becomes cloying by its 




of sweetness, Madame Viger 


! 


nvigorated the sweetness of the 


1 the vivacity of nature. Par- 




fascinaling is the portrait of 


I 


l.Lch she painted for the gallery 


A 


irirails by artisis in the L'ffiii 


i 
J 




u 
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ige Gallery, Rubens 

Mburg 

ELENA FOURMENT" 

beauly Ihal siii: lias jjur- 
irayed was such as helped 
lo win for her ihc admira- 
lion of her contemporaries, 
It was allied lo consider- 
able mental gifts, and a 
capacity for comradeshi]). 
Iwth of which trails 
are suggested in the 
expression of ihe face. 
Dressed in a bla'ck dress 
and crimson scarf, with it 
simplicity characteristic of 
Ihe reforming tendency of 
the day, she represents tliai 
little residuum of what was 
IjcsI in French society im- 
mediately before the Revo- 
lution. The picture was 
f ■ ■ ' ' painted in Rome in the 

r very year that witnessed 

I the outbreak of the Revotu- 

m I ''""■ and as she traced the 

■ lineaments of Marie An- 

^' I loinctte upon the canvas in 

^■^^^^^_ ' the picture, the shadow had 

^^^^^^^K^ already fallen across the 

^^^^^^^^^T her 

^^^^^^^^^— — ' This portrait has much 

F - — , JJ of the frank and blithe ex- 

ssiou that distinguishes 

portraits of English 

"".lien of the same and a 

She was thirty-four somewhat earlier period. For those were 




Paris 

"MADAME DE8T0UCHE" (Drawing) 

b Florence, ^..^ „„ lj-.uu. 

d at the time, but the still girlish 



Ingrei 



I 



.^.i^-.—„ai i^aiiiEi jiciiuu. ror [nose were 
days in which the woman of England 



r 




National Gallery. London 



"MRS. SIDDONS" 



and her anisis were nnuually foniinate. 
Reynolds. Gainsborough, Roniney and 
Hoppner, not to mention others, were a 
group of unusually line painters, priv- 
ileged to depict a remarkably attractive 
type of woman. The secret of her charm 
is that, despite her elegance, she bears 
ahoui her something of the naivete and 
freshness of country life; and. as if in 
response to it. the artists represented her 
more often than otherwise in pastoral or 
woodland surroundings, which are in 
strong contrast to (he elegance of her cos- 



tume. She is seldom intellectual, siil) hss 
frequently insipid ; neither an enigtna nor 
a doll. She wears her beauty with a con- 
sciousness that is neither haughty nor too 
careless, and invites lo comradeship 
rather than to coquetry. In her tempera- 
mem there is as little of ice as of fiwi 
her modesty is without prudishnesa. li« 
joy of life without disaster to herself or 
others. A "Di Vernon" in the hunting- 
field, fearless, cool-headed and light upon 
the reins, she is equally mistress of hersrlt 
in society. 



5^rx~5?^CT 





w*«r 



:3n^ iHi .«T^ Ha, vwws »JV«^ ^Tg^^- 

<»«"!: sf^ »wl. ^^ihK'^. w*«>rt- %*% 

■re rcv-Y«rn>«t »s ^-^ j^^ Awwf*, |,>MiS 



ctann; pcsiiWy ir.cir :r. l:^::::.-.": -^ -r.ii 
Inve our iinagina:i-;r. l^e-.w.;.. ,.-: ■ -.i,- :;:; 
in what is lacking. A:-:-.:; i-^^i-, :■. -.uv.t. 
the Scotch paimer, n. O. •::::. ;>r.-:;^\-.: 
a series of extraordinary jiortrLii-.s. Sii 
Frederick Leighinn ami »:arf;i;it i>i])ri.-*i-,l 
an intense admiratiim i<<r tIll'^c' pliti;.> 
graphs; even rhc iihra isiluiii- Wliistli-i. 
writing of them to an ac>|iiaiiitaiK-i-. i-allii] 
iJicm pirturLS— "for ihi-y ctTliiinly an- pn 



hair I was carried back to my student 
days in Paris. Eaeli nnc was overflow- 
ing;. I>iil>l>liiif;, hniling nvi'r »'ith bis idea. 
intolerant of all who did not nnderstand. 



part indicated by its name — the seceding 
of a small but very talented body of 
photographers from the vulgarities of 
■ ery-day photography- Thetc 




"The Tug of W: 



W. KILUER. N. Y. 



Amateur ]iluni)^T:i|)liy wns the pa>s-\ 
and the sc"rn acconlcd the profess 
photographer only eiinallcd thai the y 
worshipper of Monet accords Hongf 
or the disciple of Boiigereau nietcs 
out to Monet. .And the painiers, 
the antiipiated painters, were worse 
than nobody. Maeterlinck had 
laughed at them, and Bernard Sliaw 
had '"snorted dL-finnce at theTn"'^he 
had said that "their day of daubs 
was over"! I hardly dared confess 
1 was a painter, and nmde liphily 

For the purpose of mntiial cn- 
cnuragomiril. and to Icarii the prin- 
ciples of their art. these photog- 
raphers have handed together in in- 
numerable chilis and organizations. 
They hohl exhibitions, send their 
pictures lo other cUdis^ — even (o 
foreign lands— and in this way 
come into contact with and dissem- 
inate their ideas to the public. 
Prominent among club organizers 
in -America is .Alfred Stieglilz, and 
through his energy and talent as a 
promoter the existence of pictorial 
photography has become much more 
widely known than it would have 
been otherwise. One of his prime 
objects has been to gain the ad- 
mission of photographs to the large 
annual exhibitions of paintings on 
the same footing as paintings — 
namely, to he ranked as works of upx^i 
high art. So far bis elToris have 
not been very successful, but he and his 
followers feel that there has not yet been 



men and women feel, like Sdiopcnhantr. 
that only in seclusion can th^y gcf at tht 
best in themselves. But as an oifoet lo 
too great seclusion they have csI^IMniI 




the time to illui 
the brush artists, 
recent and most 
been the creation 
The psychology 



inaie the ignorance of 
One of Mr. Stieglitz"s 



..\K(i..\si Little Lamb" ^^ 

their i,ittle Galleries" (at New York), 
where those interested may see what is 
beautiful and new in the photo-world. 
But siogularly, whereas on the one hand 
the Photo-Secession is animated by the 
spirit of Schopenhauer, on the other it is 
run on the patriarchal system: a little 




"Morning Tollat" 



D. H. BROOKINS, ILL. 



) confidently hit, is just the word to apply. His things. 
1 they look in slang phrase, knock you down. He i& 
', as it were, the brass band to the Secession, and al- 
ly when in ways sure to attract. 

any of the The biggest note, however, in ihe Se- 

ay: Cobum, cession, and as big as any the photo-pic- 

a so well; tonal has ever seen, is Mrs. Gertrude- 

of his work Kasebier. She has passed through the 

■setti; Mrs. student stage into that of the ripened 

ss Lohtnan, artist; has dropped all dilettanteism, an<) 

ecley, Eva calls herself a "commercial photographer." 

Others as As long ago as 1894 she opened a studio 

to mention, in Paris, where she "worked for money,' 

> a member, and in 1896 began in New York. I have 

ery that the no space to describe her work here ; we 

ng artists is all know it — it is [he work of the rounded 

jnera. His veteran, and its influence in elevating 

meaning to photography to the plane of the presiiit 




Not ihc Ii'ast 
wl.ole faltric art 
iines, a liloraii 

tion. bill in qiialily of a livdiiifss sur- 
passing that of tlic art mag;a!itic,-. 
For a while Charles S, Ilanmann 
(better known as Sadakichi Hart- 
r Sydney Allen) anti Joseph 
T. Keiley wroij extensively. They 
hoih photographed a little, and so ini- 
(Icrstood what they were saying: 
good jokes, and 
exact in hi: 
so hi'Iween them Ihev kept the |>hot<) 
public amused as w'el! as instrnctwl. 
nut mtn like Harimann and Keiley 
<iid not ofien touch the real public, and 
it was not until Chas. H. CafKn began 
writing for the literary magazines that 
the public at large had much iinderstand- 



"Gatea of the Weat" 



in the standard literary magaiines is what 
every pictorialist most desires, and it 
counts more than any amount of dub or- 
ganization or writing up or writing down, 




AXI lKRVKI.lt. MICH. 



:ing photo- ikTsiaml. so lie iKuircit ihe aciil cii : vvavfi 

jig literary aside Sliaw's i-fft-rvcsctnce with iIk' com 

to Rudolf nicnt tliai from a man \vl;<) coiisiileriM 

es outside himself Sliake^iitare's ec[tial one could ex 

g of., but pect anything: ridiculed Macli-rlinck's ap- 



prcciaiic 
slauRht ( 



the; 



and 



1 He had 
J -exhibit ion 
ited to un- 



going to rcf 
At first non 
about the Gi 
discovered that it 
culprit. 



ii'le<l by a gentrnl i 
photogra])hers ihcmsdv 
vas imliclivvnhlc. he sa 
iL'd that photographv v 
e the (irctk idt-al in a 



what 



ileal meant i 



til i 



;hc ' 




CLASS 



phy I had ever wriiten I had 
,t wild statement. I was lectured 
on all sides ; told that by my care- 
I would ruin the movement. N'or 
efend myself by leliing ihe truth, 



which simply was that in that first article, 
with the idea of making myself highly 
agreeable, I had used all the adjectives 
I could lay hands on^n fact, my pen had 





I10.V0K.\ULE -ME.VTlt 


\ 




leooLA. Class 


SPKIAI. CULSt (l-|Ct»E 




^PtllAl. Cl 




I. Itcss B. Cleveland, nhi 




''^M*rrilt!r 
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2. Mr*. Chaj. S. Haxden 
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3. 7. H. Firld, Wis. 
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6. Rdwin R. Jacfcwn. Cat 
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7. ■>. H. Brookin,, HI. 




W. Lor<l. Md. 


8. , Harry Spnhr, \. J, 
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H, E. Tlar 


Kimball, N. Y. 
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'Its cant,.,, ,.,ii, vii» 
Is tiK smm I Mkw 
In tbe rwiiight oi m m. 

bollv, and ilK sDadows faiiiig i. 
andma ol the (asslng er t^t dafi 
Jr« the iirjlUM necked tUc rioor, | 
I bad never seen before. 

, witb lords and ladles fair, 
ibem were walKlng pair by pair. 
PS, wItb a feeling strangely prna, 
I a gbosilv twillabt, dim. 

Jtnllv.and ibere rose a murniurln|| 
tbe air around -, al first 1 was aM 
rce believe it, but 'tis true as true a 
e tipillgbt, and sbe counescyed to ^Z 

3d noticed a tall wblte, rich, goM d 
lutlful ladv.ln lis place.stood vaittf 
metober.asltbouglii vcslitlsn 
softly In, beside ber, bowing kv.l 



nwiiiniiiiiKiniiiiiiiiiliiiniiiin»iii'»iiiiiiiiiiN>iliii'ininiiMinimMi 




amMktsitd it (then wii 
srsatlns, and Mali hetit 
eirtiited; 'twas a sight 
d tim M von, ikv dot 



19 the now, 
er lorgtt 
minuet. 



hIsDered, she threw her's hack with a smile, 
I reverence; yet dancing all the while: 
touch them, and hear their laughter too, 
nd dainty sieps, they trlpred the measure ihro'. 



i 



idy, and there, In the fltckerlng light, 

I misty dreams, and to softly say " 6ood night " 

1 taper and T beard her call 10 me, 

lone, child 7 Come, dearie, It's time lor tea I " ji 



ling, hut since then T neier ytl 
I stately grace, dancing their minuet, 



<V dance again ;« 



«(ll was In the days of old) 
lihood, and fancy waneth cold, 
ihen our childhood passes from us 
loved, can ever truly say I laway, 
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] Off 

lose head stands the 
ivord is law, and no 
ibsolutc power over 
Manager Burnsidc. 
)er of the vast com- 
tes the absence of a 
performance. He 
trance is wise, but 
i absolute obedience 



to his orders. One rtahi;n why he ex- 
periences so little difficulty in handling 
his small army is the wonderful spirit of 
common interest which obtains there. 
Every man and every girl knows that be 
or slie will be rewarded for what they do. 
If a girl is needed to ride a horse, take 
part in the flying ballet, become mermaid 
and go into the Hippodrome tank, climb 
a ladder to form part of the human Ameri- 
can flag, she knows thai she will be paid 
extra for this work. A? a result some 




The Time Clock 

girls make really remarkable salaries. For 
this reason, and because each member of 
the company wants to make a success of 
the undertaking, every call for volunteers 
for participants in certain novelties and 
spectacles is greeted with a bigger rush 
of applicants for the places than can be 
accommodated. It one girl is called and 
realizes she is not the person for the task 
she will suggest that "so-and-so can do 
it.'' More pluck and ambition can be 
found in the Hippodrome company than in 
any other theatrical organization in 
existence. 

Whole families are found on the pay- 
roll. For example, Romeo, the ballet 
master, not only draws a big salary him- 
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A OrcMlng Room, Showing the Great Number of Costume* Worn by One Artiite 



wonderful bird ballet; another youthful 
appearing mother sings night after night 
beside her own daughter, and in voice, 
looks, etc., could easily pass as a younger 
sister of her own offspring. These are 
but a few of the many relationships found 
on the stage at the Hippodrome. Virtu- 
ally every nation is represented there: 
Germans, French, Italian, Irish, Russian. 
American, English, and even Japanese 
and Chinese. As the playhouse gets its 
clientele from all corners of the earth, so 
does it draw its entertainers from equally 
diverse points. People visiting New York 
:l lacking an address often use the play- 



house as a post 
Hardly a day 






birtb- 



a fancy dress ball, which is attended by 
every member of the company, as well as 
the attaches in front of the house. In the 
past few years, since the inauguration of 
the Hippodrome, many marriages have 
taken place between stage hands and girls 
in the company, and even when not mar- 
ried the men are all watchful guardians 
of the girls employed on the same stage as 
themselves, so that the Hippodrome has 
gotten a widespread reputation as a place 
for the average stage-dcor Johnny to 
avoid if he cares about preserving his per- 
sonal appearance. 

Although everybody knows everybody 
else, a system of numbers is used to iden- 
tify every person on the stage. A girt or 
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the stage. Here, too, are the 

opcrty rooms, where the prop- 

lade and repaired, twelve men 

■ork all the time. The elec- 

quartered here also. There 

Electric lights used on the Hip- 

ge to adequately light a small 

ihotisand globes arc broken 

In the sewing rooms, where 

of the girls are made and 

is a small army of women, and 

Wied. because there are aboul 

les used in one production. 

be mistress examines every 

uniform, that no tears or 

in evidence on the stage. So, 

shoes of the vast company, a 



l;irsc an organi.Taii.ui 

hai.irdi.iis 

pt-rfurmaiicts ihi' danger ot acci- 

is made lor thi> |iy having a .fo- 
callcd ■■hospitnl." wjih a nurse 
always in chare*'. This is on ihe 
ight (iff the stage 
proper, where the injured n 

immediately and take 

care of. It has an operating 

table, bandages, all kinds 01 

Famous Clown ,„edicines, ami. in short, is fulh 

equipped for any emergency c 

whose business is 
sponsc to all call* 
from the big playhouse. During the 
presentation of "The Rattle of Toii 
Arthur.'" not a performance went hy with- 
out a niakc-belicve Jap or Russian need- 
ing attention from llie hospital. One man 
had charge of all (he gnus and nuimuni- 
lion, as is done now. so ihat there would 
be no mistakes of hnllcts and cariridgis 
getting into guns when only bl.nnks were 
supposed to be there. 

Other interesting divisions of Iht work- 
ing arrangements cover the seventy-five 
properly men, nearly one hundred grips 
(men who look after the placing and tak- 
ing down of scenery, etc.), sixty cki- 
tricians. forty engineers (raising and 
lowering of the tank, operation of air- 
ships, etc.), three head stage cnr- 
peniers and no one knows how many 
assistants. 150 regidar ballet members. 
150 chorus girls and men, 150 extra*, 
double sets of thirty children each for 
afternoon and evening performances, 
supers innumerable, twenty-five girl ush- 
ers in the front of the house, ten mi-ii, 
ushers, three head ushers, one for vach 
floor; a superintendent on every floor, 
twenty bill posters, eight liiket sellers, ns 

iipecial police ofticers, ten men in the ac- 
counting department ; these make up "The 
Playhouse of a Thousand Srmls." 
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The Hand of Allah 

By R, d( P. TYTUS 

Wut Illu.iriiion. by the Author 
IN TWO PARTS-PART I 



HE Sheik-el-Beled seat- 



ed hin 



Hf 



,-iih 



grunt of satisfaclion. 
From the warm bricks 
of the masiaha on 
which he lounged the 
^^_^ old man gazed unfal- 

Wgly into ihe level rays of the setting 
A few yards in front of him across 
E dusty highway the foreground ceased 
nipily at the precipitous bank which 
. *pped into Ihe hurrying Nile. The 
f% levels of Ihe opposite shore were 
Wouded in the early evening haze of 
pi and smoke through which the sun 
WtieA red and angrily. 
sAncI why should he not he happy ? Had 
i not this very afternoon foreclosed a 
ftngage on the land left by his exeellent 
Icmy Zuluf Magnoon, who had died a 
pr before, leaving, besides his many 
pes, a daughter Ihan whom there was 
ne more heautiful in the village? 
|The Sheik smiled happily over a deed 
Ul done, and gazed dreamily through 
B smoke of his cigarette as the dark 
kd figures of ihe village women padded 
Blly past and disappeared one by one 
her the bank to felch the water for the 
Ruing meal, and to exchange at the 
htr side the gossip of the day. 



The maati and yard* of teveral ctr|o 
bonis showing black agninM ihc oranRC 
of the western «ky •eemcci |o acceniiiaie 
the last flare of the »im as it iiank behind 
the Libyan hill«. 

Shrill calls and laughter (rum below 
the bank hailed an arrival ns a lall slim 
figure in black gown and white lurban roic 
suddenly above ihc itcep ascent, and neeinx 
the Sheik ndvaneed with a friendly «milf 

"Peace be with ihee. I'utlicr of Hap- 
piness!" 

'■And to thee, O Sgn of Cliariiy I It is 
long sinec thy Iiont hai touched this spot." 

'■Not so; bnl ihuu wasi away when I 
Slopped the InhC time, mid besides, trade 
has been rooiI nml I have been very busy. 
But how )i it with thee?" 

At ihi* moment Suida. the first of the 
returning women, mounted the bank, 
hala»» poised uracetnlly on tier high-bred 
head, and her gue sought quickly the 
two men sealed on the brick bench, their 
faces clear cut in the light of the after- 
glow Her glance passed rapidly over the 
eagle-eyed hawk-nosed features of the 
older mnn. but lingered a moment upon 
tliose of his straight-limbed companion, as 
she responded modestly to their saluta- 
tions, and passed on noiselessly into the 
semi-twilight of the narrow street. Other 



dark robed figures appeartd and vanished, 
replying jest for jcsl or sarcasm for sar- 
casm as they sought iheir houses. 

Now il may have been chance, it may 
have been an old man's vanity, or it may 
have been the promptings of the devil; 
but suffice it lu say that the Sheik-cl-Bcled 
told to Yusuf. his young companion, the 
iiory of his day's triumph, and how he 
held Saida in the palm of his hand. 

The fingers of Yusuf clinched tightly 
Upon his knees, but, he reHecIed, how 
could the old fool know thai he also was 
in love with the daughter of Zuliif Mag- 
noon? He rose with an abrupt "good 
night," and strode 
up the village street, 
swinging his iron- 
bound staff and 
seeking for a plan 

At the front of 
the only eating 
house or cafe that 
the village of At 
boasted, he ran full 
upon his brother 
Khalil, who saluted 
him joyfully. 

"Ah, Son of my 
Father, it is well 
met : thoM must eat 
with me; it is indeed 
a good fortunewhich 
has come to me, and 
I must lell thee." 

"Thanks to thee, 
Brother," answered 
Yusuf. '■but let ua 
sit in a far corner 







now owned his own boat, and with a bay 
to help him ran cargoes of stone ftom li^ 
quarries eighteen miles up river lu Bir 
Both men were in love with SaiJs, 
personal antagonism seemed to be cnij 
absent. Khalil, stockily built, broad 
shouldered and deep chested, with at as- 
sured position under the governmcnl, 
looked from such an eminence upon hii 
slim, tall, younger brother that the idw 
of his interfering in any love affair intncd 
too preposterous for consideration, 

Yusuf, on tlie other hand, had the girl't 
own word as to her preferences, so he 
also sat still in amused toleration until iht 
time should be ripe. 
After a few han{t 
fuls from the bowls 
of fried bean* and 



with S 









The 8heik-el-B«)ad 
may hear, for I have news 



for thee als 

Khalil grumblingly assented, for he had 
wished a seat in the front of the room 
where he might tell in a loud voice the 
good news which bubbled within him. He 
acquiesced the more readily, however, as 
he knew that when his brother was gone 
he could sit in front under the lights and 
astonish the habitues with his tale of per- 
sonal merit recognized. 

The two sons. Khalil and Yusuf, had 
been thrust upon the lender mercies of a 
harsh world at the ages of ten and twelve 
respectively, on the death of their father, 
Ibrahim Hastan, a poor peasant, as the 
hovel which had been their home was sold 
to satisfy the debts due the village money- 
lender. Yusuf drifted to the river and 
became handy boy on a cargo boat, or 
ghiassa. Khalil. after many vicissitudes, 
went to work in the big quarries six miles 
north of the village, and by his strength 
and courag* was finally appointed assist- 
ant ghaffir, or police watchman, with a 
fair salary and the written permission to 
carry a gun. Yusuf also prospered, and 



much inienial satis- 
faction, Khalil cnuid 
contain himself no 
longer, and burst 
forth with: "Know 
est thou that ape 
Mahomme Nisnas?" 
"The head ghafiit 
at the quarries?" 

"Yea; well, four 
days ago I he old 
fool fell from t 
ledge. Some say • 
dislofJgcd stone frod 
where I was lookini 
after the powder 
him upon the b»d:' 
but of that I know nothing, fie i' 
upon the rocks, thanks be to God! 
to-day^this morning even — was I ap- 
pointed to his place. There is one-lhirJ 
more pay; there is the keeping of all the 
powder, and the sale of it; there i 
question sometimes of advanccmeJit 
among the men: why, son of a dog! I 
paid one pound to the grey-bearded mon- 
key for my own place! Thinkcsl thM 
not, brother, that my fortune is made?" 

"Aiwah maaloon" (yes. certflinly)^ 
"God's heart is open unto i 

"Aught that remains is to go io-niorro9 
to Satda^she has lands in her own naiM 
— with her money and mine 1 shall M 
rich, and shall be the Sheik-el-Bclcd hert) 
so to-morrow I go to ask her hand il 
marriage, and if she will not have me. 1 
shall take her. She is alone, ami I will 
give a fedan of her land to the Sheik so 
that all will be well. What saycst thou, 
Brother?" 

Yusuf. heavy at heart, began the slot 
which he had learned that s 
der the branches of the lebbek tree i 
the river bank. .■\s the recital progress 





|be wliites of Kbaiil's o tE r 
glared under a sei wwt of iwood red 
fbeamers whidi sfmad orer Ac ewttelb 
tail only pin poiins of bbck sfaoved os- 
ier die hcaT«- browL 
k Onee he onlcred bnadj, and to YbskTs 
h mti ng hand : *^oiainiie. or I dnocdc 

' The talc was soon fawthcd. and after 
bother braodj Kfaafil seemed to paD Iibb- 
^f It^ether. and n i n i ia g to Ins bratfaer 
ifced, "Yottr boat — is it loaded or 

y'Eiapry: I hare but just cone down 
|»er.- 

""Canst thou wait a day?" 
"Certainly — of course." 
"Wail for word from roe to-morrow " 
And he stalked from the cafe, leaving 
i«suf tangled among so many strands of 
loughl that sleep brought little respite 
I his tired brain. 

At eight the next morning, in the stern 
I his boat, Vusuf sai puffing a cigarette 
Id at peace with all the world. Sleep 
id refreshed his body, while one word 
Id two smiles from Saida as she filled 
^morning balass in the cool Nile water 
id eased the turmoil in his brain, and 
, the full consciousness of youth and 
yt, he left other people's problems for 
fcer people's consideration. 
.Suddenly a breathless donkey hoy ap- 
«red at the top of the bank. 



7"«^«*-d-Bekd wants j-ou lo come 

Graspiiie fats h«avy habool or iron 
faaaDd a»S, Yusuf ran up the steep path 
and fell into a loping ran beside his guide' 
As be panted along with the youngster 
be heard the sior;-. Ii seemed ihai his 
elder brother had waited in a grove of 
pahn trees until the Sheik had sianed out 
lo view his new possessions, and had then 
taken a pot shot at him and missed him 
Unfontmatcly Khalil was recognized as 
he dodged away among the palm trunks 
both by the Sheik himself and by several 
others. 

"1 am sorry he missed him." panted 
Vusuf ; "he is a good shot." 

■'^es: but he was drinking brandy alt 
night in the street of The III Winds." 

In front of the Sheik's house was a 
large crowd whom the old man, lost to 
all sense of dignity, and apparently very 
badly frightened, was haranguing with 
great violence. On seeing Yusuf push- 
ing his way through the press he turned 
his vituperation upon him. 

"Art here, shameless one— family of 
thieves and murderers ! Thy father was 
the son of a dog. and thy mother unmen- 
tionable !" 

"Words mean but little from a foolish 
old man." replied Vusuf, gravely. 




"Knowcst ihou thai I have already or- 
dered a boat to be made ready that shall 
take thee to Birgeh within the hour, there 
to wait in gaol until the court shall 
decide ?" 

"Rememberest thou the man to whom 
owed thirty pounds, and who fell 



into the i 
knei 






■ drowned, 






The 

ercd. 

"I tell ihee I will 
Bend thee down 
North to the prison 
where the English 
■hoot the prisoners 
through the roofs of 
glass every day!" 

"'Is it because I 
know^and I only— 
that yesterday thou 
didst steal from a 
young maiden all 
her estate in order 
that thou— thou grey 
makhsi louse, might 
try to marry her?" 

The bystanders 



The old 



thes 



of p 



shaking 
i from 



kill 



which had held bin 
so long. 

"I tell thee— thoi: 
and thy brothei 

me, and for th; 
will have thee 
hanged, as surely as 
the English have 
brought law inio 
Egypt. As surely 




went or what he did. As to myself, I 
have witnesses to prove that from two ■ 
hours after sunsei until 1 was summoned'l 
here 1 did not leave my boat," 

At this juncture five ghafiirs armed 
with naboots stalked into the roo 
by a sixth whose right to command lay il 
the possession of an old Remington riflcfl 
The man who hit 
addressed Yusuf.J 
mid who had vir 
ally assumed t herj 
hfad of affairs 

«herc Khali! waL. 
supposed to be hid- 
iiif;. and ordered the 
nun to start imme- 
diaiely. and to send 
back one of their 
number as a mes- 
stiigcr before sun- 



filed . 



le ghafiirs 
with little 
slio«- of enthusiasm, 
he turned to Yusuf 
and said, "Know 
ihou thai we will be 
l.nicnt with thee. 
Thou must stay on-. 
t)iy boat: if thou. 
net'lL'St food send 
thy boy for it. 
watchman will stt 
above thee by day, 
am! one other will 
watch thy boat by 
niyhi- When thy 
brother is taken thy— ^ 
presence is neces — 
sary ai the trial !■« 



ished. 



G».- 



A Gti 



Here two or three of the elders of the 
village stepped forward to the furious 
iheik and bore him protesting and cursing 
back into his own house. At a sign 
Yusuf followed, and sat in the reception 
room with eight of the older men while 
Ihey plied the Sheik with black coffee, 
and finally put the amber mouthpiece of 
his narghileh in his hand. Through the 
clouds of smoke one could see the mad- 
ness fade from the eyes — then a period 
of stupor^and then ihe same old crafty 
cunning showing forth little by little be- 



1 the r 



V lids. 



Finally a venerable old man, who was 
really beloved by all the village, spoke, 
and having detailed the episode of the 
early morning, turned to Yusuf and said. 
"What hast thou lo say? This Is indeed 
a serious matter.'' 

"I have not seen my brother since the 
evening meal. 1 do not know where he 



ith yon,*' . 
"And to thee alavs 
peace." and Yusuf arose, passing out i 
through the narrow doorway into a de- | 

He rather welcomed his captivity, fori 
he was really anxious for news of hi«l 
brother, and. moreover, much of the rig^S 
ging on his lioat needed overhaulin 
now was the lime and place. 

The guardian of the bank paid m 
to his salutation, so he and the boy fell 
to work and thoroughly inspected and rerfl 
paired all the standing rigging. 

An hour and a half before sundown — I 
fully an hour before her usual time — 
Saida suddenly appeared on the steep — 
path. Graceful as a wild gazelle, the=^ 
lithe figure, balancing without seemin^^ 
care the large balass, swayed down to th^;=^ 
Nile brink, and tucking up her robes be — 
gan to wash both the inside and outside 
of her jar in a most careful manner. 

Yusuf, seated on the edge of hii \ 



ner. ^H 




The Village of Ai 



scarce four feel away, grinned apprecia- 
tively, and realized that the smile in her 
ryes was ihe one thing in the world worth 
"lying for. 

"The messenger has come back. There 
irf six of him," she said sjenily. 
"Who have come back ?" 
"The fools they sent for your brother. 
One has a hole in his leg ihe size of an 
^g— they had to carry him; tut the 
other has only two shots in his arm," 

"I am glad," he said shortly: "but that 
will keep me here." he added. 'Tor I must 
not go until he is taken," 

"Then 1 am glad — and let us hope he 
will never he taken." And the smile was 
sc sweet that had it not been for the leer- 
in? beast with the shot gun on top of the 
bank Yusuf would have assuredly broken 
his parole. 

With a low "Good evening," she lefl 
Win, promising to be early the next day. 
Iwfore Ihe other women came down, and 
■ilso to bring him some cakes of her own 
making. 

The air was deathly still, with that 
nuieindc that usually presages a coming 
siOfm. It was the night of full moon, 
^nd although Yusuf could not see it rise 
ffoin under the high eastern bank, never- 
theless as the sun set the mellow glow 
Wliich spread slowly down over the west- 
^•T] hills told him that somewhere above 
*"* village, somewhere above the house 
^here his loved one was. the fair lady of 
night was shining down her bene- 
•I'ciion. 

He awoke from his dreams with a start 
'5 the Slieifc-el-Beled's bowab or door- 
''^^per stepped on board. 

VTould he sup with the Sheik that even- 
'**R. aa there were matters of importance 
*^ be talked over? Thoughts of poison 
»nd violence vanished as quickly as they 
■^Sroe, and with a word and a cigarette 




to the messenger he stripped off his 
ing clothes and plunged into the ri 

In three minutes he was dressed 
black cotton robe showing the whii 
dergarment, and underneath the I 
new yellow and brown striped ve 
his head a snow white lurban, and 
ing under his heels an enormous p 
brilliant red slippers. 

Through the dust laden air heav} 
camel smoke the two trudged i 
along until the narrow door of the 5 
house opened to the blaze of light v 

The Sheik was a gracious hosi 
after the usual salute of hands, foi 
and lips, led the way to the dining 
where the repast was entirely h 
Yusuf's former experience, Befoi 
sweets and coffee his host led hirr 
small room, which was evidently ; 
of private office. Here on two i 
facing each other the two sat, eac! 
plied from a small table with < 
sweetmeats and tobacco. 

As the first blue clouds arose fro 
bubbling narghilehs, the Sheik spot 

"This morning I did thee an inj 
but I was angry at thy brother, 
thou hadst told him at supper c 
taking the land of Zuluf Magnoo 
father of Saida" (it was a bold si 
the old gentleman's part, but il 
proved true by the acquiescing nod ■ 
full fed Yusuf)— "after thou bads 
him. I say, he came to me. and w 
a long conversation. Finally he 
angry, and, although I tried to i 
him, I could see that it was the t 
he had drunk which made him unn 
able. This morning I was close to 
and the occurrence put me in a great 
I have since found out, however 
your brother had been drinking all 
long, and therefore I am trying U 
at the affair in a more generous way 



J 




Watching Yusuf narrowly, he 
tinned: "Thy brother has shot 

for which I am sorry, and I 
should never have allowed them to be 
sent if I had not been in bad health." 

Yusuf had been watching him with a 
kind of benevolent incredulity, waiting 
for the final question; for he kntw, of 



course, that he 






I the 



"Now we will bare the nakednesff^ 
our hearts to each other. It is ihy msl 
to leave here, and I wish to talk with lli; 
brother." 

Vusuf's lips curled in spite of hin^ 
and Sheik Malish 




> tlu-c 



[iiluci 



papt-r 



gneii midtr my aiitlioi 
'ilh one of my mtii lo 
', and hand him ihi 
y do as hf chooses 
Ihou not send iliy 



ifortunalely, we are unable 
ar him, and thou being his 



;ht the less of trickery he 
ie plan. 

where his brother was, as 
[uide him. He could read 
!lf, and what harm in hand- 
lil? There must be some- 
iit he was utterly unable to 

icquiesced, and the Sheik 
off the divan, and took a 
and signed from a small 
in the corner of the room, 
to Yusuf, 

fas brief and to the point, 
le signatures of the local 
mped with the government 
'ing Khalil. son of Kaslan, 
ter the village of Ai, inter- 
: of the village, and depart 
vays without molestation, 
d it carefully, and told his 
luld be ready to start in the 
; dawn. Sheik Malish Min 
tude, and after a cfrcmoni- 
('usuf sought his boat. 
;he door closed when a bell 
', and the bowab moved 






■e?" 



ency. 

■'*''".. 

lered the Sheik held out a 
envelope. "Take you this 
ab at the quarry. Tell him 
the paper which is inside 
ill have forty piastres — if 
!s; and you — if you do not 
shall give you his forty 



rty I 



Go!' 



, and a slow smile bristled 
mustache. '"I think I have 



;od i 



kind." 



tore dawn a ghaffir called 
;ether they set out through 
lage toward the bare rocky 
eked the narrow level of 
, and drew their grim bar- 
nan and the desert. 
time a ghaffir, crouched in 
a rock-cut tomb high up 
rren slopes was trying to 
-written letter by the light 
candle. .^ long lime he 
flare of the badly trimmed 
ast the meaning was clear. 



Once more he read it: "A snake comes at 
dawn. He was of good family, even 
yours; but the Sheik Malish has poisoned 
his heart, and now he crawls on his belly 
to destroy his brother. He will ofifer 
safe conduct; but that trick is too old 
for Khalil. Kill the serpent before he 
strikes!" — and that was all. 

Khalil shook as with an ague. Was it 
possible — Yusuf, his own brother, in 
league with the Sheik against him? No; 
by the God who knows the truth ! No I 

And yet he returned once more to the 
letter. It was a bitter fight, that conquest 
of love over hate, but love triumphed, and 
Khalil spoke, stretching out his hands to 
the paling east: 

"If I do wrong I do wrong: but no 
blood of my own blood shall be upon my 
head. If the boy has sold himself the 
punishment waits with God. Imshallahl" 

A loosened stone half a mile away made 
him dart to his burrow like a rabbit, and 
cautiously he watched the two figures 
coming up the narrow ravine. 

At one hundred yards' distance he 
halted the ghaffir with an oath, but bade 
Yusuf come on. 

At twenty-five yards he stopped Yusuf 
also, saying, "Rest thou there, Brother t 
May thy day be white as milk !" 

"And the happiness of the fair on thee 
also," replied Yusuf, sealing himself on a 
jutting rock. 

"Why so long a road so early?" And 
Khalil waited breathlessly for the answer, 
the blood drumming in his ears like the 
thudding blasts from his own quarries, 

■'I bear a safe conduct from the Sheik." 

Ah! Then it was true! base-ltorn be- 
trayer ! His fingers itched around the 
triggers of his gun. but he pulled himself 
together as Yusuf spoke on calmly, "He 
told me that thou and he had quarrelled, 
that thou wast drunk, that he was unwell, 
and that the whole matter could be ar- 
ranged if thou wouldsi come and speak 
with him. See, here is the safe conduct — 
signed and sealed. After thou hast seen 
him thou canst go thy way, and no one 
shall harm thee. Those were his words," 

Khalil could hardly contain himself. 
The letter was true, then, every word. 

"Go!" he cried; "leave the paper and 
go back to your own kind!" And as 
Yusuf hesitated, "Go !" he said once 
more, but this time in the words of the 
vernacular which are only addressed lo 
the lowest of the low. 

His brother faced around at the insult, 
but the levelled barrels of the shotgim 
forced him to turn on his way. He sup- 
posed that Khalil had obtained more 
brandy, and was not master of himself. 
So he slowly picked his way down the 
narrow gulch to where the ghaffir was 



wailing, and tiic iwo logciher stalked som- 
brely along ihe stony paths. 

Yusuf tiiade haste to the house of the 
Sheik to inform him of his ill-success, hut 
ihc bowab said ihat his excellency had 
gone otn. and had left word for (he 
Captain Vnsuf to wait. 

He sal huddled beside the doorkeeper 
on ihc narrow mastaba wrapped lo the 
eyes, for the slorm which the evening air 
had presaged was already come, and the 
dust from the streets whirled about them 



ga^ed 



t, as abruptly quenched, arose from 

in the corner, wlitre st;veral of 
• element wt-re silting, and Yusuf 
in their direction with asionish- 



The Sheik had not been there — no. noi 
that day— and as far as they knew might 
he in hell for alt ihey cared, and then 
more laughier. 

An old man. captain of a large cargo 
boat, whom Yiisuf knew well. Iw-ckoned 
him, and after the usual salu 




in suffocating clouds. As the wind grew 
Yusuf ihoughl of his boat, and told the 
doorkeeper that he must look to it. 

"Bul, no! no! there is thy boy for that, 
and his excellency said particularly that 
thou shouldst await him here." 

Finally the sailor departed, despite his 
entreaties, and on the way to ihe river, 
meeiing one of the Sheik's servants, asked 
him the whereabouts of his master. 

"He has this moment entered ihe cafe; 
go you there." And as Yusuf turned he 
failed to notice the evil grin on the man's 
wrinkled face. 

On entering the door and enquiring for 
the Sheik -el -Beled, a sudden shout of 

(To hr CO 



in a low voice, "My son. it is time to 
look after thy boat." 

The young man thanked him and weni 
out toward the river thinking only of the 
storm : but one by one the meaninglej* 
pieces of the puzzle he was trying to solve 
seemed to slip together. The bowab, the 
servant, the laughter and nudgings in thf 
rafe, and finally the low voiced words of 
ihe old man. 

By ihis lime he was running, and when 
he reached the bank he hardly touched 
ihe steep tracks as he sprang for his bo*<, 
where AH. his boy. was lying in the item 
sheets swathed in all Ihe clothes he could 
find, and totally oblivious to the tempeit 

U-tK.lcd.) 
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HAVE WE KEPT OUR PROMISE? 

This is a peculi 
which to open our 
the question is 
of wch para- 
mount import- 
ance to us, we 
want to know if 
yen agree that 
we have this year 
Civcn you i h e 
finest number of 
the BuKR McIn- 
T08H Monthly 
ever published. 

The constant 
reiteration of the 
above statement 
it the result of 
our enthusiastic 
efforts to please 
you, and not sole- 
ly to sound our 
own praises, so 
we are the more 
anxious to know 
if you consider we 
have succeeded. 

Our own judg- 
ment, backed up 
by the opinions 
of all who have 
•een this Holiday 
number, tells us 
we have, and in 
such success is 
no small amount 

of satisfaction, for it means giving added 
pleasure to thousands of our old sub- 
scribers and a new joy to the thousands 
who have this year received as a Christ- 
mas gift a year's subscription to the Bubr 
McIntosh Monthly. 




We would greatly appreciate an opinion 
or suggestion from any of onr readers 
relative to the betterment of the maga- 
it is our constant aim to give 
our patrons ex- 
actly the sort of 
a high-grade pub- 
lication they de- 
sire. Our plana 
for the year 1909 
have been pret^ 
well formulated 
in a general way, 
and we can aa- 
sure you that 
they (XHnprehend 
nothing that it 
not a decided ad- 
vance in the 
quality and vari- 
ety of the sub- 
jects we shall 
give you. 

We were ol^ 
liged to omit the 
Florida article, 
but this will ap- 
pear in the Jan- 
uary number, U 
will also the ter- 
mination of "The 
Hand of Allah," 
which starts ia 
this Christmai 
number. WeshaU 
not say anything 
further of our 
January number, 
believing as we do that those of you who 
know us have the utmost confidence that 
we will be interesting, and to those of yoa 
who have recently made our acqiuintance 
this current number should be a s ~ ~ 
guarantee of future excellence. 



A DVERTI SBMEIfT S 



INNEN'S 

I'DATED TALCUM 

\et powder 




ft&by'a Best Friend 

■•••4 jUm4a and Ch*<lBtf. 

UCB— the ^B« Fhat"'L«," wllh SimJ^ 



\D MENNEN CO., NewBpH, N.J. 
BlaafTalWPawder.OrifnIalOdorl ifo 
nMSUa Sm> (blae wrapper) I Samflu 



txif UtmkwA anil Jlagpna 



PI,KA9ING GIFT 
t. Artistic H»ad>^VorK 

nltnlt HbrI •llh pwreliln lor mciuil m. 'itta!iwM\ 



ITTENTION IS 

J CALLED to tmotterpaje 
SI on 'which u jiven ad oner 

c t«uta»l PORTFOLIO 

kR.T contaming 50 aupero 
cea. 10 of whicD are in sev- 
colors. One ot the moat 
iful collections oi picturea 
puDUsneJ at a lovf price. 
' a amall sum in aaoition to 
ear'a auoacription to 

T-Mclntosh Monthly 



This 2-Ouncc Bott 

In a Beautiful Embotsed i 

$1.00 { 



■ ^ 



A Dain 
Christmas Packa 




The American Perfume 

This exquisite perfume in this hand 
box, makes a most desirable gift — one 
will delight the heart of all womankii 

The rare fragrance of Dorothy V< 
Perfume is distinctive — piquant — the 
essence of refinement. 

Dorothy \ernon is an American 
fume — absence of duty lowers cost t 

Dorotiiy X'ernon Perfume may be b 
at all perfume counters for 50c. the 
bottle. Dorothy N'emon Toilet Watci 
Sachet Powtler comes in the same 0(] 

Ask your dealer to show joii our d 
Dorothy Vernon Juvenile package- 
individual atomizer at 25c. Something 
— just the finishing touch as a dainty I 
gift. 

The Jennings Co., Perfun 

DapL BM, Cnuid Rapidi, Mich, 
Frmm Janning', Ptrfmcl 
Indioidaat Atomixtr 



be meatioDed^ifl 
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Our Prizes for Amateur Photographers 

FOR THE BEST PHOTOGRAPHS 
INDOOR OR OUTDOOR 

of any subject whatsoever 

made by amaleurs, received al Ihis ofTice REraxe Dec. a. we will Ur-K3r<\ the fullowin^ prizes 
and puliU^ih the winning photORraphs in the Fclir'y number of The BL'Mk McIntosh Monthly 

pholograplis submillcd. 

(Any size or finisb eligible) 

FIRST PRIZE tio.oo 

SI-XOND PRIZE 500 

For ihe FIVE next best pholograpbs ..... S^^oo each 

This compclilion is open free to any one who may desire to compete, without charge of cOO- 
■idetation of any kind. Tlie contcsiaiiis need not be subscribers to The Bukii McIntosu Uohtblt 
in order 10 be eligible to compete ior Ihe priies oITcred. 

No photographs to be returned unless accompanied by stamps. The BuiR McIntosh HoHYBLT 
will not be responsible for photos lost. Prize winning photographs become the property of Tu 
BuBB MclNTosii Monthly. 

Photographs must be submitted with Ihe distinct understanding that if they do not win a priM 
thej may be used for publication in The Burb McIntosh Monthly upon payment of our regain' 
rfttes ; and the management reserve the right not to award any prize it the photograph* are Wtt 
considered of suDicicnt merit. 

In order to incite contestants to send us their best efforts, and that they may understand that 
any photographs submitted to us will receive not only our full appreciation, but tbejr wiU be 
siven. also, the most careful consideration in the matter of awarding the v ' " 

lUh the ,...-. .. . 



s of the experts who compose the Jury. 

JURY OF AWARD 

Ma. RUDOLF EICKEMEYER, member of the London Salon, Medalist of the Royal Pholognpbie 
Society, and partner in the firm of Davis & Eickemeyer. well known New York photOf- 

M», ROLAND ROOD, painter, photographer and well known magazine writer, and 
THE EDITOR of The Buna McIntosh Monthly. 

These contests are judged solely on the merits of the photographs submitted, and the poinU of 
excellence are considered id the following order : 

First. Ihe picture or subject matter as a whole; whether it be distinctive and original, or 

of Ihe photograph, be it landscape or figure picture, and, in simple English, means, for the 
benefit of the beginner, that you must strive to make your picture interesting by selecting the 
tuili»ual in pose or arrangement of whatever goes to make it, and not be content with metdr 
"snap-shotling" things. In other words, get a point of view and try to see nature in your own 
way and then try to render it that way with your camera. It is only by such means that yon can 
raise your work above the commonplace. 

The Second consideration is the technical eieellence of the photograph, whether it ia mocd 
or bad photography ; and Third, its presentation, how printed, mounted, etc. 

The first two, of cotirse, are of the greatest Importance, though it may he added thai u 
enlarged print from a small negative is much more imposing, and therefoie makes a much stronger 
appeal than the small print possibly could. 

A large percentage of our contributors send us prints ranging from 5x7 to 11 x 14. 

Ad<lress all phott^raphs intended for the contest to 
PRIZE PHOTOGRAPH EDITOR, 

BURR McINTOSH MONTHLY 

24 WEST 39th STREET, NEW YORK 




THE FALLS OF NIAGARA 
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)oklovers Shakespeare 






theThing for a Christmas Gift 



tty elegance, the solid worth and the (Iescr\'ed popularity of The BooKloveri 

i«Are make it jiis! rhe thing (or a holiday y^ii. It can tie appreciated by all, wliiiti 
e of culture. Every detail ol ielSerprcss. fwiper, and binding b marked "by luxury 

loureasytermsareaboon to those who feel the financial piessure of the "festive season. 

eCURES AN ENTIRE SET , Aeompi«e«tof Th« Bookl. 
REE FOR E.XAMINAT10N Ion™ biw''," o^iy fi'w oui' J 




-price Holiday Offer 



Tbe regular pric« Ol ji,' r— -» l 
the Booldo«r» la *■ , >"rH *■• 

iplnotis haif-leatbtr binding lut been a.ilvu]ced to $63JXi. To ^F Ji*' >» «>l«;» 
mail-order burers, hcwcvtr, we offer a imall edition of ^ '■■"■ "^"fl f ' 
rk at just half price— $3Ijoo Thi» low figure and oat ^ '^T"*'r T ' 
IS sdlmg plan "ill tapJdJy dear oat dlia limitcd offer To ^ ^Gt^^ ft. —«|>V 
me of tbetc borgaim joa mtMl ttX onsnftir. Send tbe ^ _- ^ !i '.'iM'.Ar"' 
now. To-mor r ow nay be too Uu It UjrOttr i»ri»ileffe *^ 

ra tbe Mt if it doe* ivot plca*c yoo. 

IE UNIVERSITY SOCIETY 

rs nfth ATsawa. NEW TOftK 
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Deoic9» for Hanging Up the "Little Thing*" 



Moore Push Family 




Moore 
Moore 



Push-pins 
Push- Points 



Moore Push-Tacks 
Moore Push-Buttons 



^'()u"\x' used tlie celebrated Moore Cilass Push-Pins — the 
last three art; younj^er generations of the PUSH family. 

Ilif di^nintivi- iV:iiiiR- -I tlK-m ail— ihc fmo quality STEEL Points! 
'riii- ■iiKiriitir iiiVLr- ilu- fiiiirf dccnnitive Jit-lil from the picture of 
scviral piiuml- Im \W >]ii;lII [x^^i-car I. arcl all without disfigurement 
tM wall- <.r «..., l-vM.rk. All izi,- ironi uk. [kt y,. i!oz. to ioc. for4<io2. 
. ;; st,Ui,'iu-<-y <(//,/ luinh.-ar,' sl,»\-s or IOC. will 
brill i^ X.iii full iissfrlmciil and f'lirliciilars 

MOORE PUSH-PIN CO., 148 South nth St., Phil.delphi«. p.. 
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l)ifigc-t, brightest and 


St magazine i>ublished 


ilevuU'ii 


In ALL ck-aii. whole- 


sun 11- ri' 


ri'atuin. 


Its tL- 


vt is Ktippliid hv men 


wliu ha\ 


c "lifi'ii there," and thi? 


tiNt is iiiadi' tlie more attractive 


liv imm 


rnus fine photographs 


rf]irn(liK 


id ill a manner onlv 


pt.sMl.lc 


on (inr lo x 14 inch 
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RlICHF.ATln.v 



iM-i 



liUKF.Ai.* gives to the subscribers 
of Recre.\tii)N' up-to-date au- 
thoritative infiirmaticin on almost 
any sidiject allied to recreation 
and without charge. 

Rkcre.vtion presents the kind 
of text and i)ictures that add \'i- 
gor to the hrain and brawn of 
man and hel]ts him "DO 
THINT.S." 

The Christmas Nuinber (ready 
November 25I is by far tlie fin- 
est holiday number of any Out- 
door Magazine. Send us 25 cents for this number, which will be mailed to you 
promptly. If you will menlinn Burr Mcintosh Monthly when you write we wiil 
send \<in a SPECIAL I ll'I'ER whereby \<n\ can receive Recreation for 1909 
at cut rale. 

OUTDOOR NEWS CO., 

24 Weil Thirly-nmlh Street. - - NEW YORK 




^" New York 

Mcttil 
Alpine Camera 

Co//ifiear^'i:l" 



For 
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PRICE $00 
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American 
Photography 



AmcrlcaD AaalCB-PbMoErapbs,Etubllibe4l8S9 

Cama-B and Dark Room, EiUbllihcd I&98 

Photo Beacoa, EiubUihcd I&89 



CLOUDS 

lanil^caiie;. The e't-"i:i.-: Ami-riLMii a;i:h>r- 
ilj- on doiirf inrrn-. H.nrv liclm CavtL-ii. 
Meteorologist of the K!;,t iliil UUcrvaiorv. 
sells all about d'.ii.h in AMERICAN 
PHOTOGRAPHY for Seim-nilwr an,] Oo- 

EVRRY XUMRER contains niii.ier"u^ 
ORIGINAL practii-al articled l>v Al"- 
TirOKITlF,S. 

$1.50 a Year. Tbrce monlba' trial, 15 cents 
Sample Copy oa Requesf 

American Ptaotograpby 

liSS Beacon Building. Boston Mass. 



JAPANESE TRANSPARENT 
WATER COLORS 



IDE Bl'tl IcIMOSI lOHniT 

■ II.-. J ■.rjn>)i'imi ^Jirr >;>>ttir oulDI i<al up lu 



II tlie ilij.lv* kiuHTii 111 oj 
'.liiii .-.-u'li I.-M.T i* i Ax- 
inMtu.li,<iis. TlirT w\.n- 



Prlca bj inll. prapald. 19c. Or glvaa (tm tar •■• 

■•w ■BbtcrlplloB ■( >J.m and Ik. 

• iln. IJ.2B In an. 

TflE BUSK PIBLISBINQ COMfANY 

.'.) \\\-l .Kiili Sinn. \'.« > Hik fily 




APy BRTI SEU EN T S 

NAIAD 




DRESS SHIELD 

Supreme in 
Beauty, Quality and Cleanliness 

Can be Sterilized, Washed and Ironed. Guarantee 
with every pair. Atl styles and sizes. At the stores 
or sample pair sent on receipt of 25 cents. 
THE C. E. CONOVER CO.. Mlrs., 101 Franklin Street. N. Y. 



FRAMED PORTRAITS OF 
PROMINENT ACTRESSES 

PICTURES IN FULL COLORS OF 

MAUDE ADAMS MARY MANNERING 

ETHEL BARRYMORE MABEL TAUAFERRO 
and ALLA NAZIMOVA 

EACH FRAMED IN THE CHARMING JAPANESE WOOD VENEER. 
SIZE. 9.x 12 INCHES. - - READY TO HANG ON THE WALL. 

^ I ""HE demand for the portraits in colors of popular actresses has been so great 
^ that we offer the collection named above, each one of which is in several 
colors. 

Each picture is framed in Japanese Wood Veneer, of a suitable tone of 
color, the outside measurement of the frame being 9 x 12 inches. The piclures as 
framed are free from all advertising matter and each picture is ready to hai^ 
on the wall. 

Price by mail, postpaid to any point in the United States, 50 cents each. Set 
of five pictures, comprising Maude Adams, Ethel Barrymore, Mary Mannering, 
Mabel Taliaferro and Mme. Nazimova prepaid for $2.00 — while the suj^Iy lasts. 

Address all orders to BURR PUBLISHING CO.. 24 West 39th St., New Yoric. 
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UNEQUALLED 

CANDIES 

Fancy BoxesfrBaskets in all 

Sizes ft at all Prices in lar^ 

variety of Designs 

SOLD BY OUR 

MITNORIZED SILES AGENTS EVERYWHERE 
I a ANY or OUR FIFTY RETAIL STORES 




Bound Volumes lillBurr-Mclntosh Monthly 

In response lo numerous requests that we supply bouiid volumes of The Burr McImtosh 
Monthly in a permanent form, we have arranged to supply the following volumes: 

Each volume consists of Four consecutive numbers of The Bubh McIntosh Monthly, 
as follows : 

♦Volume I.— April, 1903, to July, 1903, inclusive, 
•Volumes 2, 3. 4, j. — See note below. 

Volume 6. — December, 1904, to March, 1905, inclusive. 

Volume 7.— April. 1905, to July, 1905, inclusive. 

Volume 8. — August. 1905, 10 November. 1905, inclusive. 

Volume 9. — December, 1905, to March, 1906, inclusive. 

Volume 10. — April, 1906, 10 July, 1906, inclusive. 

Volume II. — August, 1906, lo November, 1906, inclusive. 

Volume 12. — December, 1906, lo March, 1907, inclusive. 

Volume 13.— April, 1907, to July, 1907, inclusive. 

Volume 14.— August, 1907, to November, 1907, inclusive. 

Volume 15.— December, 1907, to March, 1908, inclusive. 

Volume t6.— April, 1908. lo July, 1908, inclusive. 

Volume 17. — August. 1908, 10 November, 1908, inclusive. 

Sent Prepaid to Any Address in the United Stales at (he following prices: 

Volumes 7, 8, 10, 11, 13, u. 16 and 17 at $2.50 each. 
Volumes 6, 9, la and 15 at $2.75 each. 

Bound in Green Cloth with Back Title in Gold. 
•As we have but a limited number of the copies comprised in Volumes 
I, 2, 3, 4 and S, they are otlered al the prices named subject to being 
unsold at the lime the order is received at this office. Rales per volume 
for I, 2, 4 or 5. $3.00 each. Volume 3. $3S0 each, 
ivill bind subscribers' own copies, if sent to this office in good condition, expreis 



the expense of (he subscriber. 



paid, for One Dollar, the bound volumes to he returned a 
Four numbers of the magazine constitute a volume. 

Address all orders to 

THE BURR-McINTOSH MONTHLY, 24 West 39th Street, New York 
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An Ideal Christmas Gift 




THE PORTFOLIO OF ART 

I\ ri'S]>oiisc to many requests, wc liavc just iniblished a collection of selected 
|iiciurc- wiri-li will aj)|)fal to everybody. Each picture is from a photograph, 

drawing or painting, and is of the highest quality, beautifully reproduced in 

art tone inks on fine enamel paper. 

Each picture is on a sheet 8x13 inches, while the Portfolio containing the 

pictures is unique in its formation, being composed of heavy Baghdad Art Paper 

in a rich chocolate brown, laced through eyelets witli heavy silk cord and tassel 

ends. 

The Portfolio contains 40 Pictures in Double Tone Art 
lnk» and 10 Pictures in several colors. 50 Pictures in all 

It is impossible to give an adequate description of (his Portfolio and the 
l)ictures. It is, however, safe to say that the Portfolio and the beautiful pictures 
will delight everyone who receives them, and be an added attraction to any library 
table. Such pictures would readilv sell in aiiv art store at loc. to 25c. each. 

OUR SPLENDID HOLIDAY OFFER 

nurr MclNTOSH MONTHLY i* drvoleJ larlt»ly lo fine rfi'ro.lucli,iin. of Ihc- h*5l obtaiinbl* pholo. 



t MclN'TOSM MONTHLY 



Tlia prin at tba Portfolio d 



H^ 



FOR ONLY 93. 83 WE WILL SEND Prepaid to nay .ddreu in the United State* 

or iu poiMiiion., Mexico or Cub«. THE BURR MelNTOSH MONTHLY for the 

je.r 1909 - . ■ »3.00"1 '"" <>"'' 

The PORTFOUO OF ART . - 3.00 $^ 

A total value of ■ $6.00 



^3.85 



To Canada the magazin* alone it S3.S0 a year, tht magaiine for 1909, 
and tk» Portfolio of Art of SO piclaret, ^■*.6J 

IF \nV HAVK .\ F.'WORTTE NF.WSPK.M.KR OR SfltSCHIPTIOM ACENT VOV CAN SOB- 
SCRIBE THROUGH HIM, OR SEMJ illRKCT TO US, AS YOU PREFER, 

WE GUARANTEE thf Porlfolio of I'iclures 10 iiImk you or we will refund tht Bj cenli txtrm wU* 

Burr Mcintosh Monthly. P-24 West 39th Street, New York 



ADVBKTISBUBNTS 



Clyde Line 
FLORIDA 




QOAT ISLAND IN NIAGARA RIVER 



A D y ERT I S EM EN T S 




An Income for Your Wife 

Payable to her Monthly for Twenty Years 
or for Life, if you should be talien from 
her; or 

An Income payable to Yourself Monthly 
for Twenty Years or for Life, to support 

you in your declining years if you live — 
arc the Great Features of the 

New Monthly Income Polio/ 

issued by 



The Prudential 



A Monthly Income coming with 
absolute certainty will enable the 
mother to keep the family together 
and the children in school. 

The Income cannot be en- 
cumbered or depreciated. 

All worry about safe invest- 
ment is eliminated. 



Cost of "Whole Life Ffu" 

At ape 3l).for J167-3S 
a year, during your life (a 
»vingofSl3.95anionlh) 
your Family Will Receive 
aflrr your dfuh $50.00 
Every tnoatfa for 20 
>cars, orJU.OOO in a!!. 

At slighlly higher COM, 
tilt ircoTre would 




ARTISANS WHO MAKE THE 
BURR McINTOSH MONTHLY 



ZEESR-\VILKINSON CO. 

ra Color- Plate Kngra\ers ^ 

^ and Color-Printers ra 

Ttm ('"t.clR I'HiVTINT. ON THE L'llVBR ANli INSERTS OP THE BCMR McINTOSH MaC.AKIKI 



We nre (ipecioListit for f<)lor-pluies nnd ciiIor-prinlioK required in lataloijues. Inlders, 
oosr«l CBrils, nrl liicliires. Iili.llers, I'nleinlars. sclliinl buoks. sdentilic putilications, etf.. elv. 
Wrile f'lf irttiiiintes anil s.'mples. I'.irtifuliirs c'lnceminfj iiiir process cheerfally given 

21.1 to 217 Hast iwcnty -I'ourth Street. New York 



THE ILLUSTRATIONS USED IX 

THK BURR McINTOSH MONTHLY 

AkE PRINTED FROM HALF-TONE PLATES MADE BV 

THK GILL ENGRAVING COMPANY 



1 4 () FIFTH A V F, N f E 



NEW V () k K 



All Ibese pUiH ure etthed by ii wtinderiiil new process intnulni-'ed in New York by The 
Gill EwrrHAViMr. Ciimpanv. The great sujHsriority o( this process over all others will be 
f eco K nited when it ik known that the majority of the platts in this monihly are ruade with a 
"1 me^h or SL-rctn, iiltuiniiiji; results irapi>sslhle l>y old melh.ids ■■( engraving. 



Sigmund Ullman 
NEW YORK Company c;hicago 

*L\XUI'ACTLkES THE 

nOlBLKTONE INKS 

USED IN EACH ISSUE OF THE HLKR McINTOSH ilONTHLV 



THE CAREY PRESS 

PRINTERS OF TH Ii 
FINEST PUBLICATIONS 

6-8-10 East Thirteenth Street 

New York City 

We print and hind THK lU RR McINTOSH MONTHLY 
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STANFORD UNIVERSITY LIBRARIES 
STANFORD, CALIFORNIA 94305 



